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INTRODUCTION 

As an architect, I have worked on various "New Townsu projects 

in France, and have often encountered problems resulting from attempts 

by architects and landscape architects to create a new townscape. 

These new towns, such as Evry, Cergy-Pontoise, Noisy le Grand, etc., 

have been built on undeveloped land and the resulting townscape has 

been created at once, rather than gradually from an already existing 

core, as found in the older European towns. Within this context of 

rapid development, I discovered the importance of coordinating the 

relationship between architecture and the landscape, which is 

necessary to generate a stimulating environment for the inhabitants 

who will experience it. 

I have observed in the general population and even by the 

different professionals involved in this creation, a lack of 

perception of the need for this coordination. This is due to the 

newness of such a concept in Europe; thus it is neither integrated 

in the public tradition nor in the professional education. This 

absence of understanding often results in: 

a lack of public awareness of design and planning 
necessity and potentials. 

a deterioration of quality of the existing landscape and 
townscape. 

a lack of common concern to architects and landscape 
architects. 

1 
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insufficient economic resources allocated to the landscape 
design and the problems of professional coordination. 

thus an incomplete conception of the new townscape on the 
part of design and planning professionals. 

On those occasions when this common concern does exist, there 

still lacks a common language which could help architects and landscape 

architects in their endeavors to generate the-public concern and 

interest, obtain the appropriate financial priority, and coordinate 

their action to solve these problems together. 

Realizing this dilemma, I became interested in studying 

landscape architecture in an attempt to better understand the above 

issue and to create for myself a bridge between architecture and 

landscape architecture. In light of this dual experience and in 

an effort to synthesize that which I have learned, I have chosen 

to explore the relationships between architecture and the landscape 

within the townscape context. 

The purpose of this study is thus twofold: 

1. To explore the theoretical relationship between architecture 

and the landscape within the townscape. 

2. To focus on the influence of this relationship on the 

quality of the urban environment and specifically on the 

street life and the townscape quality. 

To achieve the purpose of this study, I have chosen the town of 

Albi, located in southwestern France to serve as a laboratory. I have 

selected Albi because it is the place in which I spent the first 
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portion of my life and I have an intimate knowledge of its physical 

form and problems. Geographical location and cultural evolution have 

each played an important role in shaping the townscape of Albi through­

out its extensive history. Because of these factors, Albi provides a 

good opportunity to study a townscape through history as well as in 

contemporary times, and to document the lessons that may be learned 

from this perspective. 

This study also represents the first step toward developing a 

curriculum, the purpose of which would be to instruct students of 

landscape architecture and architecture in ways of understanding the 

theoretical relationship of landscape and architecture and the 

importance of pursuing coordinated actions. 



PART I 

ARCHITECTURE AND LANDSCAPE WITHIN THE TOWNSCAPE 



INTRODUCTION 

In the following section, I will take a general and theoretical 

approach to discuss the respective roles of architecture and land­

scape elements in the development of the natural landscape by human 

society, in our present context, and in the continuing evolution of 

this context. I will then explore the levels and types of relation­

ships between architecture and landscape components of the townscape, 

as well as their effect upon the organization, characteristics, street 

life and quality of the urban landscape. Finally, I will review some 

of the issues which result from the interrelation of architecture and 

landscape within the townscape. 

TOWNSCAPE 

A townscape is the result of successive interventions of human 

society on the natural landscape to create its community habitat. The 

characteristics of the natural landscape determine the visual and 

compositional qualities of the current landscape, both surrounding the 

town, and as it has been incorporated in the town. 

NATURAL LANDSCAPE 

For the purpose of this study, the term "Natural Landscape" 

will refer to original, salient physiographic characteristics of a 

given area, which remain part of the present landscape despite 

4 
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previous human intervention, and which form part of the context in 

which the townscape is built. These characteristics remain either 

because there has not been need, or the means to change them; in 

ancient times, for example, for reasons of defense and due to a lack 

of practical means of transportation, it was in the interest of 

families to gather into communities in close proximity to the farm 

land which supported them. 

The physiographic characteristics of an area determine the 

suitability and feasibility of architectural and landscape construc­

tion. Other natural factors, such as climate, influence the natural 

landscape itself, as well as the interventions of human society. The 

different characteristics of the natural landscape and natural 

factors can be studied via studying local geology, topography, hydrog­

raphy, climate and vegetation. 

Natural resources are an integral part of the natural land­

scape, and play a role in the development of the townscape. Natural 

resources such as wood, clay, stone and sand may be used in the 

creation of the physical townscape, while resources such as coal 

satisfy other human needs. The exploitation of natural resources, 

industrial or otherwise, often creates a district whose specific 

function determines its architecture and landscape characteristics. 

It must be remembered that natural as well as agricultural resources 

risk being destroyed or depleted by urban development. 
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MANMADE LANDSCAPE EVOLUTION 

Figure 1 represents the process of gradual transformation of 

the European landscape, from natural state of the landscape to the 

present state. Human intervention upon the landscape can be divided 

into two types, direct and indirect. Direct interventions are in­

tentional manipulation of existing physical characteristics; 

agriculture, architecture and landscape architecture all deal in 

direct interventions. Indirect interventions include historical, 

social and cultural factors, which tend to influence fashions, 

values and choices of specific direct interventions. This study 

will concentrate on the two major direct interventions in the town­

scape, architecture and landscape architecture, placing these in a 

cultural and historical context. 

Figure 1 also shows the increasing intensity of human inter­

ventions on the landscape. The study of the history of Albi's land­

scape will further illustrate this acceleration. Figure 2 illustrates 

the quantitative aspect of this phenomenon by highlighting the increas­

ingly rapid expansion of urban development. Technological advances 

have increased the magnitude of changes in the physical environment 

which are expressed qualitatively in the size and form of newly built 

structures and the types of material used. 

The acceleration of development poses increasingly acute prob-

lems of integration into or addition of new elements to the existing 

landscape or townscape which necessitate an understanding of the 

historical evolution of the townscape in order to avoid future problems. 



NATURAL 
FAtTORS 

SOFT 

HUMAN 
IHTERVEHTIOHS 

DIRECT 
f-o 

NATURAL LAHD!IChPE-

Wlll>ERHE.SS AGRICULTURAL LAHl>SCIIPE. 

W1tt1EIUIES~ AGRIC.ULTURAL TOWNSC.t\PI:. 

CfuI) 
Fig. 1. 
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Gradual transformation of the European landscape from the natural 
to the present state. 
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Albi in 1750 . 

., in 1945. 

&r11,;sion From 1945 to 1975. 

Fig. 2. 

Albi. Extension of the urban fabric from 1750 to 1975. 
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Fig. 3. Albi. 
Juxtaposition of different 
architectural styles in the 
Old Town. 

In the past a given townscape evolved by gradual adaptations 

and additions. The style of the architectural and landscape elements 

changed according to need, technological proficiency, culture and 

fashion. As the time passes these elements generally acquire a 

patina attenuating the differences between elements ,of different 

periods and styles, as well as our perception of the differences 

[Fig 3). Therefore, the general characteristics of the existing 

townscape represent a long cultural past which makes it appear a 

coherent whole in the present. 

Today's townscape will evolve in one of five ways, if not all 

five ways at once; these include deterioration due to neglect, 

restoration, renovation, and gradual expansion and rapid expansion. 

Restoration and gradual expansion have in common that they deal 

with small-scale or single units, and are generally the result of 
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individual initiatives. Renovation and rapid expansion refer to 

larger-scale interventions which necessitate collective action and 

extend the constructed area. 

Restoration of existing buildings, open spaces, or districts, 

includes both the adaptation of old elements to present needs, and the 

addition of new elements either conforming to the existing environ­

ment, or complementing the old forms. Renovation is the replacement 

of a part of the existing urban fabric by a new part better adapted 

to current needs. The style and model chosen may conflict with or 

complement pre-existing adjacent neighborhoods. The demolition and 

construction of new housing in Boston's South End illustrates a 

case where the function of the renovated area remains the same; the 

destruction of residential neighborhoods and construction of the 

Lincoln Center for the Performing Arts in New York City illustrates 

a case where the new function is different from the old. 

Gradual expansion is the juxtaposition with the existing 

urban ensemble of single new elements, be they landscape or archi­

tectural. These elements can complement or conflict with the 

general character of the existing urban environment. 

Rapid expansion and the creation of new towns occur by the 

creation of a new model where architecture and landscape are 

created simultaneously, though they may not necessarily be co­

ordinated enough to provide the coherence, unity, and other qualities 

which make a townscape comfortable to experience. Notable exceptions 

to this rule are Reston (Virginia), Tapiola (Finland) and Forster 
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(Sweden), where the relation of architecture and landscape architecture 

were paid particular attention. In the case of rapid expansion of an 

existing town, this model may not be linked to the existing town, by 

common characteristics or anything but transportation. As the new 

urban ensemble appropriates a portion of the regional landscape, 

problems arise such as the preservation of valuable resources, and the 

clarity of definition of the boundary between the town and the 

surrounding landscape. 

ARCHITECTURE AND LANDSCAPE ARCHITECTURE-­
SOFT AND HARD LANDSCAPE 

Fig. 4. Albi. New district 
of Cantepau. Use of structure 
in the townscape. 

Fig. 5. Williamburg (VA). 
Geometric shape and dis­
tribution of vegetation. 

At present, direct interventions on the landscape vary in 

quality on a spectrum which I think of as running from soft to hard. 

I have classified landscape architecture as soft and architecture as 

hard because of the quality of the media each uses. 



Fig. 6. Paris. Pare Monceau. 
Soft landscape. 
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Fig. 7. Philadelphia. 
Hard landscape. 

Landscape architecture generally makes use of materials, shapes 

and colors close to natural ones such as plants, stone, landform and 

water; consequently, the resulting change alters the aspect of the 

existing landscape in a more subtle manner than does architecture. 

However, the progression from soft to hard also exists within 

designed landscapes in the variety of media used, as well as in the 

way they are used. Thus, some landscape includes built structures 

[Fig. 4] or other uses of hard media while trees and shrubs can be left 

to assume their own forms, or can be trimmed into geometrical shapes 

akin to architecture, altering their natural aspect [Fig. SJ. The 

treatment of the ground surface ranges from soft to hard; media range 

from grassy earth to hard substances, either natural, like gravel or 

stone, or manmade like asphalt or brick. The forms of the ground also 

range from soft to hard; regrading of the land to produce natural 

slopes and contours lies at one extreme, and the organizing of the 



Fig. 8. Washington. The vertical­
ity of architecture contrasts with 
the landscape as the human mark. 
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Fig. 9. Progression in the 
geometric aspect of archi­
tectural materials. 

ground into geometric shapes, such as steps and plazas, at the other. 

The spatial management of object in the landscape traces the same 

spectrum, with an asymmetric, seemingly haphazard arrangement 

appearing more natural and soft [Fig. 6], and with a strict geometric 

arrangement appearing more artificial and hard [Fig. 7]. The shape of 

the open space itself may range from natural to geometric. 

