


references to the prior themes in this section; rather, he incorporates new, motivically-
rich material in each piece of a theme, as well as throughout the entire development.
Brahms’s decision to avoid the exact restatement of the exposition’s first twelve
segments in the recapitulation of the revised version creates a noticeable contrast between
the two versions. The shape of the original version’s recapitulation follows the exact
model of the exposition into the transition. The curve of the recapitulation in the FTA of
the revised version begins at a low point and sharply ascends to its Gestalt. This ascent is
consistent with the rise in tension that occurs on the surface of the recapitulation.
[Mustrated in Example 50, the start of this FTA only hints at the Theme 1a. The music
begins by stating similar motivic material in the relative minor. This motivic structure
continues to develop until it reaches B major in measure 188, or Segment 44. The actual

restatement of Theme 1a does not assume its actual form (in the original key)

Example 50: First Tonal Area of the Recapitulation, Revised Version, mm. 180-205

75



until measure 197, or Segment 46. This delay of Theme la occurs approximately eighty-
three percent of the way through this section and clearly accounts for its dramatic shape
in the musical narrative. Illustrating a characteristic of his later compositional style,
Brahms continues the development into the recapitulation and thus prolongs the tension.
This creates a delayed climax, a common characteristic of Brahms’s later music.'”’

The contrasting shapes in the codas also merit discussion. Both codas reach their
high points at the second segment and begin a descent toward the end of the piece.
However the manner by which each shape concludes is remarkably different. Consisting
of fifty-nine measures, the coda in the original version sharply declines after the
statement of the Gestalt, or Segment 86. It reaches its low point in Segment 90 and
begins a sharp ascent to Segment 92. This motion is then followed by an extreme
downward curve to Segment 93 and a plateau in the final segment. A possible reasoning
behind the sharp ascent into Segment 92 emerges on the surface level. Shown in Example
51, Brahms reincorporates the ascending and descending L3 motives of Theme 1a into

Segments 91-92 and thus increases the value in the motivic domain.

Example 51: Segments 91-92, Original Version, mm. 473-480

_f ot E . . P i .
542 P o s s P
e = — = — - = .
G iz ’ ! : -
3 i — i = — : : : :
4 . 4y o o P ebe e
- ; - e o . te o P o 7 .
it e oro i 4 —
+ e 2 — i : i i
, e i i :

jﬁ:
12
I
7
b
TR
4
TR
NP
K-35
n
o
TIOTR
TRHE
"l e
b
5o
!
1.
[ N
n (e
W
S50
2

o[8[\
_m_z

197 Brahms delays the climax within the recapitulations of additional sonata-form works, including
the Cello Sonata in F major, Op. 99, No 2; the Violin Sonata in D minor, Op. 108, No. 3; and the Clarinet
Sonata in F minor, Op. 120, No. 1.
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Example 52: Coda, Revised Version, mm. 255-289
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Consisting of thirty-four measures, the coda of the revised version is twenty-five
measures shorter than the original version. The descent following the high point in
Segment 61 occurs much faster in the revised version. While this is partially due to the
smaller number of segments in this section, the main reason behind this decline is the
abandonment of most of the Grundgestalt’s characteristics, as shown in Example 52. The
final ascent into Segment 64 presents material based on Theme 2a. The descent of the
final segment is the result of the final cadential motion.

In conclusion, this chapter has applied the Grundgestalt analysis process in detail
to the original and revised versions of Brahms’s Piano Trio. It has defined each version of

the Piano Trio through an individual analysis, and has also compared the two versions.
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The following chapter will further summarize these findings and offer further suggestions
for future studies of both versions of the Piano Trio, as well as the analytical

Grundgestalt methodology.

78



CHAPTER V:
CONCLUSION

This study has illustrated the role of organicism in the first movement of
Brahms’s Piano Trio on multiple levels. The application of the same Grundgestalt to the
analysis of each version has produced two separate representations of the organic
structure, each with different results. In comparison to the onset profile of the revised
version, the original version’s cyclic profile maintained a stronger correlation to the
Grundgestalt throughout the entire movement. These unifying connections remained
apparent on the surface of the original version, particularly through Brahms’s constant
use of thematic repetition and motivic development. Through Brahms’s incorporation of
the new secondary theme, the revised version maintained fewer unifying characteristics
on the surface, and thus showed weaker overall connections to the Grundgestalt.

The comparative analysis of the two versions merged the separate analyses in
order to illustrate the organic similarities and differences in each version. Moving beyond
the shared material of the first twelve segments, the results of this comparison showed
few surface-level similarities between the original and revised versions. In addition, this
process further identified the characteristics that separate the two versions.

The significant amount of contrast observed between the two versions brings an
important question to the forefront. How do the identities of the two versions relate?
Does the revised version represent enough of the identity of the original version to be
considered an actual revision? Or does the revised version support Nicholas Cook’s
contention that Brahms recomposed rather than revised the work?'®® It is my opinion that

the answer falls somewhere in the middle of these two extremes. The aural recognition of

1% Cook, “Performing Rewriting and Rewriting Performance,” 228.
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the initial theme places each version in the context of a single work; yet, it is clear that
the remaining content of the two versions maintain separate identities.

The results of this study also present an illustration of how Brahms’s use of sonata
form transformed throughout his lifetime. Interestingly enough, both versions exhibit
distinct tendencies of both classical and romantic sonata form. The classical tendency is
best seen in the Brahms’s adherence to the strict boundaries of classical sonata form. This
is especially apparent in the exact restatement of the FTA at the start of the recapitulation.
Brahms also reduces the STA of the revised version to a single secondary theme, a
common feature of classical sonatas. Collectively, Brahms includes the standard repeats
at the conclusion of the both expositions.

Brahms’s deviation from the standardized of sonata form represents the romantic
influence within his music. The delayed climax in the recapitulation of the revised
version stands as the strongest example of Brahms’s deviation from the classical sonata
idea. Also, the secondary theme of the revised version illustrates the romantic concept of
contrasting primary and secondary themes. In addition, the restatement of the secondary
themes within the recapitulation of the original version diverges from the classical idea.
Traditionally, secondary themes reappear in the original key in order to prepare for the
coda. However, at the start of the STA, Brahms not only changes the key to the parallel
minor, but also begins with a fugato based on Theme 2b and eliminates all references to
Theme 2a.

In retrospect, I am satisfied with my decisions concerning this analysis. My
selection of Segment 1 as the Grundgestalt allowed for the first direct comparison of each

version’s organic structures. A selection of alternate Grundgestalten within the separate
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versions would have provided two independent readings of the organic structures. This
would have complicated the comparison process to a great extent. The use of Auerbach’s
analytical Grundgestalt methodology supplied my analysis with the tools necessary to
gain a multi-level understanding of all possible factors that contribute to the organic
structure of the Piano Trio.

In the future, I would extend the protocol of a few areas. First, I would establish a
method by which to categorize specific characteristics that overlap across segments. This
is especially important in the music of Brahms, particularly when analyzing themes that
have been transformed through metric displacement. In order to further define the
treatment of repeated motivic figures, I would also extend the parameters of the system of
diminishing returns. This would provide a more balanced reading in the motivic domain.
Finally, I would consider a non-standardized weighting of the domains. This would allow
the analyst to create a weighting system specific to the content of a particular
composition. In the case of my own analysis, the -V harmonic motion in the Piano Trio
was given a value of 0.300 in the Grundgestalt. After observing the minimal occurrences
of this feature throughout the composition, I found that it did not warrant such a high
weighting. These suggestions, while minimal, have the potential to further extend the
capabilities of the analytical Grundgestalt.

