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Figure 2.3: Trajectory of landing and taking off of airplanes were used in generating the
whole composition of the AirFIELD sculpture (Goods, 2012)

Figure 2.4: The AirFIELD installation in Hartsfield-Jackson International Airport,
Atlanta, Georgia (Goods, 2012)

2.2.3 Case study 3: Soap Opera by Raumlabor

Soap Opera, an installation for the opening ceremony of “Ruhr 2010 European
Capital of Culture” was designed and built by Raumlaborberlin, a German
interdisciplinary design team working on the strategies for urban renewal. Soap Opera
exaggerates the process of transformation from colliery into a cultural location. Luminous
bubbles made of transparent and oversized latex balloons float around the shaft tower and

surrounding buildings. The visitors immerse into the soap, experiencing noise and the
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sound of the past. "For a few hours, the precision and hardness of the architecture and
its materials are confronted with the soft, incomprehensible form of the ephemeral foam."

(Raumlaborberlin, 2010)

Figure 2.5: Soap Opera installation outside the colliery by Raumlabor (Untitled
illustration of bird view of Soap Opera installation)

2.3 September 11 Memorial and Museum

Soon after the September 11 terrorist attacks, temporary memorials were installed
in New York City and many other locations around the globe. Every year on September
11, family members and elected officials gather at the National September 11 Memorial
and read the name of the victims (including the name of 1993 World Trade Center
bombing attack). Among all these memorials, three significant permanent memorials -
Postcard Memorial designed by Masayuki Sono in New Jersey, Pentagon Memorial
designed by Julie Beckman and Keith Kaseman in Virgina, and the National September
11 Memorial designed by Michael Arad and Peter Walker in New York City - are

presented in the following sections.
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2.3.1 Case study 4: Postcard Memorial by Masayuki Sono

This memorial concept is in creating a place for reconnecting the community with
the September 11 victims. The structure consists of two large postcards, materializing the
ritual connection with loved ones. The postcards are built upon waterfront framing of the
view to the location of the Twin Towers across the harbor. Each victim from Staten
Island has a profile silhouette name on a 9" x 11" granite plaque. Two hundred forty-
seven profile silhouettes represent Staten Island residents who lost their lives on
September 11. The lighting system illuminates profiles and creates movement and depth

in the structure (September 11 memorial - Clouds Architecture Office, 2004).

Figure 2.6: The September 11 memorial on St. George Esplanade, Staten Island
(Moriguchi, 2004)
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Figure 2.7: Postcard Memorial by Masayuki Sono (Moriguchi, 2004)

2.3.2 Case study 5: Pentagon Memorial by Julie Beckman and Keith Kaseman

The Pentagon Memorial has a simple and elegant design approach; it creates a
timeline of the victims' age. The one hundred eighty-four design elements represent souls
lost in the September 11 terrorist attack on the Pentagon building spanning from three-
year-old Dana Falkenberg to the oldest, John D. Yamnicky, 71, a Navy veteran. The
design element scattered from the entrance, which represents Zero line to September 11,
2001, 9:37 AM, Each Memorial Unit made of stainless steel and covered with granite
surges from the ground, lit from a pool beneath it. Eighty-five crape myrtles are scattered
around the memorial to provide shade as they grow. The Memorial designed and

developed by Julie Beckman and Keith Kaseman (Design Elements, 2008).
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