Architecture on the other hand, uses rigid geometric and 

solid structures, the verticality of which [Fig. 8], as pointed out 

by Amos Rapoport ("Pour une anthropologie de la maison") contrasts 

with the general aspect of the landscape and prevails as the human 

mark. This geometry exists in the basic materials used, such as 

brick, stone, lumber, etc. [Fig. 9]. In the present time the in­

dustrial manufacture gives to these materials uniform shapes and 

colors which accentuate the rigidity. Their solidity and permanence 

contribute to that I call the hard quality of architecture. The 



Fig. 10. (A). Albi. "Le Jardin 
National." Interpenetration of 
architectural and landscape forms 
and materials. 
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(B). Boston. North-End 
Elderly Housing. Penetration 
of architectural materials 
into the adjacent land-
scape. 

rigidity of the architectural design can be softened by rounding the 

contours, varying the forms and the materials as well as the details. 

The progression from soft to hard and the interpenetration of 

forms [Fig. 10] and materials can be used to create a coherence between 

the architecture and landscape helping to integrate each with the 

other. The qualitative and quantitative relationships between 

architecture and landscape determines the hard or soft character of a 

townscape (see Texture). 

In addition to differing on the spectrum of soft to hard, 

architectural and landscape elements have different temporal reali­

ties; their components evolve at a different pace, making their 

relationship variable through time. 

Built architecture immediately acquires a finished aspect and, 

due to the solidity of its materials and the stability of its 
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structure, its aspect remains relatively unchanged. On the other 

hand, landscape elements such as plants do not come to maturity 

instantly, but evolve, constantly changing the aspect of the land­

scape. In addition, these elements are generally more sensitive 

to deterioration through time and human use, and the constant 

evolution of landscape media generates problems of maintenance and 

preservation. This differentiated evolution and fragility create 

an added challenge for the landscape architect as designs must be 

planned with thought given to short-, as well as long-term appear-

ances. 

OPEN SPACES AND ARCHITECTURE 

In the townscape, open or unbuilt spaces are generally con­

sidered the exclus.ive domain of landscape architecture, just as built 

spaces are considered the domain of architecture. In this chapter, I 

will discuss the level and types of interaction which occur between 

landscape and architecture, unbuilt and built spaces within the town­

scape, and which make of it a unified whole where every interaction, 

planned or not, will contribute to the quality of the townscape as 

a whole. 

Open spaces each have various characteristics, the over­

lapping of which determines its unique identity and quality within 

the townscape. The physical and visual characteristics of a space 

are defined by its shape and dimensions, its volume, its unique 

features, its direction, structure, texture and function. These 
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Fig. 11. Shape of open spaces. In the townscape most of the open 
spaces have a geometrical shape, due to the architecture which 
borders them: (A) square; (B) round; (C) rectilinear; (D) curved; 
(E) composite. 

characteristics may depend upon and/or define the relation of open 

space to its surroundings. The design on the ground [Fig. 11] and 

the specific dimensions of an open space are defined by its 

limits [Fig. 12]. These limits can be composed of landscape media 

or architecture, or both combined. These limits can be discontinued 

and abstract, defined by two or more ponctual elements, or continued 

and more concrete, defined by a line on the ground or by vertical 

elements; in the latter case they may constitute a physical barrier 

between two adjacent spaces, such as a difference in elevation, a 

wall, a fence, a hedge, etc., and a visual barrier. These limits 

can be more or less uniform according as they are made from 

elements which are similar and at the same scale or not. The 

continuity or discontinuity of these limits and their relative scale 

[Fig. 33] contribute to the effect of openness or enclosure on given 

sides of the open space [Fig. 13], and to the physical and visual 



(B) Abstract limit made 
from ponctual elements. 

(C). Limit marked by a 
line on the ground. 
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(A) Albi. "Le Vigan." Open space 
bordered with both buildings and 
trees. 

(D) Albi. "Le Jardin National." 
The brick wall constitutes a physical 
but not visual barrier. 

(E) Variation in the visual aspect of a limit. 

Fig. 12. Limit of open spaces. 
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connection or interpenetration with other spaces and architecture. 

The form and boundary of an open space are most often determined by the 

pre-existing urban context; this is true of the space yielded by the 

demolition of a building, as well as the accidental or deliberate 

"left over" space created by new building. However, the form and 

boundary of an open space may be chosen without regard for pre-existing 

urban structure; this case is illustrated by the cutting of recti­

linear streets in the fabric of Albi's old town in 1887 by Town 

Architect Maries [Fig. 89]. In new or expanding cities, or where 

large areas of the inner city have been cleared for renovation, 

cooperation between architects and landscape architects may result 

in equal importance being given to open and built space and a more 

coherent townscape. 

The volume or 3-dimensionality of an open space is, literally 

speaking, an abstraction. Nevertheless, there does exist a sense of 

enclosure or openness upwards and/or outwards [Fig. 13]. The sense of 

vertical dimension is given by the height of the surrounding spatial 

limits, whether they are made from architecture or landscape media, by 

the height of elements within the open space, and by variations in the 

ground level. One or more directions are usually more favored than 

others within an open space [Fig. 14]. This can result from a variety of 

causes: the shape of the space, the size and location of openings 

in the surrounding spatial limit, a view or main landmark, the flow 

of circulation crossing the space, and the spatial organization of 

its internal elements, etc. Architectural elements may play a pre­

ponderant role in the definition of these directions. 
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(A) Albi. Place St. Loup: 
Enclosed space. 

(C) Definition of the volume 
of an open space with 
architecture. 

(E) Albi. Narrow street in 
the Old Town: Enclosed 
volume. 
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(B) Albi. "Le Jardin national: 
Space visually open on one side. 

V. 

(D) Definition of the volume 
of an open space with trees. 

(F) Street volume opened to 
the sky. 

Fig. 13. Enclosure or openness. Volume of open space. 
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Fig. 14. The direction of a space may be given by: (A) its shape; 
(B) a landmark; (C) the spatial organization; (D) the flows crossing 
it, etc. 

Landmarks are natural or designed landscape or architectural 

features which, by virtue of their special qualities or location, 

stand out within the townscape· [Fig. 15). They include rivers, 

mountains, unusual trees, waterjets, unique buildings, etc., and 

contribute much in giving a townscape its unique identity, and thus 

making it more comprehensible. 

The texture of an open space is the overall impression given by 

its horizontal, vertical, and "spatialu textures or arrangement of 

elements. The horizontal texture depends on the nature of the 

ground surface, whether it be soft or hard, i.e., grass or pavement; 

likewise, the vertical texture depends on the texture of the vertical 

elements in and surrounding the open space, be they architecture or 

landscape elements. Organization of elements within the space 



Fig. 15. Landmark: Albi. 
The Cathedral. 

Fig. 16. Subdivision of an open space. Albi. 
Lices de Rhonel. 
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Fig. 17. Spatial organization. Albi. "Le Jardin National." 
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influences texture in two major ways, through repetition and subdivision. 

Rhythmic series that are repetitions of elements which are either the 

same, or of the same material or dimension, can augment the sense of 

density or space, etc., along both the horizontal and vertical axes of 

perspective. The subdivision of the open space into spatial elements 

of usual or human scale, as well as the organization of these sub­

divisions in the space, also contributes to the overall texture 

[Fig. 16]. 

The structure of a space is the spatial organization of the 

different elements.which compose it and their links with the urban 

environment, according to its urban function, and taking into consider­

ation the flows which cross it [Fig. 17]. 

Architecture, from the architect's point of view, is the organi­

zation of the sheltered indoor space and of its built envelope. 

Architecture incorporates both a p.rogram, which defines function, use, 

and dimension, as well as architectural and urban rules for safety, 

zoning, building height, etc. Architecture can participate in the 

townscape as a unit, as a part of a whole, or as a whole itself 

[Fig. 18]. 

Fig. 18. Architecture can participate in the townscape as a unit 
(a), a part of the whole (b), or the whole itself(c). 



(A) Visual characteristics of 
a facade include its dimensions, 
the characteristics of its 
opening and the texture and 
designed rhythm of its surface. 
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(B) A facade may or may not 
express the inside of the building. 
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{C) Philadelphia. The 
facade of the previous 
building remains detached 
in front of the new sky­
scraper, screening its scale 
pertaining to the street. 

(D) Albi. The scale of the facade of the theatre is the same as those 
of the adjacent buildings but does not express the real volume of the 
whole theatre. 

Fig. 19. Facade. 
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Fig. 20. Boundaries between architecture and the landscape are more 
or less congruent with the limit between inside and outside and 
between private and public spaces: (A) the three limits are congruent. 
(B) The limit between private and public is distinct from the two 
others. (C) Interpenetration of architecture and the landscape. 

Architectural units and ensembles participate in the urban 

landscape as landscape elements by means of the characteristics of 

their facade and the form of their envelope. 

The facade of the individual unit or architectural ensemble 

is most clearly seen from adjacent open space. Its visual character­

istics contribute greatly to the character and texture of these 

open spaces and of the general townscape; they include the facade's 

dimensions, its ground and sky lines, the characteristics of its 

openings [Fig. 19], and the texture and designed rhythm of its 

surface. The architectural facade is simultaneously part of archi­

tecture, expressing the internal needs of the building, and of the land­

scape [Fig. 19 J. This functional duality can create internal tensions. 

Thus, as Robert Venturi points out in "De l'ambiguite en Archi-

tecture," there exists a relationship between the container and the 

contained. 
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Fig. 21. Albi. A specimen 
constrasting with its context. 

Fig. 22. Somerville (MA). 
A specimen among others. 

The architectural envelope is a permeable limit between in-

side and outside which allows the connection and interpenetration 

of spaces, their materials, and characteristics. The architectural 

built-envelope is more or less congruent with the boundaries between 

inside and outside space and between private and public space [Fig. 20). 

The interaction of these three limits creates a transitory active fringe 

which according to its particular organization will encourage or deter 

human interaction (see Street Life). 

An architectural unit is, initially, a specimen conceived as 

such by the architect for h(er)(is) client [Fig. 21). In an urban 

context, where the architectural ensemble as a whole has strong 

general characteristics, the architectural unit can either contribute 

to the unity of the whole by conforming to its general characteristics, 

or diversify the ensemble by means of its unique character. If this 

character is extremely different from the surrounding environment, the 
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Fig. 23. England. Lansdowne 
Crescent. The architectural 
volume contributes to the spatial 
definition of adjacent open space. 
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Fig. 24. Albi. The frittering 
of the limit of the town. 

architectural unit will stand out as a landmark, whose landscape 

value lies in its contribution to the composition and comprehension 

of the city as well as in its own aesthetic qualities. Where individ-

ual architectural units are not connected by physical links or common 

characteristics, the unit remains a specimen among the others. In 

Northampton, Massachusetts, for example, each unit tends to be a specimen 

without disturbing the general order [Fig. 22]; characteristics of the 

open spaces in between make the transition between unique units. The 

architectural unit can be linked to its surroundings via spatial relation­

ships, which will.be studied later. 