This study sets a precedent in Grundgestalt theory by creating an environment
where a single Grundgestalt can account for the organic structure in two separate
versions of a composition. Through the comparative musical narrative, it also provides

the first linear comparison within the context of a single line graph. These extensions
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open the door for future expansions within Grundgestalt theory, including a possible
comparison of the organic structures of two non-related compositions.

The results of this analysis also broaden opportunities within Brahms scholarship.
The potential of extending this comparative study to the remaining three movements is
enormous. Is it possible that each movement follows the pattern of the first movement
and shares a common Grundgestalt? s it possible that the shared Grundgestalt can
account for the organicism of each complete version? It is my hope that the answers to

these questions will be found in future studies of the Piano Trio.
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APPENDIX A

FORM CHART OF ORIGINAL VERSION'?”

Form| Area | Seg.| Measure # Description
Exp.| FTA | 1 1-4.3 Theme 1a (Piano), B Major
2 4.4-8.3 Theme 1a (Cello w/Piano), Violin Ornamentation, T M3
3 8.4-12.3 Cadential Extension based on Theme la
4 12.4-17.1 Fragmentation of Theme 1a
5 17.2-20.3 Cadential Material moving by | Sths (E-A-D#-G#-C#-F#)
6 | 20.1-244.1 Restatement of Theme 1a (Violin, Cello, Piano)
7 24.4.2-28 Theme la (Violin, Cello, Piano) Transposed 1 M2, V/V— V
8 29-35.3 Material based of Theme 1a, V
9 35.4-39.3 Transformation of material from Theme 1a, |
10 | 39.4-443 Further transformation of Theme 1a
Trans.| 11 | 44.4-52.1 Material based on | L3 motive
12 | 52.2-54.3.3 Continuation of prior material based on | L3 motive w/rhythmic diminution
13 | 54.3.4-58 Material based on Theme 1a with chromatic inflections
14 | 59-62.3.3 Mixture of Theme la and | L3 motive
15 162.3.4-67.4.1 Material based on | L3 motive
16 | 67.4.2-71.3 Material based on | L3 motive
17 71.4-78 Material based on 1 L4 and |L4 motives
18 79-83.3 Material based on Theme 1a tonicizing D# Major (V/g# minor)
STA | 19 [ 83.4-90.3 Theme 2a (Piano), G# minor
20 [ 90.4-98.2 Material based on Theme 2a (Piano)
21 | 98.1-103.3 Theme 2b (Piano), Fugal subject, D# Major
22 | 103.4-110.3 Theme 2a (Violin, Cello), Overlap, G# minor
23 |1 110.4-118.1 Continued Elaboration of Theme 2a, (Violin, Cello)
24 | *118.1-126 Theme 2b (Cello), G# minor
25 127-129 Theme 2¢ (Piano, Violin), Overlap, E Major
26 | *129-136 Theme 2¢ (Piano, Violin), Overlap, E Major
27 | *136-140 Theme 2c¢ (Piano, Violin, Cello), Overlap, E Major
28 | *140-147 Theme 2¢ (Piano, Violin, Cello), Overlap, E Major
29 | 147-155.2 Closing material (Violin, then Cello), sextuplets alternating |L4, |L3 motion
30 [ 155.1-163.1 Closing material using | L3, G# minor (to F#7 on repeat: V7/B Major)

1% The decimal points within the measure numbers illustrate the division (and occasionally the
subdivision) of the beats within each measure. Asterisks (*) denote phrase elisions.
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Form| Area | Seg.| Measure # Description
Dev. 31 | 163.2-168 Continuation of closing material, using | L3, G# minor to D#
32 169-176 Continuation of closing material, using | L3, D# to B7 (V7 of E Major)
33 | *175-180.3 Rhythmic diminution (half, then quarter, then triplets) of | L3
34 | 180.4-187.3 | Material from Theme 2a (Violin, Cello), Overlap, Continuous motion | L3 (Piano), E Major
35 | 187.4-194.3 | Material from Theme 2a (Violin, Cello), Overlap, Continuous motion | L3 (Piano), Bminor
36 | 194.5-200 | Material based on Piano's continuous line (Piano, Strings), segmented by measure, then overlapping
37 201-208 Material based on Theme 1a (Piano) with new rhythm, Cello triplet figure, b minor
38 | *207-211.1 Poco rit., Cadential material (Piano) based on |L3 motive
39 | 211.1-218 A tempo, Material based on Theme 1a (Piano), Cello triplet figure, C Major
40 | *217-222.1 Poco rit., Cadential material (Piano) based on |L3 motive
41 | 222.1-225 Material from Theme 2¢ (Piano, Violin, Cello), Overlap, E Major
42 *225-232 Material from Theme 2¢ (Piano, Violin, Cello), Overlap, E Major
43 233-236 Material from Theme 2¢ (Piano, Violin, Cello), Overlap, E Major
44 | *236-242.1 Material from Theme 2¢ (Piano, Violin, Cello), Overlap, E Major
45 [ 242.1-246.1 Material from Theme 2c¢ (Cello, then Violin)
46 | 246.1-251 Chromatically altered material from Theme 2c¢ (Cello), Piano 1|L3
47 | 252-256.1 Material from Theme 2¢ (Violin)
48 | 256.1-261 Chromatically altered material from Theme 2c¢ (Cello)
49 | 262-266.2 Material from Theme 2c¢ (Piano, Violin), D# Major
50 | *266-269.1 Material from Theme 2c¢ (Piano, Violin), D# Major
51 | 269.1-275.1 Material from Theme 2c (Cello), 8ve outline (Violin) and 1|L3 motives (Piano)
52 | 275.2-277 Material from Theme 2¢ (Cello), Concludes with |L3 motive
53 | 278-284.3 | |L3 motive transitions from eighth notes to dotted rhythm, Harmonic slowing on V
54 |284.4-291.3 Material borrowed from Theme 2a, Emphasizes V
Rec.| FTA | 55 | 291.4-295.3 Theme 1a (Piano), Cello Ornamentation, B Major
56 | 295.4-299.3 Theme 1a (Cello w/Piano), Violin Ornamentation, T M3
57 | 299.4-303.3 Cadential Extension based on Theme 1a
58 | 303.4-308.1 Fragmentation of Theme la
59 [308.1-311.3 Cadential Material moving by | Sths (E-A-D#-G#-C#-F#)
60 |311.4-315.4.1 Restatement of Theme 1a (Violin, Cello, Piano)
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Form|

Area

Seg.

