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SURVEY OF
FIVE COLLEGE MUSIC APPRECIATION TEXTBOOKS

QUESTIONNAIRE

Name_

Institution

Major instructional area(s)

Title

Years of teaching in Higher Education?
Years of teaching Music Appreciation?

1. Name of Music Survey course taught

2 .

3 .

4.

Course Number:

Are students required to obtain one or more textbooks
this course? ves no

Did you use the same text(s) last year? yes

How many years have you used this text or a previous
edition of the same one?

5. Approximately what percentage of the course content
is supplied by the textbooks?

a

.

20% or less d. 65%-80%
b. 25%-40% e. More than 80°/,

c

.

45%-60%

6. How would you describe the approximate enrollment in
your class in terms of percentage?

a. % 1st year students d. % 4th year students
b. ^4> 2nd year students e. % qraduate students
c. ^4 3rd year students f. I could not provide

a meaningful esti-
mate

7 . What is the approximate percentage of enrollment in
your class from the other Five College institutions?

none ^d. 40%-50%
b. 10% or fewer ^e . More than 50%
c. 20%-30%
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8 . How would you rate the major textbook you a-ein terms of the following?
us ing

Superior

Exce

llent Good Fair

Inadequate

Not

Applicable

Title (Appeal, Appropriateness)

Organizational Format

Appearance/l llustrations

Readability (Overall)

Size of print

Technical Level (for non-majors)
—

Literary Style

Cohesion/flow/clarity

Vocabulary

General Content
—

Scope
!

Accuracy 1

1

Pagination
p— 1

i

Price !

Musical Examples

Number

Appropriateness
1

’

Diversity of Sources

Bibliographical Data

Accompanying or recommended AV or
supplementary materials
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9 . Approximately how
music appreciation

many students do you teach in your
classes in the course of a year?

10 . Approximately how many students do you teachcourses during an academic year?
in other

I would like to schedule a time to talk with you brieflyas a follow-up to this questionnaire. Please indicatesome times which you would find convenient for such am.eeting

:

Day Date Time

Day Date Time

Day Date Time

Please indicate a number where I may telephone to confirm
a mutually convenient meeting time and place.

Wo rk
:

Phone number best time of day
"

Home
:

pnone number best time of day

—

Thank you for your time and consideration

Beverly Gartin
Department of Music and Dance
Fine Arts Center #252
UNIVERSITY OF MASSACHUSETTS/AMHERST
Five College Courier
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INTERVIEW FORMAT
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INTERVIEW

The interview will be flexible depending
are available from the syllabi and from

on what answers
the questionnaires

1. Could we please discuss item(s)
questionnaire?

from the

(Could you elaborate on? i.e. AV supply)

2 . Is (was) teaching music appreciation primarily a
personal choice or a departmental assignment?

3. How does (did) music appreciation fit into your profes
sional priorities? Do you expect to continue to teach
it?

4. What course objectives have you set? What would you
lihe for your students to tahe with them from your
course? Have you articulated this in your syllabus?
MAY I PLEASE HAVE A COPY? Could you describe your
general teaching style? (Lecture, discussion, general
format)

.

5. What importance do you feel your department assigns to
music appreciation?

A. Administrative commitment?

B. Status
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6 . Do you feel you have
for your teaching of

enough preparation time
Music Appreciation?

available

How much is required (needed?)

About how much preparation per week would be optimum?

Breakdown: Extra reading?

Researching supplementary materials?

Organizing presentation including
AV materials, tests, quizzes,
reserved materials etc.

7 . Do you find a need to
way? (See SYLLABUS)

augment the text in any major

Checklist: Content
Scope
Specific interest (s)

Emphasis
Perspective
Other

8. What sort of supplementary materials have vou found
useful?

9. How accessible are they?

What are some of your favorite sources? Do you have a
discography or bibliography which you can share or
sources which you can recommend?
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10 .