The grouping of several individual units creates a new archi­

tectural entity. Independently or in conjunction with landscape 

elements, the general form and volume of this entity contributes to • 

the spatial definition of adjacent open space [Fig. 23]. 

Its characteristics are themselves elements of the landscape. 

By extension, visual characteristics common to the architecture 
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Fig. 25. Albi. The "Jardin 
National" on a market day. 

Fig. 26. The same place on 
other days. 

of a town give the townscape its unity and general character. 

The architectural mass of the town as a whole, is itself an 

architectural unit within the regional landscape. It is perceived as 

such most clearly from outside the city, or during movement into, out 

from, or through the city. However, the city may be perceived indirect­

ly in its entirety from within and with reference to views of the 

surrounding regional landscape. The architectural mass of the city 

concurrently contrasts with the unbuilt part of the regional land-

scape; the continually expanding edge between these two is a focal 

point in the relationship between architecture and landscape 

[Fig. 24] and the seat of the kinds of problems discussed with 

respect to the evolution of the urban landscape. 

In the urban context there exist two important special types of 

architecture: temporary architecture corresponding to temporary func­

tions, and mobile architecture. Temporary architecture occurs in relation 

to temporary functions and activities, such as the weekly market, a 

fair, or a circus [Figs. 25, 26]. Its structures usually include booths, 
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Fig. 27. Albi.. Place Jean 
Jaures. Parked vehicles 
affect the spatial organiza­
tion of an open space. The 
"!fatualite Agricole" building 
has a scale· different from 
the surroundings. 

tents, stands, etc. This architecture temporarily subdivides open 

space into smaller built and unbuilt areas which are typically 

organized to intensify the flows and activities of the street life. 

For the purpose of this study, mobile architecture refers 

to the mass of public and private vehicles. Parked vehicles affect 

the spatial organization of an open space [Fig. 27]. They contribute 

the human scale, as well as channeling the pedestrian flows and 

intensifying street life activity. On the other hand, they can 

block pedestrian circulation and views, or create the no-man's-land 

of large parking lots. The flow of moving vehicles most often takes 

precedence over pedestrian flow; even when there is no traffic, the 

streets are reserved for possible moving vehicles: this creates a 

functional, if not tangible cut in the open space. 

SPATIAL RELATIONSHIP OF ARCHITECTURE AND LANDSCAPE 

The spatial relationships between architecture and landscape is 

concurrently physical and visual. Relationship between two objects, or 
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Fig. 28. Relationship between two objects and/or spaces occurs at 
or through the common boundaries when the entities are adjacent, 
or through intervening space when they are not. 

two spaces, or between space and object occurs at or through the 

common boundary when the entities are adjacent, or through intervening 

space when they are not [Fig. 28]. This boundary will have characteristics 

common to each adjacent element, as well as characteristics pertaining 

to their spatial relationship, such that the boundary will seem to 

belong to one over the other, or to both at once, depending on the 

design [Fig. 19(d)]. 

The boundary between two adjacent entities will be more or 

less abstract, depending on whether it is indicated by markers, by a 

line such as that between different ground coverings, by a wall, or by 

a constructed volume, etc. [Figs. 12, 29]. The boundary will be more or 

less well defined, depending on several factors including: Its degree 

of concreteness and continuity; the degree of interpenetration and 

connection across or through the boundary of the two entities or of 

elements particular to them; and to the degree to which this boundary 

coincides with other relevant boundaries such as those between public 

and private, or between interior and exterior.space. 
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Fig. 29. In Albi's pericenter, 
houses separate private from 
public open space. 

Fig. 30. Philadelphia. Visual 
relationship through an intervening 
space. 

A boundary between two adjacent entities which is too vague 

will result in confusion, as is sometimes the case at the limits 

of a city [Fig. 24]. However, a slight ambiguity in the definition of 

a boundary can contribute to visual diversity, or to an intermediate 

zone creating a transition between the two elements [Figs. 10, 20]. At 

the other extreme, a solid and continuous boundary will facilitate the 

definition of the volume and shape of one entity by the other [Fig. 24]. 

Significant interpenetration of adjacent entities or of their 

components creates physical and visual links between the two such 

that they will seem to be parts of a unified ensemble, or such that 

one will participate in the character of the other [Fig. 10]. To 

illustrate the latter, picture how the view from an apartment contributes 

to its interior landscape, or how a storefront window makes the interior 

of the store part of the landscape of the street. When two entities are 

not adjacent, a relationship may be established between them through or 
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across the intermediate space. In this case, physical, visual and 

functional relationship may exist as in a pathway connecting two 

entities, or pedestrian and vehicular flows, etc. Visual relationships 

range from a simple direct view, or a more sophisticated geometric 

organization of views [Fig. 30]. Thus, a facade may have an axis of 

symmetry which continues, in the abstract, through an adjoining space, 

thereby becoming an element unifying the two entities. This trans­

versal axis may be emphasized by the spatial organization of the space 

through which it passes, or by (an) additional object(s) on the axis. 

In this example, the two objects and the intermediate space consitute an 

ensemble which may be the embryo of a sequence. 

ORGANIZATION OF URBAN SPACE: SEQUENCES, STRUCTURE 
AND TEXTURE 

As we have seen, the physical, visual and functional relation­

ships which exist between two or more townscape elements, be they 

architectural or landscape, make us at times perceive these elements 

as a coherent ensemble. It is the ensemble that acquires an identity 

and function in the urban context and participates in the city's 

spatial organization and comprehension. As the dimensions and complex­

ity of ensembles increase, they come to be spatial sequences serially 

perceptible through time and space. There are as many types of sequences 

as elements which constitute them, links which interconnect these 

elements, and functions which define and characterize them. 

Sequences are often used within the urban structure to unify 

the townscape and to assure its comprehension; such is the case in 
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Fig. 31. Cannes. 
"La Croisette." 
Follows the curve 
of the Bay. 

Albi where, as we will see in part II, the sequence of the former 

ramparts is the core of the present structure of the city; in 

contrast the sequence along the banks of the Tarn is principally a 

visual sequence connecting landscape and architectural landmarks through 

space. 

The structure is to the city what the skeleton is to the human 

body, its overall organic spatial principal (see part II, Structure). 

The relations between architectural and landscape elements of the 

structure make essential contributions to its vigor and clarity. The 

structure connects the different elements and neighborhoods of the 

city according to needs and functions (infrastructure, traffic, 

defense, views, etc.) and makes it comprehensible, practical and 

perceptible as a whole. The structure of a townscape is constructed 

on the natural landscape in the case of the creation or expansion of 

a city, or onto a pre-existing townscape as in the case of modernizing 

a city according present needs. Townscape structures built directly 



Fig. 32. San Francisco. An orthogonal grid imposed upon the 
natural landscape. 
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onto the natural landscape can either take advantage of, or adapt to 

the landscape, or be imposed on the landscape. In the first case, the 

structure will incorporate the salient features and contour of the 

natural landscape, as it is the case of the Boulevard de la Croisette 

in Cannes, France, which follows the contours of the bay of Cannes 

[Fig. 31]. In the second case, the structure can be imposed upon the 

natural landscape without changing it much, as with the orthogonal 

grid of San Francisco, directly laid down on an uneven topography 

[Fig. 32], or can change it a good deal, as with the cutting and 

filling in of the existing landscape of Boston. The case of modern­

ization of a townscape by the imposition of a new structure upon the 

fabric of the old town will be illustrated by the Maries plan of Albi 

[Fig. 89]. If the structure is the functional design of a city, the 

texture is the weave of the fabric from which the city is made. 

The urban texture depends on the density and quantity of built 

and unbuilt and private and public space and of their distribution in 

the urban space. The texture of each neighborhood will depend on the 
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Fig. 33. The size of the architecture bordering an open space gives 
a sense of its openness or enclosure. 

era during which it was built and on its function (see part II, 

Texture). Thus, the urban texture is usually denser downtown, where 

continuous built space and the rigid separation of public and private 

space contrast with the suburban texture, where built continuity is 

less sustained, private space more abundant, and the connection between 

public and private is larger and more varied. 

SCALE 

Scale is the relative size of one object to another as per­

ceived by human observers. Charles Moore (Dimensions) identifies 

four different types of scale: relative to the whole, to other parts, 

to human size or to usual size. 

1. relative to the whole. 

In this study, depending on the context, the whole may refer to 

the regional landscape, the townscape, the architectural ensemble, etc. 



Fig. 34. Washington. A bench 
reminds the human scale. 
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Fig. 35. A top floor which 
is at hearing distance from 
the sidewalk. 

This notion of scale refers to the possibility of perceiving scope of the 

whole from a few or a single of its elements; for example, extrapolating 

the size, wealth, values, etc., of the town from the size and style of 

its city hall. 

The notion of scale relative to the whole is culturally 

specific: when I arrive in a French town that I do not know, I can 

guess how many people live there, how old the town is, and what its 

general characteristics are, by glancing at certain elements such 

as the theater, one of the churches, the width of the streets and 

the town square. In the United States, however, I cannot do this 

because the criteria are different from those to which I am accustomed. 

2) · relative to other parts: 

The size of the architecture related to the size of an open space 

which it envelops, creates a sense of volume of this open space and of 

its openness or enclosure [Fig. 33]. This type of scale relationship 

provides a sense of unity when elements of like function are the same 



Fig. 36. Albi. The scale of 
the Cathedral overwhelms that 
of the surroundings. 
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Fig. 37. Philadelphia. In this 
building, different scales overlap; 
the single element referring 
to human scale is the doorway. 

size; on the other hand, it creates object of focus or disunity when 

elements of the same function are dissimilar. 

3) relative to human size 

By comparing an object with the human size, we can define the 

normative dimensions which make it usable by humans, i.e., minimal 

size of a door; minimal or maximal size of a bench, etc. [Fig. 34). 

In practice, this notion tends to extend to the physical 

capability of a person to use something, for example, an object 

which is at walking distance or talking distance, or a house the 

top floor of which is at hearing distance from the sidewalk [Fig. 35). 

The presence of objects to which humans can relate gives the 

inhabitants a basis which makes a given space more comfortable. 



4) relative to usual size 
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Fig. 38. A smaller scale 
in the foreground screens 
the scale of the skyscrapers. 

Most of the elements that we encounter in a landscape or a 

townscape have a roughly usual size, with which we are familiar and 

comfortable. This notion is often culturally determined, that is, a 

house can be smaller than usual in a given context, but the same 

house will have a usual scale in another context. The juxtaposition of 

architectural and landscape elements at a usual or human scale, give 

the townscape its rhythm which contributes to this familiarity. 

