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was not the free-floating utopia depicted most notably by Dick Hebdige [1979].
Conditions of marginalization and repression of female pleasure in the punk scene,
through the gendering of the performance space (acutely expressed by the dearth of
women in bands), illustrate that punk remained "dominated by the sensibility of white
heterosexual males, who possessed little feeling of solidarity with other movements and
lacked a political vocabulary" [Goldthorpe, 1990, p. 42]. Reflecting the status often
allocated to women in all levels of culture, "female punks were...placed in an ambiguous
position, either accepted as "one of the boys," or marginalized as 'girlfriends' who were
not really punks" [p. 41]. A microcosm of larger social conditions, tales of
marginalization, trivialization and ignorance have been handed down and continue to
reflect the experience of many women in this scene.

Changes in contemporary punk scenes regafding woman rockers did not
suddenly happen. However marginalized, women figure significantly in early punk:
"Ground-breaking women helped nullify the prejudices against their acceptance into rock
-- literally -- one at a time" [Chase, 1993, p. 4]. Whether in behind-the-scenes capacities
as sound people or clothing manufacturers, or in all or mostly women bands including
Siouxsie and the Banshees, the Au Pairs, the previously mentioned Slits, and X-ray
Specs, female artists have always pushed the boundaries of subcultural refusal.
Unfortunately, the first-wave of subcultural critiques failed to highlight their presence,
focusing instead on "male-defined activities (such as fights), male relationships, and
male-defined sites (such as street corners)" [Willis, 1993, p. 371].

In the US, transgressions of gender in subculture were underway as artisis such
as Patti Smith made "a space for feminine intervention and performance, a space that
would be exploited effectively by women in the English punk movement" [Shank, 1994,
p. 92]. Following Patti Smith's street-wise aesthetic "and swelled by the burgeoning
punk thang [sic], scads of women-powered bands formed" [Chase, 1993, p. 4] to make

their own meanings, thereby countering the limitations imposed on women in indie rock
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