11 .

12 .

13 .

14 .

15 .

Do you have a budget for supplies, AV aids etc.?

Do you have cooperation from your library?

How did you find the text your' re using?

How often have you changed texts?

Why?

What are the greatest strengths
are using?

of the text you

What are its greatest weaknesses?

Do you feel the various sections of the text are well
^3,lanced in terms of subject~matter and emphasis?

Do you like the sequencing? How would (do) you
change it?

Is there any part of your text which you feel merits
much more attention than others?

How do you provide for the extra emphasis?
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16 .

17 .

18 .

19 .

20 .

Are there
should be

subject areas not included which you
included? feel

How do you provide a supplement?

If pressed for
the text would
Why?

time, which chapters or sections of
you most likely omit or de-emphasize?

Vftat personal or professional training or experiences
(workshops, conferences, reading, travel, conversa-
tions, teaching, etc.) have particularly influenced
your teaching of music appreciation or the perspec-
tive from which you approach it?

If you had time to write a music appreciation text
or could influence text book writers, what major
changes would you like to see?

The United States Government is advocating that educa
tional institutions present an international perspec-
tive in virtually every subject area. Do you feel
that music appreciation or music survey courses can
be valuable in that effort? Why or why not? How?

Does such a perspective already exist?



APPENDIX E

LYRICS TO:

Coat ’of Many Colors
by Dolly Parton

Lift Ev'ry Voice and Sing
Words by James Weldon Johnson
(Music by J. Rosamond Johnson)
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of Many Colors

by Dolly Parton

Back through the years i go wandering once
Back to the seasons of my youth
I recall a box of rags that someone gave us
And how my mama put the rags to use

.

again

colors but every piece was smallAnd I didn t have a coat and it was away down in the fallama sewed the rags together, sewing every piece with lovehe made my coat of many colors that I was so proud of

And as she sewed she told a story from the Bible she had
read

About a coat of many colors Joseph wore
And then she said perhaps this coat will bring

you good luck and happiness
And I just couldn't wait to wear it and

Mama blessed it with a kiss.

My coat of many colors that my mama made for me
Made only from rags but I wore it so proudly
Although we had no money l was rich as l could be
In my coat of many colors my mama made for me.

So with patches on my britches and holes in both my shoes
In my coat of many colors l hurried off to school
Just to find the others laughing and making fun of me
In my coat of many colors my mama made for me

And, Oh, I didn't understand it for I felt I was rich
And I told them of the love my mama sewed in every stitch
And I told them all the story mama told me while she sewed
And how my coat of many colors was worth more than all

their clothes

.
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Lift Ev'ry Voice and Sing

Lyrics by James Weldon Johnson
Rosamond Johnson

Lift Ev'ry Voice and Sing till Earth and Heaven Ring
Ring with the Harmonies of Liberty;

Let our rejoicing Rise high as the listening skies,
Let it resound loud as the rolling sea.

Sing a song full of the faith that the dark past has
taught us

.

Sing a song full of the hope that the present has brought
us ;

Facing the rising sun of our new day begun,
Let us march on 'till victory is won.

Stony the road we trod, bitter the chastening rod,
Felt in the days when hope unborn had died;
with a steady beat, have not our weary feet
Come to the place for which our fathers sighed?

We have come over a way that with tears has been watered.
We have come treading our path through the blood of

the slaughtered,
Out from the gloomy past 'til now we stand at last
Where the white gleam of our bright star is cast.

God of our weary years, God of our silent tears.
Thou who has brought us thus far on the way;

Thou who hast by Thy might, led us into the light.
Keep us forever in the path, we pray.

Lest our feet stray from the places, our God, where
we met Thee

Lest our hearts, drunk with the wine of the world,
we forget Thee

Shadowed beneath Thy hand. May we forever stand.
True to our God, True to our Native land.

New York: Edward B. Marks Music Corporation, 1928.