Measure #

Description
61 | 315.4.2-319 Theme la (Violin, Cello, Piano) 1 M2, V/V— V
62 | 320-326.3 Material based of Theme la, V
63 | 326.4-330.3 Transformation of material from Theme 1a, I
64 | 330.4-335.3 Further transformation of Theme la
Retr. | 65 | 335.4-343.1 Material based on | L3 motive
66 |343.2-345.3.3 Continuation of prior material based on | L3 motive w/rhythmic diminution
67 | 345.3.4-349 Material based on Theme 1a with chromatic inflections
68 | 350-354.1 Mixture of Theme la and | L3 motive
STA | 69 | 354.2-359 Theme 2b (Cello), Fugato, B minor
70 | *359-365 Theme 2b (Piano), Fugato, Cello Elaboration, F# Major
71 *365-368 Piano, Cello Elaboration, B Major
72 | *368-373.3 Theme 2b (Piano), Fugato, Cello Elaboration, B Major
73 | *373-378.3 Theme 2b (Violin), Fugato, Piano and Cello Elaboration, F# Major
74 | *378-385.1 Elaborative material based on Theme 2a, |L3
75 | *385-390.3 Overlapping Theme 2b (Piano, Cello, Violin)
76 1*390-396.1.1 Material based on 1] L4, 1]L3, and N motion, Cadence on F# (V of B Major)
77 [396.1.2.-400.1.1 Material based on 1]L3 and N motion, F# (V of B Major)
78 [400.1.2-406.1 Material based on 1|L3 and N motion, g# minor
79 | *406-410 Material based on 1|L3, F# Pedal
80 | *409-414.3 Sostentuto, Material based on Theme 1a and |L3, B Major
81 | 414.4-419.3 Material based on Theme 1a and |L3, Transposed 1 M2, V/IV— V
82 | 419.4-426.3 Un poco sostenuto, Material based on Theme 2a (1|L3)
83 [426.4-430.4.1 Material based on Theme 1a, Bass line chromatically moving toward V
84 | 430.4.2-434| Material based on Theme 1a, Continuation of chromatic bass line, Cadence on V
Coda 85 | 435-443* Material based on Theme 1a, N motion in Strings, V-I Cadence
86 |*442.2-453*| Material based on Theme 1a (Piano LH), Syncopation (Piano RH), movement toward V
87 | *452.2-460* Material based on Theme 1a, Piano exchanges material for first four bars
88 | *460.3-465 Harmonic motion toward |
89 | *464.3-468 V-1
90 469-472 Poco sostenuto, Harmonic motion to V7
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Form| Area | Seg.| Measure # Description
91 | 473-476.1* A tempo, Material based on Theme 1a (Violin, Cello)
92 |*475.4-481.1 Material based on Theme 1a (Violin, Cello)
93 | 481.2-487.1 Motion by 4ths and Sths
94 | 487.3-494 V-1
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APPENDIX C

FINAL SPREADSHEET OF ORIGINAL VERSION

DOMAINS Motives Rhythm Harmony Orchestration
WEIGHTS 0.300 0.300 0.300 0.100
SEGMENT 1 tallies 1.000 1.000 1.000 1.000
1.000 weighted 0.300 0.300 0.300 0.100
SEGMENT 2 tallies 0.905 1.000 1.000 0.500
0.922 weighted 0.272 0.300 0.300 0.050
SEGMENT 3 tallies 0.476 0.600 0.000 0.500
0.373 weighted 0.143 0.180 0.000 0.050
SEGMENT 4 tallies 0.381 1.000 0.000 0.500
0.464 weighted 0.114 0.300 0.000 0.050
SEGMENT 5 tallies 0.095 0.200 0.000 1.000
0.189 weighted 0.029 0.060 0.000 0.100
SEGMENT 6 tallies 0.810 1.000 1.000 1.000
0.943 weighted 0.243 0.300 0.300 0.100
SEGMENT 7 tallies 0.905 1.000 0.000 1.000
0.672 weighted 0.272 0.300 0.000 0.100
SEGMENT 8 tallies 0.429 0.600 0.000 0.500
0.359 weighted 0.129 0.180 0.000 0.050
SEGMENT 9 tallies 0.500 1.000 1.000 1.000
0.850 weighted 0.150 0.300 0.300 0.100
SEGMENT 10 tallies 0.667 1.000 0.000 1.000
0.600 weighted 0.200 0.300 0.000 0.100
SEGMENT 11 tallies 0.952 0.400 0.000 0.500
0.456 weighted 0.286 0.120 0.000 0.050
SEGMENT 12 tallies 0.571 0.200 0.000 0.000
0.231 weighted 0.171 0.060 0.000 0.000
SEGMENT 13 tallies 0.619 0.400 0.000 0.000
0.306 weighted 0.186 0.120 0.000 0.000
SEGMENT 14 tallies 1.000 0.400 0.000 0.500
0.470 weighted 0.300 0.120 0.000 0.050
SEGMENT 15 tallies 0.429 0.200 0.000 0.000
0.189 weighted 0.129 0.060 0.000 0.000
SEGMENT 16 tallies 0.429 0.200 0.000 0.000
0.189 weighted 0.129 0.060 0.000 0.000
SEGMENT 17 tallies 1.000 0.200 0.000 0.000
0.360 weighted 0.300 0.060 0.000 0.000
SEGMENT 18 tallies 0.333 0.000 0.000 0.000
0.100 weighted 0.100 0.000 0.000 0.000
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SEGMENT 19
0.249

SEGMENT 20
0.256

SEGMENT 21
0.160

SEGMENT 22
0.410

SEGMENT 23
0.396

SEGMENT 24
0.160

SEGMENT 25
0.232

SEGMENT 26
0.331

SEGMENT 27
0.257

SEGMENT 28
0.349

SEGMENT 29
0.257

SEGMENT 30
0.246

SEGMENT 31
0.196

SEGMENT 32
0.239

SEGMENT 33
0.360

SEGMENT 34
0.231

SEGMENT 35
0.231

SEGMENT 36
0.286

SEGMENT 37
0.410

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

0.429
0.129

0.286
0.086

0.333
0.100

1.000
0.300

0.952
0.286

0.333
0.100

0.405
0.122

0.738
0.221

0.489
0.147

0.798
0.239

0.690
0.207

0.286
0.086

0.286
0.086

0.429
0.129

1.000
0.300

0.571
0.171

0.571
0.171

0.952
0.286

1.000
0.300
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0.400
0.120

0.400
0.120

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.000
0.000

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.000
0.000

0.200
0.060

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.000
0.000

0.500
0.050

0.500
0.050

0.000
0.000

0.500
0.050

0.500
0.050

0.500
0.050

0.500
0.050

0.500
0.050

1.000
0.100

0.500
0.050

0.500
0.050

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050



SEGMENT 38
0.322

SEGMENT 39
0.410

SEGMENT 40
0.230

SEGMENT 41
0.393

SEGMENT 42
0.308

SEGMENT 43
0.267

SEGMENT 44
0.410

SEGMENT 45
0.246

SEGMENT 46
0.420

SEGMENT 47
0.317

SEGMENT 48
0.639

SEGMENT 49
0.253

SEGMENT 50
0.274

SEGMENT 51
0.410

SEGMENT 52
0.360

SEGMENT 53
0.377

SEGMENT 54
0.321

SEGMENT 55
1.000

SEGMENT 56
0.922

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

0.905
0.272

1.000
0.300

0.600
0.180

0.944
0.283

0.826
0.248

0.524
0.157

1.000
0.300

0.619
0.186

1.000
0.300

0.857
0.257

0.762
0.229

0.643
0.193

0.714
0.214

1.000
0.300

1.000
0.300

0.889
0.267

0.536
0.161

1.000
0.300

0.905
0.272
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0.000
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0.200
0.060

0.000
0.000

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.400
0.120

0.200
0.060

0.200
0.060
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0.000
0.000
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0.000
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0.000
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0.300

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000
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0.300
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0.500
0.050
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0.000
0.000

