


CONCLUSION

“All the roads we never wander,
all the roads that stay in us,
lead us, numberless, — somewhere.”

Lucian Blaga — “Inscription”**

The Roads Yet to Wander

In this thesis I have attempted to establish a new category of sexual violence
within The Tale of Genji: violent female displacement by a male (frequently referred to as
“violent displacement,” or simply, as “displacement’). Although this form of sexual
violence is of a physical nature and it often precedes and facilitates the occurrence of rape,
violent displacement is an autonomous phenomenon that does not emerge as a mere
prelude to rape, but has an existence of its own, defined by a combination of criteria and
coordinates.

In order to define displacement in terms of sexual violence I have constructed
four criteria: the difference in rank and status between the male and female protagonists
of the displacement episode, the male’s flagrant violation of the standard courtship ritual,
the female’s discernable reaction to her displacement by the male, and, finally, the
entourage’s criticism of male behavior. Sometimes, these four criteria are augmented
either by a considerable age difference that reinforces the male’s advantage over the
female or by the interference of the narrative voice which sanctions male behavior by

means of direct comments or admonitions that are subtly foreboding.

(] Lucian Blaga, Complete Poetical Works of Lucian Blaga, trans. Brenda Walker and Stelian Apostolescu
(Iasi: The Center for Romanian Studies, 2001), 277.
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Based on these criteria, I have approached the cases of four Genji heroines and
tried to determine whether their removal from their initial space by a male character
constitutes an act of violent displacement and, by extension, one of sexual violence. Thus,
on the one hand, I have investigated each heroine’s circumstances and reactions to the
removal from her initial space, which constitute the primary evidence pointing to violent
displacement, and, on the other hand, I have tried to probe the hero’s intentions in
resorting to displacement with the purpose of determining a connection between his acts
and sexual violence. Each time the narrative concurred with the four criteria to indicate
the heroine’s vulnerability in terms of status, her opposition to or distress resulted from
the movement forced upon her and her entourage’s criticism directed at the male agent, I
concluded that what appeared to be a simple case of spatial relocation of the woman was
indeed a case of female violent displacement by a male. Similarly, when the hero
flagrantly violated the normative courtship regulations and pursued purposes that
gravitated around his desire to possess and control the woman’s body, I have inferred that
his use of violent displacement is in fact a form of sexual violence.

Each of the four heroines whom I chose to observe has enriched the context and
the interpretation of violent displacement. With Utsusemi as the prototype of violent
displacement in the Genji, the movement was extremely limited in terms of distance, to
the point where her case could have been easily overlooked had it not been for the four
criteria. At the same time it was the Utsusemi incident that established the validity of
these criteria: her violent displacement by Genji is facilitated by her inferiority in status;
it occurs in the context of Genji’s disregard for proper courtship, considering that the

hero bluntly approaches a woman with whom he had no previous contact; and it triggers
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a powerful desire to resist Genji’s acts both from Utsusemi and from her lady-in-waiting,
Chijjo, the only witness to the scene.

In addition, for further reinforcement of the four criteria, I have also addressed the
cases of Nokiba no ogi and Oborozukiyo, which provided opportunities to put into
practice the four-folded frame defining displacement and to prove its utility not only in
identifying a case of violent displacement, but also in differentiating between genuine
and false acts of violent displacement.

The case of Nokiba no ogi has proven that any of the four criteria, but most
conspicuously the one referring to the woman’s opposition, can, when distorted in any
way, seriously sabotage the efficiency of the remaining three. With Nokiba, it was her
lack of reaction, or rather her display of consent, that disqualified Genji’s intrusion from
becoming an act of sexual violence. Her case also advanced the hypothesis according to
which a Genji hero resorts to violent displacement only when faced with the woman’s
opposition, as a means of aggression and not as an idiosyncratic strategy of seduction.

The Oborozukiyo incident, on the other hand, seemed at a first glance to possess
all the necessary characteristics of violent displacement, including its featuring of the
actual movement of the woman by Genji. Yet a closer reading revealed that not only was
Oborozukiyo not inferior in any way to Genji in terms of status, but also her limited
reaction indicated a token resistance rather than a genuine opposition. Furthermore, she
was the one who exposed herself to Genji, maybe even in the hope of attracting his
attention, and there were no witnesses to the scene to provide reliable testimonies. Thus,
a case which initially looked very much like Utsusemi’s turned out to be a mock violent

displacement.
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The second prominent Genji heroine featured in my thesis was Yiigao. With her,
the four criteria of displacement were severely put to the test and showed their limitations,
but, at the same time, new variations were introduced to compensate for their loss in
strength, which was the direct result of the hero’s use of a more complex strategy of
execution for the violent displacement. With Genji’s new reliance on deceit rather than
physical force, it was difficult to detect a strong opposition from Yiigao and her
entourage at the moment of the displacement, which in this case took the form of
abduction. Genji’s scenario of matrimonial promise may have silenced the heroine and
her women for a while, but the author’s use of omens charged the abduction with
negative connotations. Moreover, Yligao’s role in the spirit possession episode indicated,
when read from Doris G. Bargen’s perspective, that she was in fact already counteracting
her victimization be Genji.