Within all four of these aspects of scale, culture defines criteria 

which, when not abided by, create a sense of things being "out of scale" 

[Fig. 27]. This feeling can be disagreeable if the scale of the object 

is incompatible with the four types of scale, and may even be over­

whelming and destructive of the scale of another adjacent item or of 

the whole. 
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What is "out of scale0 in a system of comparison can concurrent­

ly be "in scale" in another one: for example, the Cathedral of Albi 

is out of scale with the adjacent square and buildings, but not with 

the town as a whole; when one is in the square, one sees only the 

cathedral as an imposing architectural symbol related to a larger 

scale and loses awareness of its scale in relation to the immediate 

environment [Fig. 36]. In this particular case, the intentional 

change of scale creates an effect of monumentality. Within the 

townscape these different types of scale overlap [Fig. 37], and 

superimposed upon this variety is the hierarchy of our perception: 

The human observer first perceives that which is close proximity, 

except when one scale relationship overwhelms others, as is the case 

with the Albi cathedral. 

In urban design, the interposing of a smaller, more familiar 

scale, between the user and a larger scale system, can help refer­

ence a particular district to human scale [Fig. 38]. 

FUNCTION RELATIONSHIP 

The function of an object is its purpose. There are four 

basic categories of function relevant to our discussion: architectural 

functions, laildscape functions, human functions and organic functions, 

i.e., those functions particular to the organism of the city. 

Functional, temporal and cultural criteria combine to create physical 

characteristics particular to townscape elements. Thus, an element, 

ensemble or district will be immediately recognizable and will 

enhance the inhabitant comprehension of the town and its components. 
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Fig. 39. Vegetation provides a soft transition between the natural 
landforms and the rigid forms of architecture 

1. Architectural and landscape functions. 

In the townscape, architectural units and ensembles and 

landscape elements may have various functions which relate them to 

one another, or on the contrary, the particular relationships among 

them may link them by common functions. These functions may include 

characteristic architectural or landscape functions or complementary 

and/or conflicting reciprocal functions; the latter term refers to· 

the architectural function of a landscape element or the landscape 

function of an architectural element. Architecture becomes a 

landscape element from the moment it is built, acquiring a unique 

role via its general and particular physical characteristics. This 

is most blatantly the case with architectural landmarks. But 

architecture also contributes to the town's spatial organization, 

by defining the form and volume of adjacent open spaces, by creating 

visual, directional axes, etc. 

Conversely, landscape elements may have an architectural role, 

linking one architectural unit to another, effecting a transition 

from built to unbuilt space [Fig. 39], covering up defects or 
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Fig. 40. Paris. Vegetation 
hiding the composition of a 
facade. 

Fig. 41. St. Quentin en Yvelines, 
France. A school building and 
its school yard. 

enhancing a facade [Fig. 40], etc. The most striking example of this 

occurs when natural and local materials are used in architectural 

construction, integrating the built structure into the regional 

landscape, such as the use of brick in Albi. 

Architectural and landscape elements may share a common func­

tion. This is illustrated by a school building and its school yard 

and sports fields which are part of a single architectural program 

[Fig. 41]. In such a case the complementary placement and construction 

of landscape and architectural units are the direct result of their 

complementary functions and shared users, and thus has been the 

fruit of a spontaneous coordination of architects and landscape 

architects. Collaboration of architects and landscape architects 

may also arise from a deliberate decision to combine architectural 
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and landscape elements, as in the case of the gardens, palace and 

town of Versailles. The intentional coordination of the two 

professions favors the creation of ensembles and sequences. It is 

within these sequences that architecture and landscape architecture 

can reach their highest potential within the townscape. These 

sequences in turn create a solid coherence within the townscape; thus, 

conscious coordination of architecture and landscape elements is of 

particular importance in the expansion of the townscape and the 

creation of new towns. 

2. Urban functions: human and organic, 

The function of an element within the townscape or urban func­

tion, can be an organic function related to the spatial organization 

of the town and/or a human function related to the urban activities 

of the inhabitants. Thus, the urban functions of a given element 

determine its role in the townscape and the human activities which 

take place there. These may complement or conflict with each 

other, be inherent to the intention and design of the element, or 

created by its users. The steps of "L'Opera de Paris," used by 

tourists for meeting, resting and sunbathing, illustrates the dual 

coexistence of intentional and real usage of a single element. 

Le Corbusier identifies three categories of human functions 

which participate in the daily routine of the city: work, leisure, 

and rest; to these, we can add the other major divisions of human 

time: shopping, eating, traveling from an activity to another, etc. 

These human functions, when taken for the urban population as a 

whole, create urban functions. Some urban functions on the other 



Fig. 42. 
category 

In a same area, functions can be grouped according to· 
(a), or mixed together (b). 
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hand are independent of human functions; these include structural and 

textural functions, etc., functions organic to the city as an 

independent phenomenon. 

Townscape elements with human functions may be grouped according 

to category of function or mixed together (Fig. 42]. The first case 

yields areas organized to accommodate specific activities; these areas 

will tend to be in use at times of day (and on days of the week) which 

characterize these activities. A prime example of this is the 

commuters' suburb of a large city which is organized around the human 

function of rest [Fig. 43(a)]: during the day, there are few 

inhabitants present and little activity, whereas at night most of the 

inhabitants are present at home, asleep; what is notably lacking in 

this type of area are the elements which invite other human functions 

than rest. The Wall Street section of Manhattan, busy and crowded 

during the day and deserted and dangerous at night, illustrates a 

converse example of the same phenomenon. The mixing of many human 
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Fig. 43. Flows: (a) Flows between areas of specialized function do 
not intersect; (b) Functions mixed together and interspersed through­
out the city create flows which intersect with other flows or street 
activities. 

functions [Fig. 42(b)] in one area engenders a variety of activities 

which enhance and/or conflict with one another; this mixture creates 

an intense and diverse street life. Such an area will tend to be in 

use for as long as one of its major functions is operating, though the 

particular activities which predominate may vary sequentially; this 

contributes to the continuity of the street life. This is best 

illustrated by the downtown area of a city which may include offices, 

parks, stores, entertainment, restaurants, and private residences 

[Fig. 43(b)]. 

The separation and distribution of urban functions throughout 

the city create visual, auditory and human flows. Visual flows 
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occur spontaneously all the time, but they can be determined by design, 

as illustrated by the view up "Les Champs Elysees" to "L'Etoile" in 

Paris. This view serves the human function of providing orientation 

for the individual within the city, and the organic function of en­

hancing the grandeur and status of the city. 

Auditive flows according to their origin and intensity, can 

favor human contacts and street animation; this is illustrated by 

conversations from one side of the street to the other one; auditory 

flows can also be a source of nuisance such as those created by 

vehicular traffic in town. 

Human flows include both pedestrian and traffic flows. In the 

abstract, the effect of these flows upon the urban environment depends 

upon their path, their intensity, their speed, their continuity, and 

their intersection with other human flows and activities [Fig. 46]. 

Pedestrian flows are slow, favoring immediate perception of and 

direct contact with the environment and other people, as well as 

diversion into different activities which occur on the way. Travel 

within closed vehicles cuts the traveler off from the surrounding 

environment and the town's inhabitants, except in the case of public 

transportation, where actual isolation is partially replaced by 

psychological barriers. On the other hand, vehicular travel is faster, 

permitting people to participate in activities which are further 

apart, thus creating the possibility of linking areas of specialized 

functions within a greatly extended radius, and encouraging the further 

expansion of the town. 



Flows between areas of specialized function are most often 

parallel one-way flows which do not intersect. Commuter traffic, 
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in which everyone is going in the same direction at the same time of 

day, illustrates this; it might also be noted that though commuter 

traffic causes periodic increases in the intensity of vehicular flow, 

it does not create a proportional increase in human interaction. 

When different human functions are mixed together and inter­

spersed throughout the city, flows from one activity to another 

cross [Fig. 43(b)]. These intersections create added street life 

activity as well as conflicts between flows, traffic, etc. 

Temporary functions, such as a fair, create temporary physical 

changes and consequently, temporary human flows and activities, 

in addition to daily street life. 

STREET LIFE 

The natural landscape derives its living quality through the 

continuous movement and evolution of its elements. The shadows move 

with the wind and the sun, the trees change color and lose their 

leaves in autumn, only to become green again in the spring and flower 

in the summer. In the midst of all this, birds and other animals 

are also moving and making sounds, augmenting the environment's sense 

of life and activity. 

In the townscape this aliveness of natural elements, trees, 

birds, although greatly reduced, contributes to the dynamics of the 

urban context. The differentiation of open spaces and their changing 



Fig. 44. Versailles. In the 
garden of the Orangerie, trees 
can be moved to change the aspect 
of the garden. 
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Fig. 45. Boston. Paul Revere 
feast. 

fixtures and arrangement [Fig. 44], and variation of architecture 

also contribute to the sense of movement and evolution in the town-

scape. 

Our overall impression of a town is closely linked to the 

quality of its street life. Street life is the expression of the 

relationship of humans with their urban environment; human activities 

and movement are the principal ingredient of street life. Users 

experience street life by participating in it or by perceiving, and 

often joining the activities of others. 

In a given space, street life is engendered.by three factors 

which I studied in the preceding chapter on urban functions: the 

activities inherent to the space and those created by the users 

[Fig. 45], pedestrian and vehicular flows, and the interaction of these 

flows with one another and with human activities [46]. The type and 

distribution of activities taking place along, through, on either 



(a) Parallel flows do not enhance 
-street activities. 

(c) Flows may be organized 
to enhance street activities. 

Fig. 46. 
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(b) Crossing flows may 
conflict or create activities. 

(d) Flows according to their 
speed and organization may 
intersect or not with other 
outdoor activities and enhance 
or conflict with them. 

Flows 

side of, or at the limit between inside and outside influence street 

life. These activities which result from the distinction between inside 

and outside are more intensive whereas interpenetration of the two types 

of space occurs through their mutual boundary, and at points where 

they connect, either physically or visually [Fig. 47]. 

The flows which link these activities also subtly influence 

street life. Their organization depends on the organization of the 

transitory fringe which, in turn, is created by the juxtaposition more 

or less exact of the boundaries between inside and outside, private 

and public, and built and unbuilt space [Fig. 20]. 
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Fig. 47. Activities resulting 
from the relationship between 
inside and outside primarily 
occur at points where they 
connect either physically or 
visually: the entrance. 
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Fig. 48. The barriers which 
the inhabitants place between 
their private and public 
life. 

The continuity in passing between private and public spaces 

and activities, and the manner in which this passage is effected 

express the degree of comfort experienced by the inhabitants of an 

urban environment. This continuity depends upon the type of pro­

tective barriers which the inhabitants place and/or of exchange 

they allow between their private and public life [Fig. 48], and 

vice versa, whether these are determined by culture and tradition or 

for security purposes. The organic cha·racteristics of the transitory 

fringe determine the degree to which the inhabitants appropriate public 

space as their own [Figs. 49, 50] and the degree of their participation 

in activities and the life of the city. Thus, the perception of private 



Fig. 49. Albi. In some preserved 
part of the Old Town, the in­
habitants appropriate public 
spaces. 

Fig. SO. Albi. Place 
St. Loup. 

and indoors activities contribute to street life, just as street 

life adds visual and auditory input to private life. 