0.500
0.050
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0.050

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.000
0.000

0.000
0.000

0.500
0.050

0.000
0.000

0.500
0.050

1.000
0.100

1.000
0.100

0.500
0.050



SEGMENT 57
0.373

SEGMENT 58
0.464

SEGMENT 59
0.189

SEGMENT 60
0.943

SEGMENT 61
0.672

SEGMENT 62
0.359

SEGMENT 63
0.850

SEGMENT 64
0.600

SEGMENT 65
0.470

SEGMENT 66
0.231

SEGMENT 67
0.306

SEGMENT 68
0.420

SEGMENT 69
0.131

SEGMENT 70
0.274

SEGMENT 71
0.217

SEGMENT 72
0.360

SEGMENT 73
0.246

SEGMENT 74
0.420

SEGMENT 75
0.189
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weighted

tallies
weighted
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weighted
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weighted
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0.476
0.143

0.381
0.114

0.095
0.029

0.810
0.243

0.905
0.272

0.429
0.129

0.500
0.150

0.667
0.200

1.000
0.300

0.571
0.171

0.619
0.186

1.000
0.300

0.238
0.071

0.714
0.214

0.523
0.157

1.000
0.300

0.619
0.186

1.000
0.300

0.429
0.129
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0.600
0.180

1.000
0.300

0.200
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1.000
0.300
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0.300

0.600
0.180
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0.300
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0.400
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0.400
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0.000
0.000
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0.000
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0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.500
0.050

1.000
0.100

1.000
0.100

1.000
0.100

0.500
0.050

1.000
0.100

1.000
0.100

0.500
0.050

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000



SEGMENT 76
0.360

SEGMENT 77
0.300

SEGMENT 78
0.300

SEGMENT 79
0.307

SEGMENT 80
0.672

SEGMENT 81
0.664

SEGMENT 82
0.600

SEGMENT 83
0.351

SEGMENT 84
0.160

SEGMENT 85
0.332

SEGMENT 86
0.591

SEGMENT 87
0.363

SEGMENT 88
0.167

SEGMENT 89
0.117
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0.029

SEGMENT 91
0.256

SEGMENT 92
0.359
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0.129

SEGMENT 94
0.057

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted
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weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

1.000
0.300

1.000
0.300

1.000
0.300

0.857
0.257

0.905
0.272

0.881
0.264

1.000
0.300

0.238
0.071

0.333
0.100

0.905
0.272

0.571
0.171

0.809
0.243

0.190
0.057

0.190
0.057

0.095
0.029

0.286
0.086

0.429
0.129

0.429
0.129

0.190
0.057
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0.000
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0.000
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0.000
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0.000
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0.000
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0.000
0.000

0.000
0.000
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0.000
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0.000
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0.000
0.000

0.000
0.000
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0.050

0.500
0.050

0.000
0.000

0.000
0.000



APPENDIX D

FORM CHART OF REVISED VERSION

Form| Area [Seg.| Measure # Description
Exp.| FTA [ 1 1-4.2.1 Theme la (Piano), B Major
2 | 42.2-8.2.1 Theme 1la (Cello w/Piano), Violin Ornamentation, 1 M3
3 |8.2.2-12.2.1 Cadential Extension from Theme la
4 112.2.2-17.2.1 Fragmentation of Theme la
5 [17.2.2-20.2.1 Cadential Material moving by | Sths (E-A-D#-G#-C#-F#)
6 [20.2.2-24.2.1 Restatement of Theme 1a (Violin, Cello, Piano)
7 24.2.2-28 Theme la (Violin, Cello, Piano) 1 M2, V/IV— V
Trans.| 8 29-35.2.1 Material from Theme la, V
9 [35.2.2-39.2.1 Transformation of material from Theme la, I
10 |39.2.2-44.2.1 Further transformation of Theme la
11 [44.2.2-52.1.3 Material from | L3 motive
12 |52.1.4-54.3.3 Continuation of prior material from | L3 motive w/rhythmic diminution
13 | 54.3.4-59.1 Material from Theme 1a with chromatic inflections
14 |*58.2.2-62.3.1 Material from Theme 1a with chromatic inflections
15| 62.3.2-67 Material from 1| L3 motive and arpeggiation
16 [*67.2.2-69.2.1 New material (motive of | 3 1 3 etc.) intersperced with chromatic 1 L3 motive
17 [69.2.2-72.2.1 Material based on 1 L3 motive
18 |72.2.2-75.2.1 Harmonic motion tonicizing D# Major (V of G# minor), Rhythmic slowing
STA | 19 [75.2.2-79.2.1 Theme 2a (Piano), Accompanimental Strings, D# minor (V of G# minor)
20 [79.2.2-83.2.1 Theme 2a (Piano), Accompanimental Strings, G# minor
21 [83.2.2-87.2.1 Material from the second half of Theme 2a
22 [87.2.2-91.2.1 Material from the second half of Theme 2a, Transposed 1 M2
23 |91.2.2-95.2.1] Continuation of arpeggiated material from Segments 19-20, moving to V/D# Major
24 195.2.2-100.1.1] Theme 2a (Strings in octaves), Octaves in Strings,Harmonic support by Piano, D# Major
25 1100.1.2-106.2.1 Material from 8ve and | L3 motives
26 [106.2.2-109.2.1 Cadential material leading into closing material
27 1109.2.2-114.1.1| Closing material using |L3 and N motion motives, G# minor (to F#7 on repeat: V7/B Major)
Dev. 28 |n412161111720| Continuation of closing material using | L3 and N motion motives, Tonicizing B (V/E minor)
29 | 116.1.2-120 | Continuation of closing material using | L3 and N motion motives, Tonicizing B (V/E minor)
30 121-126 Continuation of closing material using | L3, | L4, and N motion motives, Tonicizing E minor
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Form| Area [Seg.| Measure # Description
31 127-130 Material from N motion motive with chromatic inflections, Arpeggiation by Piano
32 131-136 Condensed material from N motion motive with chromatic inflections
33 [137-142.1.1* Material from Theme 1la (Violin) with chromatic inflections
34 [*142-148.2.2.1] Material from Theme 1a (Cello) with chromatic inflections, | L4 motive by Strings
35 |148.2.2.2-154.1.2% Chromatic material using N motion, | L3, and | L4 motives
36 | *154.1.1-156| Continuation of chromatic material using N motion, | L3, and | L4 motives (Violin and Piano)
37 157-161 | Continuation of chromatic material using N motion (Piano), Strings rhythmic contraction on G (V/C major)
38 | 162-166.2.1 | Material from Theme 1a (Strings), C (V/F minor), End of segment based on 1| L3 motives
39 1166.2.2-171.1.2 Material from 1| L3 and N motion motives
40 |171.2-174.1.2 Continuation of material from 1| L3 and N motion motives
41 |174.2.1-180.2.1] Continuation of material from 1] L3 and N motion motives, Violin motion by descending 3rds

Rec.| FTA | 42 | 180.2.2-184 Hamonic transition D#7 (V of G# minor)
43 [185-188.1.1* Material from Theme 1a, G# minor to C# (V7 of F# Major)
44 |*187.2-192.2.1] Altered verison of Theme 1a (Strings), F# Major to B Major (V-I), N motion motive
45 1192.2.2-196.2.1 Theme la (Strings) 1 M2, V/V— V, N motion motive continues
46 |196.2.2-200.2.1 Theme la (Piano, Cello), B Major, N motion motive continues
47 1200.2.2-205.2.1 Theme la (Piano, Cello), B Major, N motion motive continues