With Murasaki, violent female displacement took the form of kidnapping and
displayed the widest variety of factors that encouraged its reading as a form of sexual
violence. Not only was the woman, or in this case, the girl, inferior in status to Genji, but
also in age. Her entourage, starting with her grandmother and ending with her nurse,
maintained a constant critical discourse of Genji’s courtship of the girl and Murasaki
herself offered an unmediated negative response to the kidnapping. Moreover, violent
displacement reached its most severe form with Murasaki and created the premises of her
further victimization, by means of captivity (a completely new form of sexual violence)
and the all too infamous “rape” incident.

Finally, with Ukifune, violent displacement permeated the narrative of the Uji

chapters. This heroine seemed to be constantly displaced, by one male character after
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another, yet she turned out to be the most uncooperative of them all. Ukifune’s display of
passivity was difficult to break through and I often found myself relying more on her
entourage’s reactions than on her own. Fortunately, the narrative voice generously
supplemented my research, mainly by the introduction of ill-boding omens, as in the
episode of Yiigao. At the same time, it was with Ukifune that I was able to witness the
most dramatic metamorphosis a Genji heroine ever suffered. When violent displacement
after violent displacement finally exceeded Ukifune’s ability to bear her victimization,
she still had the power to reject the way out forced upon her by her entourage’s
expectations: death. Instead, she abandoned both of her lovers, her family, her status,
even her name, and sought shelter in religion. When even religion failed to ensure her
safety, she discovered, together with her true self, the best strategy a Heian woman could
hope for in order to resist if not male acts than at least male discourse: writing.

All the while, in my analysis of violent displacement I have discovered that the
four criteria I was using are tools efficient beyond the case of violent displacement, in the
identification and analysis of any form of sexual violence in the Genji, rape included.
Displacement in itself is defined largely by the two coordinates that refer to its distance
and its method of execution and displacement alone, of all types of physical sexual
violence, involves a type of movement, from one location to another.

Nevertheless, the four criteria (briefly summarized as status, courtship, the target
of displacement and entourage) have the potential to make the problem of rape, or forced
intercourse, more comprehensible in analytical terms. Thus, if [ were to examine
Murasaki’s loss of virginity, [ would choose to investigate this incident starting from the

premises offered by these criteria. If her case displayed an inequality in terms of rank and
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status between her and Genji, if it constituted a violation, not of courtship rules, but of
marriage ceremonial and if it triggered a powerful negative reaction for Murasaki and her
entourage, I would confidently identify it as an act of physical sexual violence,
independently of whether I would call it “rape”, or “forced intercourse”, or simply “Act
B” (“Act A” being reserved for violent female displacement).

In addition to the role that violent displacement assumes in establishing such
theoretical tools as the four criteria, it also serves as a foundation from which to approach
other forms of physical sexual violence. In other words, violent female displacement by a
male becomes the precedent for all other more severe cases of sexual violence. In its
absence, those other forms, including rape, may be dismissed as anomalies from the
context of the Genyji. For instance, invoking Genji’s sensible behavior towards Murasaki
in order to refute the accusation of rape as nonsensical, unprecedented or inconsequential
to his usual behavior is one interpretive option that some critics have taken. But if one
already bears in mind Genji’s kidnapping of Murasaki, then his usual sensible behavior
can be exposed with devastating effect as a disguise for his tendency to resort to
aggression whenever he cannot find other means to advance his case. To put it differently,
the identification of violent displacement establishes sexual violence not as an anomaly,
but as a recurrence in the Genji narrative.

Moreover, in the course of my research on violent female displacement by a male
I have often encountered other forms of psychological sexual violence. The taunting
proximity of these other categories of sexual violence has made me reconsider all the
roads I wanted to take in my research for this thesis, but had to abandon in favor of the

pursuit for violent displacement. Without regretting the path I have chosen and which has
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led me closer to all those other destinations, I cannot but eagerly anticipate the moment
when I will be able to step on these pristine roads.

Psychological sexual violence is one of those directions that I believe the analysis
of violent displacement has opened. In the cases of Yiigao and Murasaki, Genji makes
use of deceit, of manipulation and of captivity in order to ensure his unchallenged
possession of them, and all these acts are forms of psychological sexual violence. With
Murasaki moreover, captivity creates a relationship of psychological dependency
between the heroine and Genji, which is fueled by the hero’s adroit disguise of his sexual
interests in the girl behind the well-intentioned acts of a father figure. He thus creates a
quasi-incestuous context which allows him to take advantage of parental opportunities for
intimacy and divert them into sexual pursuits. This “strategy of parental impersonation”
is not a lone occurrence in the context of 7he Tale of Genji. In the case of Murasaki it
was successful, culminating in the loss of virginity episode (and one can only imagine the
girl’s shock when her long-time “father” turned literally overnight into a lover), but later,
when Genji tries the exact same strategy with Tamakazura, he fails.