Within the open space or street itself, longitudinal and 

transversal flows occur between points of activity [Fig. 51]; the 

strength of these flows determines the continuity of the street 

life. When a street or open space become too wide or when there 

is a physical barrier such as parked or moving vehicles, these 

flows and the spatial continuity of the street life weaken or 

vanish. 

I will now investigate the relations between public outdoor 

space and three types of private space, commercial, residential 

and private outdoor as well as details which add or detract from 

street life. 

The relationship between commercial and public space 

determines the participation of commercial indoor activities to 
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Fig. 51. Activities exist where inside and outside (public and private) 
spaces and activities connect physically or visually, or interpenetrate. 
Within the street, longitudinal and transversal flows occur between 
points of activity; the strength of these flows determines the spatial 
continuity of street life . .. 
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street life and reciprocally. This relationship depends primarily 

on the type of commerce in question; a retail store, for example, 

will usually be more open on the street than a night club. The 

relationship of spaces will manifest as an extension of private 

space into the public domain [Figs. 52], a penetration of public 

space into the private space [Fig. 53], or the visual and physical 

interpenetrations and connections between the two spaces [Figs. 54, 

55]. The particular case of a marketplace, by the means of the organ­

ization of its temporary architecture and space, synthesizes most 

of these spatial relationships (Fig. 26]. 

The relationship of private residential space and public 

outdoor space occurs either via auditory and visual flows and by the 

interpenetration of physical elements and spaces [Fig. 56], and/or by 

more or less easy and qirect means of physical communication between the 

two spaces and their activities [Fig. 57]. 

,Physical communication between private residential and public 

outdoor spaces is usually straightforward, occurring at the front 

door. In apartment buildings, however, there is a transitional 

.semi-public space consisting of corridors, stairways and elevators 

(58]. Depending on its design, this semi-public space can afford 

the resident a smooth transition or a break in continuity between 

public and private space; elevators, for example, create this 

break between private and public life by the discontinuity in human 

movement and a static view to blank walls. Between the extremes 

represented by these two situations, are the transitions between 
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Fig. 52. Extension of commercial space into public domain (a) may 
be permanent or temporary. Permanent extension may occur by signage 
(b,c) by painting the facade of the building (d), or a covered 
terrace in the case of a cafe (e), etc. Temporary extension is 
manifested as a shelter (f), outdoor display (g,h), opened terrace 
for cafes and restaurants (i), lights (j), etc. Parked cars which 
channelize pedestrian flows in front of a store window enhance the 
contacts between pedestrians and commercial activities (k). 
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Fig. 53. Penetrations of public space into commercial built space 
(a), tend to channelize street life toward indoor commercial space 
and enhance their connections. Penetrations manifest as commercial 
arcades (b), a recess of the store window from the street line which 
marks the entrance (c,d) or wide opening of the store (e), etc. 

residential and public space which are mediated by spatial elements 

which can either favor or restrain the communication [Fig. 59]. 

Relationships between private and public outdoor space exist 

when the boundary between private and public is not the same as 

that between inside and outside [Figs. 48, 60, 61]. We have already 

seen that these relationships contribute to the urban texture. In 

this type of relationship, public and private space interact with one 

another more than in other cases; in addition, the particular 

nature of the relationship between public and private outdoor 

space will separate, link, or create a distinct transition between 

inside and outside space. 
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Fig. 54. Visual connections between interior commercial and exterior 
public spaces depend on the degree of perception from outside of the 
interior space and activities and of the merchandises on display, as 
well as of street activities from inside (a,b,c,d). 

a b C 

Fig. 55. The physical connection between interior commercial 
space and activities and the street depends on the transition 
managed between them (Fig. 53), on the width and transparency 
of the entrance door (a,b) and on the interior spatial design 
(c). 
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Fig. 56. Penetration of private residential into public space 
expresses a more or less conscious need of individuals to 
participate in street life. They manifest as flower pots into the 
street (a), laundry drying out of windows (b), balconies (c), and 
bay-windows (d), etc. Although privacy is necessary in Our 
culture, a certain perception of private indoor life such as vi_ews 
or lights may participate in street life (e,f). On the other hand, 
visual and physical penetration of public into private space may 
enhance or threaten private life (g,h,i). 
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Fig. 57. Connections between inside private residential space and 
outside public space are more or less easily made according to 
physical and visual arrangements which physically or psychologically 
favor or detract from this connection. Connection generally happens 
at the first floor and will be easier where the difference of level 
is lesser (a). Extension of built elements into external space such 
as steps (b) or canopies (c) may favor the connection. Penetration 
of public into built space such as porches (d,e) make a transition 
between private and public life. The transparency of the door may 
also contribute to the transition (f). 

In the townscape as a whole there exists a hierarchy among 

areas of activity based on the intensity and continuity of street 

life. The downtown area of a city is usually its most active area, 

containing a maximum number of activities and flows, while smaller 

clusters of activity develop in other neighborhoods. The number 

and distribution of these clusters, along with the overall organi­

zation of urban flows create the life of the town as a whole. The 



Fig. 58. In apartment buildings, there is 
a semi-private space between the street 
and each apartment (a); elevators create 
a break between private and public life. 
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Fig. 59. Paris. A 
commercial gallery is 
an indoor trans.itory 
space between private 
and public life. 

compactness of a townscape reduces distances between active 

clusters and augments population density, intensifying the street 

life of the ensemble. The function or vocation of a town as a whole, 

be it touristic or industrial, etc., defines its general activity. 

Flows related to this function or otherwise cross the city and con­

nect it with the surrounding region and neighboring cities. 
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Fig. 60. The respective distribution of public and private open 
spaces and private built spaces (texture), the connection between 
these spaces and their activities through their common limits, 
and the perception from one to the other contributes to determine 
the particular character of street life of a neighborhood. In 
dense urban residential areas, private and public open spaces 
are separated by private built space; their visual and physical 
connections show the degree of relation between public and 
private life (a to h). 
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Fig. 61. In less dense residential neighborhoods, most often, 
private and public open spaces are in direct contact (a). 
Depending upon the type of property boundary, there will be 
a better continuity between the two spaces and their activities 
(b to e). 



CONCLUSIONS TO PART I 
TOWNSCAPE QUALITY 
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The quality of the townscape results from the combination of 

the qualities if its architectural and landscape components and 

their relationship. Thus far, we have looked at different aspects 

of these relationships. Characteristic variations of elements 

contribute to make each townscape unique, as well as comprehensible, 

dynamic, experientially comfortable and visually pleasant. 

The quality of the townscape is usually discussed in terms 

of the following types of characteristics. Here they are presented 

in pairs of opposites to suggest the range of qualitative differ­

entiation which occurs within the townscape: 

comprehensibility confusion 

organization vagueness 

hierarchy parity 

clarity ambiguity 

comfort discomfort 

safety danger 

cleanliness dirtiness 

silence noise 

quietness activity 

density spaciousness 

pleasant unpleasant 

brightness darkness 

uniformity diversity 
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unity dispersion 

continuity discontinuity 

simplicity complexity 

similarity contrast 

staticity dynamicity 

symmetry asymmetry, etc. 

The play of these opposing characteristics creates the major 

qualities which are of importance to the ensemble of the townscape 

as a whole. 

Of these characteristics, certain are unanimously considered 

good or bad, while others are interpreted one way or another depending 

on personal opinion. Positive attributes such as safety and cleanliness 

generally receive unanimous approval, but aesthetic issues of 

contrast, simplicity, diversity or ambiguity are more controversial. 

Qualitative evaluation is subjective, to wit, the controversy 

over the Pompidou Center in Paris: Some find it aesthetically 

pleasing while others find it atrocious, some find it contributes 

an interesting contrast to surrounding neighborhoods, while others 

think it is badly integrated. Despite these disagreements, however, 

everyone agrees that the new center has brought a very active 

street life to the area. 

Comprehension of a townscape depends on its perception as a 

unique and organized whole. The impression of a unified whole can 

be derived from the general characteristics of architectural and 
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Fig. 62. Urban signage: (a) Albi. The view of.the steeple of 
the cathedral shows the tourist his way through the Old Town; 
(b) Boston. A written sign indicates the narrow entrance to 
Hanover Street and the North End. 
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landscape elements or other links, which exist in the natural land­

scape or are human-made. 

The unique identity of a townscape is furnished by its land­

marks and other specific qualities; the sense of organization derives 

from the quality of its sequences, structure and texture, as well as 

from its urban signage. This signage may include hierarchical and 

other organizations of space, as well as verbal or pictorial signs 

[Fig. 62). 

A townscape is dynamic when it seems to be alive. This 

quality is the result of movement as in landscape arrangements 

[Fig. 4), manifestations of human activity such as street life, and 

mobile and temporary architecture [Figs. 25, 27). In addition, the 

play of the light and shadow, and the seasonal changes of vegetation 

animate the landscape. 
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Fig. 63. Safety: Boston. 
The access to the North End 
under the expressway, at 
night. 

The diversity and variety of components also contribute to a 

dynamic townscape; without· undermining the unity of the whole, they 

relieve monotony. The hierarchy which exists between spaces also 

contribute to the diversity and variety of a townscape, all the while 

satisfying its different needs. To be comfortable, the townscape must 

sat1sfy demands made by the climate, the functioning of the city, and 

the needs of its inhabitants: pedestrian and vehicular circulation 

and parking must be efficiently organized, streets must be well lighted 

and safe [Fig. 63], etc. A comfortable townscape is also the result of 

factors ranging from good maintenance to the inclusion of a maximum 

of elements of human and usual scale. 

A visually pleasing townscape is the result of a sensitive 

exploitation of the visual characteristics of the natural landscape, 

and of the qualities of the ensemble as well as of the details of 

architecture and urban space from which it is composed. Thus, the 

presence of vegetation generally gives an impression of coolness 

vitality and a coherent scale result in a sense of harmony. 
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It is evident that many contradictions may exist among these 

different qualities; elements necessary for a townscape's compre­

hension or comfort may be aesthetically inconvenient or undermine 

the dynamic quality of a city. The variables are too numerous and 

subjective for there to be a set recipe for creating a high-quality 

urban landscape. Nevertheless, an understanding of the different 

factors involved is essential to informed planning and design for the 

future. 



PART II 

ARCHITECTURE AND LANDSCAPE WITHIN THE TOWNSCAPE OF ALBI 



INTRODUCTION 

In Part II I will explore the town of Albi, according to the 

principles of approach defined in part I. I will study the natural 

regional landscape, the history of the townscape and its components 

and their spatial organization; I will show what has been the role of 

changing relationships between architecture and landscape in shaping 

the present townscape; I will also show what these relationships are 

in the current townscape and what are the major problems and opportuni­

ties which result for the town from these relationships. 

Albi 

The town of Albi is located in southwestern France, 700 km 

(435 mi) south of Paris [Fig. 64], and 75 km (45 mi) east of Toulouse, 

the capital of the "Midi Pyrennees" region, in which Albi is situated. 