Retr. | 48 |205.2.2-211.1.1| Transitional Material based on Theme 2a with 1] L3 and N motion motives, to B minor
49 |211.1.2-214.2.1| Transitional Material based on Theme 2a with 1| L3 and N motion motives, to B minor
STA | 50 [214.2.2-218.2.1 Theme 2a (Strings, then Piano)

51 [218.2.2-222.2.1 Theme 2a (Strings, then Piano), Transposed 1 M2
52 1222.2.2-226.2.1 Material from the second half of Theme 2a (Strings)
53 [226.2.2-230.2.1 Material from the second half of Theme 2a (Strings), Transposed T M2
54 |230.2.2-234.2.1] Continuation of arpeggiated material from Segments 48-49, moving to V/B minor
55 1234.2.2-239.1.1] Theme 2a (Strings in octaves), Octaves in Strings,Harmonic support by Piano, D# Major
56 | 239.1.2-244 Material from 8ve and | L3 motives
57 | 245-248.2.1 Transition back to B major (Cadence V-I)
58 [248.2.2-253.1.1* Material from 7| L4 and N motion motives
59 [*253-255.2.1 Material from 7| L4 and N motion motives

Coda 60 | 255.2.2-258 Tranquillo, Fragmentation of Theme 1a (Cello, then Violin)
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Form| Area [Seg.| Measure # Description

61 259-265 Continued fragmentation of Theme la (Cello, then Violin), fm3, Violin begins elaborated |L4 motion
62 | 266-270.2.1 Violin continues elaborated | L4 motion, Contrary motion (Cello)

63 |270.2.2-276.2.1 Poco rit., Material from Theme 2a

64 [276.2.2-282.2.1 A tempo ma sempre sostenuto, Contiuation of material from Theme 2a, V

65 | 282.2.2-289 Harmonic conclusion (I-IV-I)
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SUI9 // X Al X v xX9¢  (X9)¢T+ (X9)¢T+ (XTDYT + (X9)¢T + (X9)¢T :S
NOILVYLSHHOYO ANOWIVH WHLAHY HAILOWN T INJWDFS
NOLLVILSAHDUO I= ANOWIVH I= WHLAHY Xg9= AALLOW T INAWDFS|