With Tamakazura, however, parental impersonation turns into a more subtle
strategy of manipulation that I would like to refer to as the “incest menace.” By
concealing Tamakazura’s identity from the rest of the world, especially from her brothers,
Genji permits her courtship precisely to those who should be prohibited from courting her
(Kashiwagi) and prohibits it to those who should be allowed to do so (Yigiri). In this
way, Genji smartly as much as selfishly attempts to block all possibilities Tamakazura
has to initiate an amorous relationship with anyone but Genji himself. In addition, he

takes dictatorial control over the heroine’s life and mediates her encounters with Hotaru
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and with Reizei (in the case of Reizei, the encounter is far more indirect than in the case
of Hotaru), both of which are in fact attempts to enhance his own appeal in her eyes.

Beyond these categories of sexual violence, whether physical or psychological,
there lies an entire range of other forms of violence that, although occurring in the
context of gender relations, are not sexual in nature. In the course of my research on
violent displacement, I have often glanced at peripheral incidents that spoke of a more
complex panorama of violence in the Genji. One such aspect, unfortunately ignored by
the vast majority of Genji scholars, although it conspicuously opens the tale’s narrative,
refers to women resorting to violence against other women. Genji’s own mother,
Kiritsubo, was frequently persecuted by the other imperial consorts to the point where she
had to retreat from court and, if one were to speculate, even to point of death.
Furthermore, all through the Genji narrative, ladies-in-waiting play a duplicitous role,
both as defenders and allies of their mistresses and as instruments of their doom, when
they choose to switch sides and become accomplices of male suitors.

In my analysis of violent female displacement by a male, I have encountered
cases of ladies-in-waiting who were truly faithful to their mistresses, such as Ukifune’s
and Murasaki’s nurses, but also of those willing to betray them at the slightest promise of
material recompense. Murasaki’s other ladies-in-waiting turn a blind eye to her
kidnapping and fail to inform her father of her whereabouts when enticed by the
prospects of entering Genji’s service. Still, others, like Ukifune’s close attendants, Ukon
and Jiji, pressure their mistress into making choices that might better suit their own tastes
and interests than her own. In this last case, the female community surrounding the

heroine, whether at Uji or in the religiously inspired landscape of Ono, proves to be just
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as violent to her as her male suitors, with the only distinction that her women employ
psychological violence whereas Kaoru and Niou more often than not resort to physical
violence in the form of displacement.

The most violent intervention of a lady-in-waiting in the life of her mistress may
be in the case of the Third Princess’s attendant, Kojiji, especially if one reads the affair
with Kashiwagi as the result of forced rather than consensual intercourse. Kojiju’s
scheming and complicity with Kashiwagi, the male suitor, determines a most tragic
denouement for both the woman and the man involved in the affair and illustrates the
extent of a nyobo’s influence in the destiny of a Genji heroine.

Another form of female violence that I have encountered, not in the course of my
research on violent displacement, but rather in my reading of the tale, is the physical
female violence directed at a man. This physical component comes to complete the
account of feminine violence in which spirit possession represents the psychological side.

There are conspicuously few episodes in The Tale of Genji that depict clear
instances of feminine violence. Earlier in the tale, in the “Broom Tree” chapter, during
the “rainy night discussion,” one of the young men sharing his amorous experiences, the
guards officer, tells of a woman who in an outburst of anger and jealousy bit his finger.
Later, in the “Cypress Pillar” (“Makibashira’) chapter, Higekuro’s first wife pours the
contents of an ash censer over her husband’s head, just as he is preparing to visit his new
amorous interest, Tamakazura. Her gesture is quickly dismissed by the man as a sign of
derangement, spirit possession and illness and it in fact serves Higekuro as a pretext to
divorce his wife, in other words, to send her back to her parents, and bring in Tamakazura

to take her place. Finally, in the “Evening Mist” chapter (“Yigiri”’), Kumoinokari,
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Yugiri’s wife, snatches a letter that her husband received from the Second Princess’s
mother, assuming that it is in fact an amorous message from the princess herself. This last
scene attracted more attention than the preceding ones, but mostly from the scholars of
Genji art, because it features among the relatively few extant scenes of the Genji emaki.
All these instances of female physical violence are quickly dismissed by the male
protagonists of the Genji narrative, yet the very fact that they are featured in it at all
should raise multiple questions regarding their meaning. Without serious research in this
direction, I dare not advance any hypothesis as to what they might signify or what
Murasaki Shikibu’s intentions might have been in depicting them. I can only hope to find,
some day soon, a compelling interpretation for these overlooked episodes of the Genyi.
Many are the roads to violence and its resistance in The Tale of Genji, so many
that only idealists and fools may hope to cover them in one journey. I too used to believe
in that possibility before I began my research on violent displacement. Now that I know
better, I cannot regret being proven wrong, for if it had been possible to exhaust all the
aspects of violence with one ox-cart, I would have had little traveling, no matter how
arduous, left to look forward too. More than one thousand years after Murasaki Shikibu
wrote her one and only masterpiece, scholars still walk the intricate roads of the Genji
narrative. Just thinking about those long, strenuous journeys of the last millennium,
makes me utter, not unlike Genji musing in mid-displacement of Yiigao: “Are the people

of old still wandering lost/ On this road at dawn, still unknown to me?”
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