Albi is the chief town of the Tarn County [Fig. 72]. Albi is best 

known as the birth place of the artist Toulouse-Lautrec. Its museum, 

the "Palais de la Berbie," former Bishops' residence, owns the 

largest and the best collection of his work in the world. 

The visitor will remember the panorama of the Tarn River 

and the "Pont Vieux,"* built in 1030 A.D., dominated on the left bank 

by the imposing mass of the St. Cecile Cathedral and the "Palais de 

*See Appendix of French Proper Names and the detailed map of Albi 
[Fig. 137]. 
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Fig. 64. Map of France showing the location of Albi. 

Albi' s general 
Latitute: 
Longitude: 
Altitude: 
Population: 

Area: 
Density: 

data are: 
44° North 
2° West from Paris meridien 
174 m (570 feet) above sea level 
Town 49,000 inhabitants 
great center zone 62,000 inhabitants 
1,700 Ha (4,200 acres) 
970 inhabitants /Km2 for the whole territory 
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Fig. 65. 
Albi' s panorama. 

la Berbie," and the general pinkish hue of the town due ·to the use 

of local bricks [Fig. 65]. This panorama, because of the similarity 

of color and its houses overhanging the river, caused Lamartine to call 

Albi France's Florence [Fig. 66]. One will also remember the 

atmosphere of the old center, with its corbelling houses, its narrow 

and sloping streets, the animation of both the Vigan square and the 

"Jardin National." These replaced the former ramparts and became the 

center of Albi's outdoor public activities; these are very representa­

tive of the southern character of the town influenced by the Roman 

civilization. The urban fabric is dense and gives the town a very 

urban character as compared to North American towns of the same size 

which spread over the landscape and have much lower density [Fig. 67]. 

Albi is situated at the juncture of three regions with different 

landscapes, climates and economies [Fig. 68]. Eastward lies the 

"Massif Central," a poor mountainous region. Westward lies the rich 

agricultural plain of Aquitaine, opening to the Atlantic Ocean, 150 mi 

away. Southward, over the narrow "Montagne Noire" is the Languedoc 

plain, rich in wine production and tourists, stretching to the 



Fig. 66. The resemblance between the river bank of the Arno in 
Florence and that of the Tarn in Albi. 

Mediterranean Sea, 100 mi away. 
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Albi is located in the rich agricultural valley of the Tarn 

River hedged with limestone hills which foretell the proximate Massif 

Central. There the town extends, straddling a meander and dominated 

by the cathedral [Figs. 69, 71). By its population, the town 

corresponds to the average of medium-sized European towns [Fig. 70]. 

Through the past, its prosperity was due.to its position as a hinge 

between the three regions above mentioned; it was also due, 

according to the different historical epochs, either to its political 

and religious role or to regional resources such as agriculture in the 

Middle Ages (vine, hemp and woad), mines (coal and lime) and 

industries in the 19th and the beginning of the 20th centuries (glass, 

artificial silk, metallurgy). Recently, this particular location 

slightly recessed on the edge of the mountain, which makes the 

transportation difficult, and the decay of agriculture, mines and 

industry, leaves Albi set apart from the general flow of large 



Fig. 67 Co Northa~ton m(parison between 
11A) and A lbi. 
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Albi is situated at the juncture of 
landscapes, climates and economies. 
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Fig. 69. Axonometric view of the Tarn Valley. 
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commerce. Its slow development is rather based on both tertiary 

activities and its still important role as a first settlement 

for population emigrated from the country to the town. 
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Conclusions 

Its location in a varied regional context, and its historical 

past induced various changes in the landscape, the architecture, and 

their relationships. Its agricultural environment threatened by the 

recent town extension of the 1960's provides a large pallet of case 

studies. 



NATURAL LANDSCAPE AND NATURAL FACTORS 

The geographic location of Albi situates it in a highly varied 

natural landscape; the local geology, topography, vegetation and 

hydrology, as well as local climatic factors, all contribute to this 

variety. In this chapter I will describe the natural landscape of the 

region, and mention ways in which landscape elements and local 

architecture and urbanization have adapted in relation to one another. 

Geology 

Located between the mountainous "Massif Central" (Ancient Primary 

Era) and the plain of Aquitaine (Quaternary Era), the region surrounding 

Albi incorporates a wide range of geological attributes [Fig. 72] dating 

from the Precambrian Era to the Quaternary Era. As a result, the region 

includes a wide ~ariety of geological resources and types of landscape. 

Albi itself is located on the lower plain and the lower terrace of the 

Tarn River; these are both Quaternary Era alluvial deposits. They are 

composed of "molasses," a sandy, clayey silt, on top of layers of gravels 

(quartz, gneiss, mica, schist and rare granite pebbles) alternating with 

layers of clay. The valley is hedged with tertiary alluvial hills with 

limestone outcrops which give rise to white cliffs on the banks of the 

higher hills. The Primary bedrock breaks through the alluvium, down­

stream of Albi at "Le Moulin des Gardes." Of course, the geologic 

composition of a particular soil determines its bearing capacity and 

consequently the type of building that it can bear, as well as as special 
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construction devices needed to make the construction feasible. This 

varied geologic composition, offers several natural resources including 

coal, sand, limestone and clay. The industrial exploitation of each 

resource creates its own landscape and architecture, as well as problems 

within the regional landscape or problems of preservation. 

Coal is present in the Primary Bedrock, 4 to 10 miles northeast of 

Albi in Cagnac and Carmaux, mined since the 18th century, creating a 

mining landscape with dark industrial buildings, slag heaps, and shanty 

houses. The presence of this natural resource drew 19th-century 

industrial development and a landscape of factories, power plants, waste 

deposit and worker housing in peripheral communes. Sand has long been 

dredged from the river bed for building needs, slowly lowering the river 

as well as the ground water level upstream from Albi. The dredger is an 

inseparable part of my childhood memory of the Tarn. Dredging is no 

longer allowed; however, sand is currently extracted by washing alluvial 

deposits down from the top of a nearby hill. 

Limestone is extracted from quarries in the tertiary alluvial hills 

of suburban Ranteil, southwest of Albi. There, roofs and trees are 

white with limestone dust from the factory. Clay is still extracted to 

make bricks and tiles from small deposits in the Quaternary molasses 

around Albi. It is this clay which lends the pinkish color to the whole 

town and to the Tarn when it is raining. 



Fig. 73. 

Geomorphological map of the Tarn County. 
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Topography 

As a result of the geologic history of the area, the topography 

is also very diverse throughout the region [Fig. 73]. At Albi the Tarn 

Valley is 7 km (4.3 miles) wide. There the riverbed loses its gradient 

(0.25/1000); it meanders along the lower plain. The valley is surround­

ed by hills 200 to 250 m (650 to 820 feet) high to the north and south, 

to 300 or 400 m (900 to 1200 feet) upstream to the east entering the foot­

hills of the mountains [Fig. 69]. These hills create the furthest 

distant horizon line perceived from the center of the town, communicating 

a sense of the surrounding landscape. Downstream, to the west, the valley 

is a flat low plain 128 m (420 feet) above sea level. 

Albi was originally settled for defensive reasons at the junction 

of the Tarn River with two smaller streams, on the edge of the first 

terrace, which overhangs the river at a height of 35 m (115 feet) on 

the left bank. It has now expanded over the rich lower agricultural 

plain, as well as southward toward the hills where more residential 

districts are being developed at present. The steep streets and stair­

cases of the Old Town which conform to the pre-existent topography of 

the area, contribute to the quaint atmosphere of the neighborhood 

[Fig. 74]. 

The expansion of the town has at other times necessitated changing 

the natural topography as in the case of the partial filling of "Le 

Ravin du Bondidou." The part of the valley which was not filled con­

stitutes, by virtue of the difficulty of building on such a steep 

slope, undeveloped space with the potential of becoming a park. 
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Fig. 74. The steep streets and 
the stairs in the Old Town. 

Climate 
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Fig. 75. The opened top floor 
in medieval houses was used for 
storage and for drying laundry. 

The climate of an area is determined by both large climatic 

factors (Macroclimate) and local physical factors (Microclimate) which 

counterbalance the former. 

Macroclimate depends on latitude, proximate major bodies of water, 

air mass circulation, and relief. Albi's latitude is 44° north. This 

locates it in the European tempered climate zone of the northern 

hemisphere which is characterized by the four seasons. The proximity 

of the Atlantic Ocean keeps a high level of humidity in the air and 

attenuates diurnal and annual temperature variation; 

Three air masses generate the prevailing wind patterns. The 

Continental Mass, located over northeastern Europe, generates the north 

wind 60 to 30 days a year; it brings dry winter cold,and late frost in 
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spring. The shifting zone of contact between the Northern and Tropical 

Oceanic Masses creates disturbances over the proximate North 

Atlantic zone, as well as creating westerly winds which bring clouds 

formed over the ocean eastward; these conditions prevail about 100 days 

in a year. The Tropical Continental Mass, located over North Africa, 

generates hot weather in summer and the dry hot "Autan" wind which 

comes over "La Montagne Noire" to the south of Albi, and which is often 

very strong, drying crops and increasing stress in people and animals. 

In terms of relief, "La Montagne Noire" makes a barrier against the 

warm Mediterranean climate to the south [Fig. 68]. 

To the west of Albi, "le Massif Central" blocks clouds coming 

from the Atlantic Ocean, which must unload part of their rain onto the 

plain to climb the mountains. Average annual rainfall for Albi is 

697 mm (27.18 inches) [Fig. 76]. There are two maximum rainfall 

periods, the main one in the spring and the second one in the fall. 

Summers can be very dry. 

Temperature decreases rapidly to the south and west as 

altitude increases. The average annual temperature is 13° (55° F) 

with a temperature amplitude of 17° C (30° F). There is an average 

of 51 days of frost per year. The macroclimate determines the 

general climatic living conditions of a region and consequently some 

characteristics of the local architecture and landscape. In Albi, for 

example, the top floor of a house was often left open and used to store 

harvested crops [Fig. 75], and shutters are used as a protection against 

the strong sun and light. The macroclimate also determines the types of 
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vegetation which grow locally and are most practical to use as landscape 

media. 

The factors determining the microclimate of a partic'ular area are 

orientation, relative altitude, wind shelter, proximity of water, etc. 

These factors have all influenced the architecture and the landscape 

of Albi. Choice locations hold sunny southern slopes and wind-sheltered 

and dry zones, etc., at a premium. Architecture has been used to create 

microclimates for habitat, opening southern facades for winter sun and 

light, enclosing western facades against rain and wind, making sheltered 

open spaces with trellises for summer, etc. The landscape is also 

designed to provide the town with shaded walks such as the "Jardin 

National" for the summer and with sunny sitting areas for the winter. 

Vegetation 

In antiquity, the region around Albi was covered with forests 

which were mostly cleared after the 12th century; forested areas being 

maintained only where agriculture could not take place, i.e., on 

steeply-sloped land or on very poor soils. After intensive reforestation, 

forested·areas expanded to 29% of the land in 1968, as compared with 14% 

in 1920. Four local plant series have been identified; they each relate 

to four different types of soil and the particular species of oak which 

grows the best on it. 