NOISHYHA dASIATYH 4O LIVHD AAVININAS

H XIANAddV
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p= X09
N q1
X a X1 (x9)¢T+ (x9)¢71:4
N o) X8 (xXOET+ (x9)¢T+ (X0 T+ (X9)¢T:L
Jepad X d X9 (xQ)eT+ XOETV
sy9 // Al N v pdd (x9)¢T + (X9)¢T + (X9)¢T + (X9)¢T S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOW  [1 LNJDHS
I= X7p
A q
A a
A o)
Tepod A q X1 (XO)ET + (XOET + (XO)ET + (XOET 'V
ST9 // AT A v X0€ (X9)€T+ (X9)ET + (XOSN + (X9) €T+ (X9)¢'T + (XOYIN S
NOILLVI.LSTHOYO ANOWYVH INHLAHY JAILOWN 01 LNJDHS
I'= XG'I€
A q
A a
A o)
[epad X q X601 XOET+ XOET+ (XOET+ (XS DYIN vV
sy19 // AT X v X[T (x9)€T + (X9)€T + (X9)€T + (XOYIN °S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOWN 6 LNAIWDHS
9= XLT
N q
N a
A o)
Tepad A d X6 (XO)EeT+ (X9)¢T1V
sq9 // AT A v X81 (x9)¢T+ (xTDYT:S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW 8 LNAWDAS
I'= XLS
A q
A a
A o)
[epad X d X[C (XO)ET + XOPT (XOET + (XN + (X)€T:V
sy19 // A1 A v X9¢ (X9)€T+ (XTDPT + (X9)€T + (XS + (X9)€T + (XOYIN S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILLOWN L LNHWDHS
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0= U= Xg'61
N q1
N a
N o) X9 (x9)¢T+ (XOYIN :d
N Jepad X d X6 (X9N + (X€)¢T :L
N sy9 // Al N v XG'p XOET+ XS DY S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN 91 LNJDHS
0= U= Xpg
N q
N a
N ) XG1 (XOPN + TVAdd (X9)€T + XOPIN + (XOYIN b
N Tepod A d xg1 TVAdd (X9)¢T + XOYIN + XOYIN + (X9)¢T 'V
N sq19 // A1 N v X17 (XY + (X9)€T + TVAdd (X9)€T + XOYIN + (XOYIN S
NOILLVI.LSTHOIO ANOWYVH INHLAHY IAILOW  SI LNHWOHS
S= v= X€9 LV AdddVD
N q X8L
N a X6 (x©)¢T+ (x9)¢71:d
N ) X1 (x9)¢T+ (x9)¢T:L
N repad A q XGp (OETHEOET + (XOET+ (XYET + (XOET + (XET + (XOET+ (XYET + (X9)ETV
X sy9 // AT X v X1 (x9)€T + (XE)8N + (X8I S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOW  +1 LNAIWDHS
0= b= XSp
N q
N a X6 TVAAd XOPIN + (X8I + (X€)8IN 4
N D X6 TVAdd XOYIN + (XOSIN + (XE)SIN - L
N Tepad A d X¢ (x9)E1:v
N sm9 // A1 A v Xy (x9)€T + (X9)¢T + (X9)¢T + (X9)€T S
NOILVYLSAHDIO ANOWIVH IWHLAHY HALLOW €1 INJWDAS
0= U= X9¢
N q1
N a X9 (x)eT1+ (x)¢71:d
N o) XZ1 (x9)¢T+ (x9)€T:L
N [epad X d X9 (x)eT+ (XOETV
N syq9 /) AT N v X1 (x9)¢T + (x9)¢71:S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JALLOWN  TI LNHWDHS
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0= 0= X€9 LV AdddVD
N q1 X8L
N a Xy (XTDYT+ (x9N + (x9)¢T:d
N o) Xy (x9)€T + (x9)¢T+ (x9)¢T+ (X9)€T :L
N Jepad N d X9 (XON + (XQ)eTV
N sq9 // Al N v X xXZDPT1+ XTDYT:S
NOILLVY.LSTHOIYO ANOWYVH INHLAHY JAILOW 17 LNJIDHS
0= 0= Xtp
N q
N a
N o) X9 (x9)¢71:4
N Tepod N q xg1 (X9N + (X9)¢T + (X9)¢T:V
N sy9 // AT N v X8 (X9N + (X9)¢T + (XN + (XOPIN S
NOILLVILSTHOIO ANOWYVH INHLAHY IAILOWN 07 LNHIDHS
0= 0= XIS
N q
N a X[ (x9)€T+ (X9)€T + (XN :d
N o) X1 (x9)¢T+ (x9)¢T:L
N [epad N d XZ1 (X9)¢T+ (X9)¢T1V
N sy9 // AT N v X1 (X9)N + (XN + (XE)SI S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOWN 61 LNAIWDHS
0= = XLT
N q
A a
N D X6 (XON + (X9N L
N Tepad N d X6 (x9)¢T+ (XOYIN vV
N sm9 // AT N v X6 XOPYIN + (X9)€T S
NOILVYLSTHDYO ANOWIVH INHLAHY HALLOW 81 LNAWDAS
0= U= X0€
N q1
N a X¢ (xXOYIN b
N o) XG[ (X9N + (XOPIN + (X9)€T :L
N [epad A d X9 Tvadd (X9)¢1:v
N sy9 // Al N A X9 TVadd (x9)¢T1:S
NOILLVY.LSTHOYO ANOWYVH INHLAHY IALLOWN LI LNHWDHS
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0= U= X0¢
N q
N a
A o) X9 (x9)¢1:d
N Tepad N d X1 (xzv1:v
N sm9 // AT N v X1 (X9)N + (X9)N :S
NOILLVI.LSTHOIO ANOWYVH INHLAHY JALLOWN 97 INHDHS
0= 0= X€9 LV Addd VD
N q X69
N a X8 (x9N + (x¢D¥1:d
N ) X1 (X9 + (X9)¥T L
N [epad N d X9 XOPT+ XOPT1:V
N sm9 // Al N v XgE (X9IN + (XN + (X9IN + (X9)N + (X9)¢T + (X¢)SN S
NOILLVY.LSHHOYO ANOWIVH INHLAHY IAILOWN ST LNHDHS
0= = Xy
N q
N a
N o)
N Tepad A q X1 (x9)¢T + XOYIN + (XY :d
N syI9 // Al N v X[ (XO)SIN + (XS + (XE)SIN + (XEWIN °S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN  $7 INHIDHS
0= 0= X81
N q
N a
N o)
N [epad N d X9 (XOYN + TVAdd (XS 'V
N sy19 // A1 N v XGT  (XE)8IN + (XE)8IN + (XE)SIN + (XOWIN + (XE)SIN °S
NOILVYLSAHDIO ANOWIVH IWHLAHY HALLOW €T LNAWDAS
0= 0= X€9 LV AdddVD
N q X18
N a X8 (x9)¢T+ (X9N + (x9)¢T :d
N o) x¢¢  (XQ8N + (XTDYT + (X9)€T + (x9)¢T + (X9)¢T1 1L
N [epad N d X9 (XN + (XQ)eT1:v
N sq9 // AT N A4 X xXZD¥PT1+ XTDYT:S
NOILLVY.LSTHOYO ANOWYVH INHLAHY IAILOWN 7T LNHDHS
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U= X§'7T
N q
N a XZ1 (x9N + (X9)N :d
N o) X¢ (X¢' DN+ (XS DN L
[epad X d XG' (XSLIN + (XSLIN 1V
sm9 // A1 N A X9 (XON + (XON S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN 1€ INJDHS
U= X€9 LV AAddVD
N q X.8
N a X[T (XOPIN + (XON + (X9 T+ (XON + (x9)¢T :d
N D X881 (XOYN + XOYIN + (XOSIN + (XOPIN + TvAdd (X9N :L
Tepod A q X6 (XN + (XN + (XOYIN 'V
sy9 // AT N A X6€ XOYIN + (X9IN + (XTDYT + (X9IN + (XTDPT :S
NOILLVILSTHOIO ANOWYVH INHLAHY IAILOWN  0€ LNHOHS
U= X€9 LV Addd VD
N q XL8
N a X1 TVAdd [(x©)8N + (xOyIN] + Tvddd (x9N :d
N o) X9¢ (xXOYT+ (XTDYT + XY T+ (XTDYT L
[epad X d X1 XY T+ X1V
sm9 // A1 N v XLT XOYN + (XTDYT + (XTDYT S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOW 67 LNAWDAS
= XLT
N q
N a X9 TvVadd (x9N :d
N o) X6 (x9)¢T + (XOYIN -L
[epad A d X9 (x9N v
sy19 // A1 N v X9 (X9)N S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW 8T LNAWDAS
U= X€9 LV AdddVD
N q XL8
N a XLT (XTDYT + (X9N + (X9N + (XOYIN :d
N D XpZ TVAEd (XN + XOFIN + (XEPIN + (X9N + (X9)N : L
[epad A d X8 (X9)N + (X9)N + (X9)N Vv
sy9 // AT N v xg1 (X9)N + (X9)N + (X9)N S
NOILLVY.LSTHOYO ANOWYVH INHLAHY IAILOW LT INHWDHS
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0= 0= X€9 LV AdddVD
N q XL
N a XZ1 (X9N + (X9)N :d
N o) Xy (x9N + (X9N + (X9)€'T + (X9)N :L
N Jepad N d X81 (x9)¢T + (X9)¢T + (XN 'V
N sy9 // Al N v xg1 (x9)¢T+ (X9)€T + (X9N 'S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN  9€ INHDHS
0= 0= X€9 LV AdddVD
N q X8€T
N a XGp  (X9ET+ (XON+ (X9ET + (XON + (X9)ET + (X9)€T + (X9)€T + (XN €
N ) X0¢ (XTDYT+ (X9IN + (X9N + (X9)€T :L
N Tepad N d X8 xXZTDYT+ (XN 'V
N sm19 // AT N v XGp (XOET+ (XOET+ (XN + (XET+ (XN + (XE)T+ (XTDYT+ (XN 'S
NOILLVILSTHOIO ANOWYVH INHLAHY IAILOWN € INHWOHS
0= U= X09 LV AdddVD
N q XGL
N a XEE (XN + (XE)8IN + (XE)SIN + (X9)€T + (X9)€T + (X9)€T + (X9)¢T:d
N o) X1 (XOET+ (XOET+ (XOET+ (XO¢T:L
N Tepad N d X9 (x9)1:v
N sy9 // AT X v Xt (xTDYT+ (x9)¢T + (x9)€T S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOWN ¢ LNHIWDAS
0= = X09 LV AdddVD
N q XI8
N a
N o) X0¢ (X9)€T + (x9)€T + (X9)eT+ (X9) €T + (X9)N :d
N [epad N d XLT (x9)¢T+ (x9)¢T+ (XCDHYT + (XON 'V
N sm9 // AT A v Xy (x9)€T + (X9)€T + (X9)¢T + (X9)€T S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW €€ INAWDAS
0= U= X€9 LV AdddVD
N d  XSL'6TI
N a X99 [(x9)NIx1T :4
N o) X6, (XS DN+ (XS DN + (XS DN + (XS DN + (X§' TN L
N [epad X d X6T'T (XSLIN + (XSLIN + (XSLIN 'V
N St // AT N v xpS  [(X9INIx9 + (XON + (XN + (XN + (XON + (XON :S
NOILLVY.LSTHOYO ANOWYVH INHLAHY IAILOWN € LNJDHS
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0= U= X€9 LV AdddVD
N q XI8
N a
N o) X09 [(x9)¢TI%6 + TVAAI(XE)SN + (XN :d
N [epad X d XG1 (XE)8IN + (XE)SIN + (XE)SIN + (X9)€T 'V
N sy9 // AT N v X9 (x9)¢T1:S
NOILVILSHIHOYO ANOWIVH IWHLAHY JAILON 1y INHINOHS
0= U= Xpg
N q
N a
N o) X0¢ d (X9)€T+ (X9)€T + (XY + XYW + (x2 D1 :d
N [epad A d X1 (x9)¢T + (X9N °V
N sy9 // AT N v X1 (xzDvT1:S
NOILLVILSTHOIO ANOWYVH INHLAHY JAILOWN  0F LNHWOHS
0= U= X09 LV @dddVD
N q X8L
N a XZp KON+ (X9)ET + (XO)ET + (XET+ (XET + XOYIN + (XOYIN + (X9)€T 6
N o) X6 (XOET + XS DY + (XS YN + (XE)ET :L
N [epad X d X6 (XON + XY + (XOETV
N syI9 // AT N v X8 (X9)N + (X9)N + (X9)€7T :S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOWN  6¢ LNHIWDAS
§'= p= X€9 LV Addd VD
N q XL8
N a X8 (x9)¥T + (x9N + (X9N :d
N D X6 (XOPN + (XTDYT L
N 1epad A q X{pg TVAdd XOET+ XOPA + XOFIN + (XOET + (XN + (X9)€T + (XE)€T:V
A SY9 // AT A v X0€ TVAad (X9)¢T + (XOPIN + (XN + (X9)€T + (XN + (X9)€T S
NOILVILSTHOIO ANOWIVH IWHLAHY HJAILOWN 8¢ LNHOHS
0= 0= X€9
N q
N a
N o)
X [epad N d XLT (XY + (X9IN + (X9N + (X9N + (X9)N :d
N syI9 // AT N A X9¢ (X9)€T + (X9IN + (X9IN + (X9IN + (X9)N + (X9N 'S
NOILVILSTHOYO ANOWIVH IWHLAHY IAILOWN  LE INHDHS
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R