In the north, near Cordes, the Quercus pubescens (Truffle Oak) 

grows in forested areas along with some maple and honeysuckle. The 

soil, which is poor, dry and chalky, also sustains moors with box, 



juniper and broom; heath grows on siliceous soils. Agricultural lands 

are well suited for cereals and vine. 

In the more humid valley the Quercus pedonculata grows with 
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ash, chestnut and hazelnut in the forests. Broom, heath, furze and 

ferns give way to corn, beets, hay and pip fruit on the cultivated land. 

To the south, around Alban, the Quercus robur (English Oak) grows 

in the forest with medlar tree, ferns and broom, hay and potatoes. 

To the south and west of Albi, on the mountains, fagus, service tree, 

elder tree, strawberries and broom alternate with meadows and fields 

of potatoes; however, a major afforestation project planting conifers 

is underway in this area. 

Around Albi itself, the forest has been completely supplanted by 

cereal and vegetable cultures. There are still many small independent 

farms in the region, but the difficulties of cultivating the soil and 

the financial temptation of selling to developers or to townfolk 

seeking nearby country houses threaten the continued existence of 

small farms in this area. 

Besides its use as landscape media, the regional vegetation 

has an important role in the landscape for several reasons. Vegetation 

contributes in giving the regional landscape its unique characteristics. 

Some plants and trees are renewable resources and must be protected from 

urban development. Humans generally have a strong attraction to 

vegetation, perceiving it as an expression of nature's vitality, 

life and coolness. 



Fig. 77. Between St. Juery and 
Arthes (left), the dam of "Le 
Saut du Sabo" and the foundry 
"Le Saut du Tarn." 

Hydrography 
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Running from the east to the west, the Tarn River is the main river 

which, with its tributaries, drains the Tarn county. It is 375 km 

(230 miles) long and flows from "Le Mont Lozere," where snow and rain, 

brought from the Mediterranean climate zone increase its flow slightly 

in spring, to its confluence with the Garonne River, 60 m (200 ft.) 

above sea level. Albi is located 135 km (80 miles) upstream from this 

confluence; the Tarn enters its lower flow at "le Sant du Sabo" in Saint 

Juery 11 km (7 mi.) upstream from Albi [Fig. 77]. In Albi's plain the 

gradiant of the river is only 0.50/1000 at this point and it draws two 

large meanders within the city limits [Fig. 69]. Downstream, the Dam of 

Riviere has created a lake 18 km (11 mi.) long, starting at Albi. Up-

stream, the Dourdon and Rance, two tributaries, cross clayey soils which, 

after a downpour, give the Tarn its brick~pink color very close to that 

of the town. 

The river basin is fed by a pluvial system characterized by very 

marked droughts, especially in summer time. This is aggravated by the 



Fig. 78. The Tarn River divides the town into two parts. With the 
exception of that area of contact between the Old Town and La 
Madeleine, this separation is accentuated by the presence of strips of 
undeveloped land on either bank. 
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clay layers of the tertiary "molasses," which prevents any deep infiltra­

tion of rain water; the result is a lack of large ground water supplies to 

balance the river flow. The flood plain is relatively small and 

construction is forbidden there. 

The Tarn, with its changing color, its brick bridges and mills, 

and its impressive brick walls· on either bank, constitutes a very 

strong element of the townscape in the old part of the town. The Old 

Town was built on the left bank because its elevation of 35 m (100 ft.) 

was suitable for the construction of a fortified town. This elevation 

physically separates the town from the river. In turn, the river creates 
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a strong discontinuity between the Old Town and "La Madeleine"; despite 

attempts to incorporate this suburb more completely into the main part 

of town by constructing several bridges, "La Madeleine" still is 

considered a suburb. 

In the newer parts of town, the areas along the river are still 

undeveloped, being used for cultivation of flowers and vegetables 

[Fig. 78]. 

Conclusions 

The natural landscape with its natural factors, and character­

istics have provided a favorable context for the foundation of Albi. 

They contributed to give the architectural ensemble its general 

shape and color. Architecture in turn has changed the appearance 

of the original landscape. We will see in the townscape history 

that the human impact was gradual and subtle until World War II; 

then the pressure of urban growth increased rapidly and irretrievable 

deterioration of the visual and physical resources of the landscape 

became obvious. For this reason it becomes necessary to make an 

inventory of the natural resources and to define a method to use and 

protect them. 



TOWNSCAPE HISTORY 

Landscape and townscape histories are part of human history, 

the history of the intervention of human society upon its environ­

ment. A general overview of the history of Albi will help explain 

the evolution of the townscape and local cultural background (see 

historical appendix, p. 193). 

Prehistory: the Natural Landscape 
and Early Human Society 

It is difficult to know exactly when prehistoric human 

society appeared in this area, but the discovery of wooden and stone 

utilitarian objects testify to the presence of humans since the 

Lower Paleolithic Age (100,000 B.C.). 

Until 8000 B.C., these societies used natural shelters and 

migrated in search of local game, fish, and plant foods. Their 

minor interventions upon the natural environment were insignificant 

to the ecological balance and the landscape. 

The first significant human interventions upon the landscape 

in this area occurred around 4000 B.C., at the beginning of the Second 

Tempered Era; because of these climatic changes a gradual thinning 

out of game occurred and a light and mobile agriculture was 

being developed for use in the clearings. 

Later, larger groups began to create permanent settlements, 

along with new crafts, the domestication of animals, a non-mobile 
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agriculture, and built enclosures. From 2500 B.C. on, the in­

creasing use of metals changed the life of these populations, bring­

ing new tools and weapons. 

Manifestations of religious and mortuary worship appeared 

around this time. Monumental funerary markers, such as dolmens and 

menhirs, were erected along the main communication trails. Yet 

later, this type of tomb was replaced by the use of hidden 

sepulchers. 

Celtic Period: Sedentary Society 

Around 450 B.C. the Celts migrated from the northeast, settling 

in the region around Albi, and mixing with the local population. 

They increased the cultivation of the land and cleared forested 

areas, intensifying human impact on the landscape. They mined gold, 

copper, and iron. The first built habitats probably appeared at 

this time, but nothing remains of these dwellings. 

The area between "Le Massif Central" and the plain of 

Aquitaine, where Albi is now located, was the boundary between two 

tribes: the Volques in the Toulouse area, and the Ruthenes in the 

Rodez area; it was a site of cultural and commercial exchange, as 

well as of conflict. To defend their territory, the Celts built 

fortifications called "oppida"; they used natural hillocks or built 

mounds, creating new landmarks, which are still evident in the land­

scape today. 

The site of Albi was marked by an "oppidum" in the triangle 

formed by the confluence of the Tarn River and two of its 



tributaries, the Caussels and Bondidou streams. This elevated site 

was easy to defend and supplied with abundant springs; it is where 

"Le Castelviel" stands today. 

Three other hamlets were located here during this period, on 

either side of the ford. As this was the first ford in the plain, 

which concurrently marked the beginning of the navigable course of 

the river, Albi was well-situated to attract trade. The name of 

Albi appears for the first time as "Civitas Albigiensis" in around 

400 B.C. in the "Notitia Gall.iarum." 

Roman Domination: Safety, Prosperity, and 
the Beginning of Christianity 
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The Roman conquest started in 121 B.C. and ended in 51 B.C. 

with the Battle of Alesia and the defeat of Vercingetorix, leader of 

the Gauls. The Roman town of Albi was merely an expansion of the 

Celtic settlements. Unlike other Gallo-Roman towns, its plan was 

not that of a Roman military camp. No buildings from this era 

remain, making it hard to pinpoint the limits of the settled area. 

However, bricks and tiles made from the local clay have been found. 

The relative calm and safety of this period favored the open 

development of the town and surrounding countryside. Agricultural 

practices become more structured. Large Roman-style farms (villas) 

of 500 ha. (1250 acres) each dotted the countryside. 

These villas produced flax, hemp, cereals, livestock, 

poultry, and wine, already known for its superior quality. Each 

villa constituted a small village, including a master's house with 
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many rooms, bath, etc., surrounded by workers' housing, workshops 

and storage areas. 

In the middle of the 3rd century.A.D., Christian influence 

started making itself felt in the area. The first church was built 

in the 4th century, between where the Cathedral and "Le Palais de la 

Berbie" now stand. 

Barbarian Invasions: Insecurity, Development 
of Christianity 

On December 31, 406 A.D., the invasions began which were to 

confirm the end of Roman supremacy and the beginning of a long 

period of insecurity. 

Various associated tribes from Germany--Vandales, Sueves, 

Burganodes, and Alains--taking advantage of the decline in Roman 

power, invaded the country, competing among themselves for their new 

conquests. As a result, there was a recession of agricultural 

development in the valley, and farmers moved closer to town where 

they could find shelter. The fortifications were rudimentary, 

making use of natural relief, earth walls, and fences. 

In the meantime, and perhaps due to the prevailing in­

security, Christianity grew in strength and popularity in the area. 

At the end of the 6th century, Bishop (later St.) Salvy firmly 

established the new religion, and it became increasingly in­

fluential. 

However, the religious transformation of the area took place 

slowly, and pre-existing pagan cults co-existed with Christian 



churches until the 14th century. Cult sites, in general, 

corresponded to Gallo-Roman agricultural villas and eventually 

became the base of new villages. 

Like the different religions, the different populations of 

the area mixed gradually. Contemporary funerary art shows this 

evolution and remains our best source of information on the period. 

In 644 A.D., Albi was destroyed by fire, indicating that buildings 

were primarily constructed of wood. 

Feudal Middle Ages--9th-12th Centuries: 
The Occitan Civilization, Catharism, 
Romanesque and Gothic Architecture 

Insecurity and division arising from the Germanic invasions 

eased up during the Carolingian period; besides the power of the 

Church, by now firmly settled in Albi, the development of another 

local power, that of the feudal lords, increasingly ensured the 

protection of people and lands. 

From 918 until the family was wiped out in the Albigeois 

Crusade, Albi was in the fief of the Trencavels. They expanded "Le 

Bourge Neu," the new district across the Merville valley from their 

castle, "Le Castel viel"; by the 11th century, this was an affluent 

section of town. 
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In Albi, the feudal lords and the Church were often in con­

flict. The Bishop was lord of the town, while the Trencavels, 

theoretically, were lords of the surrounding countryside; however, 

the two were in close contact as "Le Castelviel" was adjacent to the 

ramparts, proximate to the Cathedral and the Bishop's residence. 



Fig. 79. The Palais 
de la Berbie and the Cathedral. 

Fig. 80. Covered passage 
street. 
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Rudimentary ramparts had begun to be constructed in the 9th 

century, as we know because, by the 10th century, the Chapel of St. 

Affric (where "Le Lycee Laperouse" is now located) was outside of the 

ramparts [Fig. 85]. 