X¢€9 LV dddd VD

A q XL8
A a X0¢ Tvadd [(x9NIs :g
N o) X0€ (XY + Tvadd [(xONI8 + (XY L
X Jepad A d X6 (XON + (XO)eT + (X1
A sy9 // Al A v xg1 (X9)¢T + (X9)€T + (X9)€T :S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JALLOWN 9% INHIDHS
= 8= X€9 LV AAddVD
A q XL6
X a XZ1 TVAdd X9N + Tvadd (x9N :d
N ) X1¢ (XOYIN + [(x9)N]8 :L
A Tepod A q X6 (xX)eT+ (XOET+ (XOETV
X sy9 // AT A v Xy (x9)¢T + (X9)¢T + (x9)¢T + (X9)¢T S
NOILLVILSTHOIO ANOWYVH INHLAHY IAILOW Sy INHINOHS
= 9'= X€9 LV Addd VD
N q XG0T
N a X[T [(x©NIx€ + Tvadd (X9N + Tvddd (x9N :d
A D XTG [Nz +Tvaad (XN + TVAad XON + (XY + TVAdd (XON + [(XNIp :1
X Tepad X q X6 (XO)ET+ (XOET+ XN 'V
N sy9 // AT X v XpT (X9)¢T + (X9)€T + (X9N + (X9)€T 'S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOWN ¥ LNHIWDAS
= 0= Xpg
N q
N a
N D X9 Tvadd XON + Tvadd (XON g
X Tepad N d X9¢ [(x9)N]9 :v
N sy19 // A1 A v XZ1 (X9)N + (X9)€T:S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW £ INJIWDAS
0= U= XZI
N q1
N a
N o)
N [epad N d X6 (XN + (X8I + (XE)8IN *d
N sy9 // AT A v X¢ (XS DSIN + (XS DSIN -1
NOILLVY.LSTHOYO ANOWYVH INHLAHY IAILOWN ¥ LNHDHS
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0= 0= X8t
N q1
N a
N o) 8T (XOPIN + (X9)¢T + XOPIN + XOYIN + (XOYIN b
N Jepad N d XZ1 (xX9)¢T + (x9)€T + (XOYIN 'V
N syI9 // Al N v xg (X9N + (X9)¢T + (XN + (XOPIN S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOW IS INHDHS
0= 0= Xtp
N q
N a
N o) XG[ (x9)¢T+ (X9)€T + (XY :d
N Tepod N d xg1 (x9)¢T + (x9)¢T + (XOSN + (XOYIN :V
N sy9 // AT N v X6 (XE)8IN + (XEWIN + (XE)8IN °S
NOILLVILSTHOYO ANOWYVH INHLAHY IAILOWN 05 LNHODHIS
0= 0= XpT
N q
N a X9 Tvadd (x9)¢1:d
N o) X¢ (XE)8 :L
N [epad N | X1 TVAdd (X9)¢T+ Tvadd (x9)¢1:vV
N sm9 // A1 N v X¢ (XOYIN S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOW 6% LNHWDAS
0= U= X€9 LV Addd VD
N q X99
N a
N o)
N [epad A d XS [(x9)¢TIxS + (XS + (XOPIN + [(x9)¢TIx¢ g
N s|q9 // A1 N v XZ1 (x9)¢T + (X9)€T:S
NOILVYLSTIHDIO ANOWIVH IWHLAHY HALLOW 8% LNAWDAS
I= I= X€9 LV AdddVD
A q X8L
A a
X o) XTh [(x9N]xL =L
A [epad X d X1 (X eT+ (XOET+ (XOET + (XOETV
A sy9 // AT A v X (x9)¢T + (X9)¢T + (X9)¢T + (X9)¢T S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN Ly LNHDHS
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0= 0= X€9
N q
N a
N o) XZ1 (xzDy1:4d
N [epod N q X8 (x9)¢T + (X9)€T + (X9pT1:V
N sm9 // Al N v XgE (X9IN + (XN + (X9IN + (X9)N + (X9)¢T + (XE)S S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN  9S INHNDHS
0= 0= X¢[
N q
N a
N o)
N Tepod N d X¢ (xXOvIN g
N sy9 // AT N v X1 (XO)8N + (XS + (XE)SIN + (XN °S
NOILLVILSTHOIO ANOWYVH INHLAHY IAILOWN  $S INHOHS
0= 0= X9¢
N q
N a
N D X¢ Tvadd (X¢)8N :d
N [epad N q X1 (XE)8IN + (XE)SIN + (XE)BIN + (XE)SIN 'V
N SY19 // A1 N \"4 X17 (XS + (XO)SIN + (XOPIN+ (XO)SIA + (XE)SIN + (XO)YIN + (XE)SIN S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOW  +$ LNAIWDAS
= 0= XLS
N q
N a
N o) X8 (x9)¢T+ (X9N + (x9)¢T:d
N Tepad N d X6 (X©)€T+ (X9N + (X9N 1V
A sm9 // A1 N v Xy (x9)€T + (X9)¢T + (X9)¢T + (X9)€T S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW €S INAWDAS
= 0= XLS
N q1
N a
N o) X8 (x9)¢T+ (X9N + (x9)¢T :d
N [epad N d X[ (X©)€T+ (X9)N + (X9N 1V
A sy9 // AT N v X (x9)¢T + (X9)¢T + (X9)¢T + (X9)¢T S
NOILLVY.LSTHOYO ANOWYVH INHLAHY IALLOWN TS LNHDHS
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= 9= Xg€
N q
A a
X ) X¢ Tvadd (X¢)8N :d
X Jepad N d X6 (XOYIN + (X9)€T1V
N sy9 // Al A v X[T XOYIN + (XTDYT + (x9)€T S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN 19 LNHDHS
= 8= X6€
A q
A a
X ) X¢ Tvadd (X¢)8N :d
A Tepod N d X8 (x9)¢T + (XOYIN + (X9)¢T + (XOYIN 'V
N sy9 // AT A v X8 (x9)€T+ (X9N + (x9)€7T S
NOILLVI.LSTHOYO ANOWYVH INHLAHY IAILOWN 09 LNHOHS
0= 0= X9¢
N q
N a
N o) ¢ (X9)¢T + (XOPIN + (XOSIN + (XOYIN + (XOSIN :d
N Tepad N d X9 (x9N v
N sm9 // A1 N v X9 (x9N S
NOILLVILSTHOIO ANOWYVH INHLAHY HALLOWN 65 LNAIWDHS
0= 0= X€9 LV Addd VD
N q X68
N a X¢¢ (XTDYT + (X9N + (XN + (X9)¢T + (XOYIN :d
N ) X8 (XON + (XON + XON :L
N [epad N d X8 (x9N + (X9)N + (X9)N :V
N syI9 // A1 N v X9¢  (X9IN + (X9)N + (X9)N + (X9)N + (X9)N + (X9)N S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW 85 INAWDAS
0= U= XS
N q1
N a
A o)
N [epad N q
N sy9 // AT N A X[ (XN + (X9IN + (X9N S
NOILLVY.LSTHOYO ANOWYVH INHLAHY IAILOWN LS INHDHS
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0= 0= XG'pg
N q
N a
N o) X6y (X8 + (XS DYIN -1
N [epad N d Xy [(x¢)8N]X8 1V
N smq9 // A1 N v X9 (XY + (XOPIN °S
NOILVILSTHOIO ANOWIVH INHLAHY IAILOWN  $9 LNHDHS
= 0= XSp
N q
N a
N o) X9 TvAdd XE)SN + XEPIN “L
»W EUO& Z m K.VN XOPIN + XOPIN + (XOPIN + (XOSIN + (XOPIN + (XOPIN + (XOPIN + (XOPIN Y
N sy9 // Al N A X1 (XOPIN + (XOPIN + (XOSIN + (XOSIN + (XE)SIN S
NOILLVY.LSTHOYO ANOWYVH INHLAHY JAILOWN  $9 INHDHS
0= 0= XTI
N q
N a
N o)
N [epad N q
N sy19 // Al N A4 XZ1 (XOPIN + XOPIN + XOVIN + XOPIN °S
NOILVYLSAHDIO ANOWIVH INHLAHY HALLOW €9 LNAWDAS
= 0= X9¢
N q
N a
N o) X9 XOYN + XOYIN L
A [epad N q X9 XY + (XOYIN v
N sq9 // Al N A Xy xXZDPT1+ XTDPYT:S
NOILLVY.LSTHOIYO ANOWYVH INHLAHY IAILOWN 79 LNHDHS
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DOMAINS
WEIGHTS

SEGMENT 1
1.000

SEGMENT 2
0.907

SEGMENT 3
0.359

SEGMENT 4
0.436

SEGMENT 5
0.189

SEGMENT 6
0.943

SEGMENT 7
0.672

SEGMENT 8
0.359

SEGMENT 9
0.850

SEGMENT 10
0.600

SEGMENT 11
0.456

SEGMENT 12
0.231

SEGMENT 13
0.334

SEGMENT 14
0.470

SEGMENT 15
0.317

SEGMENT 16
0.153

SEGMENT 17
0.203

SEGMENT 18
0.189
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tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

APPENDIX F

Motives
0.300

1.000
0.300

0.857
0.257

0.429
0.129

0.286
0.086

0.095
0.029

0.810
0.243

0.905
0.272

0.429
0.129

0.500
0.150

0.667
0.200

0.952
0.286

0.571
0.171

0.714
0.214

1.000
0.300

0.857
0.257

0.310
0.093

0.476
0.143

0.429
0.129
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Rhythm
0.300

1.000
0.300

1.000
0.300

0.600
0.180

1.000
0.300

0.200
0.060

1.000
0.300

1.000
0.300

0.600
0.180

1.000
0.300

1.000
0.300

0.400
0.120

0.200
0.060

0.400
0.120

0.400
0.120

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

Harmony
0.300

1.000
0.300

1.000
0.300

0.000
0.000

0.000
0.000

0.000
0.000

1.000
0.300

0.000
0.000

0.000
0.000

1.000
0.300

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

Orchestration
0.100

1.000
0.100

0.500
0.050

0.500
0.050

0.500
0.050

1.000
0.100

1.000
0.100

1.000
0.100

0.500
0.050

1.000
0.100

1.000
0.100

0.500
0.050

0.000
0.000

0.000
0.000

0.500
0.050

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000



SEGMENT 19
0.243

SEGMENT 20
0.200

SEGMENT 21
0.300

SEGMENT 22
0.300

SEGMENT 23
0.086

SEGMENT 24
0.174

SEGMENT 25
0.300

SEGMENT 26
0.203

SEGMENT 27
0.360

SEGMENT 28
0.239

SEGMENT 29
0.460

SEGMENT 30
0.460

SEGMENT 31
0.167

SEGMENT 32
0.300

SEGMENT 33
0.660

SEGMENT 34
0.360

SEGMENT 35
0.300

SEGMENT 36
0.300

SEGMENT 37
0.300

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

0.810
0.243

0.667
0.200

1.000
0.300

1.000
0.300

0.286
0.086

0.381
0.114

1.000
0.300

0.476
0.143

1.000
0.300

0.429
0.129

1.000
0.300

1.000
0.300

0.357
0.107

1.000
0.300

1.000
0.300

1.000
0.300

1.000
0.300

1.000
0.300

1.000
0.300
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0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.200
0.060

0.000
0.000

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.200
0.060

0.000
0.000

0.200
0.060

0.200
0.060

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

1.000
0.300

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

1.000
0.100

1.000
0.100

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000



SEGMENT 38
0.470

SEGMENT 39
0.360

SEGMENT 40
0.257

SEGMENT 41
0.360

SEGMENT 42
0.117

SEGMENT 43
0.307

SEGMENT 44
0.530

SEGMENT 45
0.590

SEGMENT 46
0.940

SEGMENT 47
0.700

SEGMENT 48
0.360

SEGMENT 49
0.414

SEGMENT 50
0.200

SEGMENT 51
0.229

SEGMENT 52
0.322

SEGMENT 53
0.322

SEGMENT 54
0.171

SEGMENT 55
0.071

SEGMENT 56
0.300

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

1.000
0.300

1.000
0.300

0.857
0.257

1.000
0.300

0.190
0.057

0.857
0.257

1.000
0.300

1.000
0.300

1.000
0.300

1.000
0.300

1.000
0.300

0.381
0.114

0.667
0.200

0.762
0.229

0.905
0.272

0.905
0.272

0.571
0.171

0.238
0.071

1.000
0.300
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0.400
0.120

0.200
0.060

0.000
0.000

0.200
0.060

0.200
0.060

0.000
0.000

0.600
0.180

0.800
0.240

0.800
0.240

1.000
0.300

0.200
0.060

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

1.000
0.300

0.000
0.000

0.000
0.000

1.000
0.300

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.500
0.050

0.500
0.050

1.000
0.100

1.000
0.100

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.500
0.050

0.000
0.000

0.000
0.000

0.000
0.000



SEGMENT 57
0.131

SEGMENT 58
0.300

SEGMENT 59
0.171

SEGMENT 60
0.461

SEGMENT 61
0.716

SEGMENT 62
0.221

SEGMENT 63
0.057

SEGMENT 64
0.264

SEGMENT 65
0.164

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

tallies
weighted

0.238
0.071

1.000
0.300

0.571
0.171

0.571
0.171

0.619
0.186

0.571
0.171

0.190
0.057

0.714
0.214

0.548
0.164
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0.200
0.060

0.000
0.000

0.000
0.000

0.800
0.240

0.600
0.180

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

1.000
0.300

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.000
0.000

0.500
0.050

0.500
0.050

0.500
0.050

0.000
0.000

0.500
0.050

0.000
0.000
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