From the 11th century, we have examples of Romanesque art in 

Albi in St. Salvy and its cloister [Fig. 112], as well as in the oldest 

house in town, situated on "Rue des Foissants" across the street from 

the covered market. Despite the short supply of stone in the immediate 

surroundings, early churches were made of stone; brick was not used in 

building churches until the end of the 12th century, at which point the 

use of stone became primarily restricted to sculptural detail in 

Albigeois architecture. 

"Le Pont Vieux" was built across the Tarn, replacing a ferry, 

in 1035; it remains the oldest bridge in France. The town collected 

toll revenue from this bridge, a privilege it guarded jealously for 
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several centuries, filing suits against neighboring towns that sought 

to build their own bridges. The Church of St. Salvy owned the major 

part of the land down to the river, as well as St. Salvy Fountain and 

the toll bridge. 

In southern France of the 11th century, a new civilization was 

developing, culturally interested in music and poetry (troubadours and 

"Cour d 'Amour"), socially bringing together the nobility and • 

bourgeoisie. Their language was Occitan. 

Albi owed its prosperity during this period to the recently 

imported cultivation of woad, and was to become the sole European 

producer of the rich blue dye for centuries. Administratively, Albi 

was divided, in the beginning of the 12th century, into six "gaches" 

with two elected Consuls and advisors each; this division corresponded 

to a security system whereby each section took responsibility for 

different watches. Their hexagonal watchtowers can still be seen 

rising above the roofs of the town. 

In the meantime, the increasing disorganization and abuses 

of the Church were contributing to the popularity of a new religion, 

Catharism; it had originated in Eastern Europe, but is most often 

referred to as the Albigeois heresy. Although the town of Albi 

itself rapidly came back to Catholicism, being the regional seat of 

the Pope's bishop, this new religion settled firmly in the 

surrounding countryside and throughout the south of France during 

the 12th century, welcomed by the nobility as well as by the 

bourgeois and peasant classes. 
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At the end of the 12th century, the Church reacted, first by 

sending two peaceful missions: St. Bernard's, in 1147, and 

St. Dominic's, in 1206. The King of France, liege of the Count of 

Toulouse who ruled the whole of the south of France, including Albi 

and the rest of the Trencavel holdings, had his own reasons for 

wanting the demise of this too-rich and powerful noble. 

The Albigeois Crusade started in 1180 with the siege of 

Lavaur, waged by the Church and the king's army, led by Simon 

de Montfort. In 1271, it finally ended with the annexation of the 

entire region to the French Crown. The nascent 0ccitan civilization 

had been choked, the southern nobility replaced by northern lords, 

and the king's power firmly established. 

Albi, due to its rapid submission and to the presence of 

church dignitaries allied to the crown, suffered very little from 

the war; only St. Salvy and its cloister W<'!re damaged and had to 

be rebuilt in 1270. After the war the Inquisition continued the 

eradication of Catharism, despite some rebellions, such as one in 

1300 during which the Dominican convent was destroyed. By the end 

of the 14th century, Catharism was considered extinct. 

The building of the bishops' fortified "Palais de la Berbie" 

was started under Bishop Guilhem Peyre at the end of the 12th 

century and completed under Bishop Bernard de Combret a century 

later. The Cathedral of Albi was started in 1282 under Bishop 

Bernard de Castanet to "magnify the triumph of true faith" and was 

completed in 1480 under Bishop Louis I d'Amboise. 



These two monumental undertakings demonstrate the Church's 

power in Albi during this period [Fig. 79]. Architecturally, they 

marked the advent of the Late Gothic style in the region, although 

the fortification of the cathedral created an unusual variation on 
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religious Gothic architecture. In combination with "Le Pont Vieux," 

these two impressive buildings form an ensemble which, by their 

huge mass, their forms, and the texture and color of their brick 

walls towering over.the Tarn River, create the essential image of 

Albi. 

The development of convents and monasteries, some of which 

were built outside of the ramparts, became the base of new neighbor­

hoods: 

1218 "Maladrerie St. Jean," at the present market place 
of "Le Castelviel." 

1242 "Convent des Cordeliers," where the hospital is now 
located. 

1273 "Convent des Freres Precheurs," 
on the "Rue de la Republique." 

1311 "Convent des Carmes," with its vast garden, has 
become "Le Jardin National." 

1314 "Notre Dame de Fargues," which later became "Le 
Convent des Soeurs de l'Annonciade," located where the 
covered market and "La Palais de la Berbie" now stand. 

1333 "Convent des Catherinettes." 

1486 "Convent des Soeurs de St. Claire." 

In 1343, the first rough land survey and register was drawn 

up, our first detailed clue as to the nature of the town. 
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One Hundred Year War: Renewed Insecurity 

In the mid-14th century, the One Hundred Year War against 

England brought back an age of insecurity. This was especially true 

in the area surrounding Albi, where the English army, the French 

royal troops, and "Les Grandes Compagnies" and other mercenary 

forces, all more or less unorganized and uncontrollable, plundered 

the crops and put an end to travel and commerce. 

The former rudimentary dirt ramparts were replaced with 

solidly built fortifications (1340-1390), the single remainder of 

which can be seen in the courtyard of a building called "La Maitr'ise," 

at the foot of the cathedral steeple. These,ramparts included 117 

arches, 2 main towers ("La Tour Violette" and "La Tour du Port 

Vieilh"), 22 ordinary towers, 15 gabions and 6 doors; apparently 

there was no moat as it would have been difficult to realize to the 

east. 

During the same period, "Le Pont Vieux" was reinforced, if 

not actually rebuilt, in the Gothic style. A drawbridge was added 

and, in 1408, houses were built on the bridge to facilitate its 

defense [Fig. 81]. In 1407, "Le Port Vieilh" was renovated. 

The population emigrated from the countryside to the town for 

safety, increasing the built density within the walls. To gain living 

space without impinging further on the already narrow streets which 

wove a concentric net around St. Salvy, the upper stories of houses 

were often extended out over the street, supported by corbels; in some 

cases the street was even a covered passage [Fig. 80]. In these 
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Fig. 81. "Le Pont Vieux" and the houses built on top. 

habitats lived people, livestock, and poultry, the animals usually 

being relegated to the first.floor or the basement. Open spaces were 

scarce in town except for "La Place de la Pila," also called "Place 

d' Albi," which was the market place [Fig. 85] . 

People were poor and consequently so was the town, which had 

to pledge as security the popularly worshipped statue of "Notre Dame 

de Fargues" to pay for the repair of the ramparts in 1410. In 1422, 

the English army captured "Le Castelviel," setting fire to it before 

leaving. In 1428, hope came with the deeds of Joan of Arc, but fled 

with her death in 1432. From 1434 to 1437, a conflict between two 

bishops, Bernard Cazillac and Robert Dauphin, left the town partially 

sacked and ruined: "Le Moulin du Chapi:tre" and "L'Hospice 

St. Jacques" were destroyed. 



In the meantime, the Verdusse Fountain, one of the town's 

main springs, located to the west just outside the Verdusse Gate 
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[Fig. 85], was repaired to allow cattle to drink there. For centuries 

this would remain a meeting place for newcomers and townsfolk coming 

to get water or wash their laundry; it was renovated again in 1527. 

In 1453, the ramparts below the cathedral were rebuilt with brick and 

mortar. 

New Peace and the Renaissance 

In 1460, a new era of peace started and the Renaissance reached 

France from Italy. The Catholic bishops, often Italian, promoted art 

and remodeled their palace and the cathedral (1510 to 1515, indoor 

paintings; 1474 to 1503, building of the rood screen). A major 

economic expansion fostered the creation of a new merchant bourgeoisie. 

Civilian architecture of this period was characterized by 

mansions and townhouses. The "Hotel Reynes," a mansion built for a 

Consul, was typical of contemporary houses of the nobility [Fig. 82]. 

It is a large house with two open galleries and a spiral staircase 

giving onto a small central courtyard [Fig. 82]; it is made of brick 

with sculpted stone details (mullion windows, doorways, and busts 

of the owners). A more modest habitat of the same period is the 

Enjalbert house, across the street [Fig. 73]. A merchant's house, 

it has a carved timber frame filled in with brick; a shop was at 

street level, while the upper floors, protruding over the street, 

would have housed the family. 
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Fig. 82. Hotel Reynes: Fig. 83. 
(a) Facade; (b) Courtyard. Maison Enjalbert. 

Reformation and Religious War 

In 1527, once again, clerical decadence fostered the growth 

of a new heresy: Protestantism. This time, Catholic authorities 

reacted sharply. A first religious war starting in 1562, simultaneous­

ly with a war for the royal succession starting in 1589, ravaged the 

region until 1598. In this year, Henry IV became King of France; 

his conversion to Catholicism and the Edict of Nantes temporarily 

restored peace and tolerance. The town had not suffered much from 

the fighting; nevertheless, many Romanesque and Gothic churches 

and monasteries were ruined circa 1570, especially in the south of 

the region where Protestant forces were the strongest. 



Albi remained the bastion of Catholicism, while Castres and 

"La Montagne Noire" became the fief of the Huguenots. Bishop 

Strozzi reinforced the fortifications, closed all the doors to the 

town but one, and built a tower at the northeastern corner of the 

ramparts, where "Le Pont Neuf" now stands. 

The outside of the ramparts were cleared to facilitate 
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defense, destroying the convent chapel of St. Antoine and "Le Couvent 

des Carmes"; the latter received, in exchange, the property where 

the Court of Justice now stands, and where they built a new convent 

in the beginning of the 16th century. Until the area at the foot 

of the ramparts was cleared, all travel and troop movement had had 

to use a footpath which skirted the outer wall of the ramparts. 

The cleared space was consequently used as a training field for 

archery. In 1610 elms were planted there. 

Though the contest became increasingly political, sporadic per­

secutions occurred under Louis XIV, from 1660 to 1685. In 1685, the 

repeal of the Edict of Nantes institutionalized the repression of 

Protestantism in France. Religious persecution persisted until the 

Revolution, notably during the Camisard War (1702-1710). 

17th Century: National Centralization of Power, 
Opening of the Town 

Having witnessed the struggles of Louis XIII and his minister 

Mazarin against the nobility, Louis XIV acted to strengthen royal 

power over this powerful class. To reduce its power and to pacify 

the country, the king built the town, the palace, and the gardens at 



Versailles; to this court he drew his most powerful nobles, keeping 

them under his control and far from their domains. 
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This facilitated the organization of a nationally centralized 

administration, which he and his minister Colbert masterminded. 

Commercial exchange was further enhanced by the construction of a 

nationally navigable network of canals and rivers. This boosted the 

national economy, but did not help Albi: as the Tarn was not 

completely navigable, it was not linked to the network of waterways; 

as a result, the town had no competitive means of exporting local 

products, and suffered the economic consequences. 

The royal court at Versailles became the center of much 

artistic activity: the palace and the gardens served as models of 

architecture and landscape architecture which spread all over 

Europe. In Albi, this architecture of prestige was represented by 

a small summer palace built by Bishop Daillon du Lude at the edge of 

the town, with beautiful gardens "a la franc;aise"; this property is 

now "Le Bon Sauveur" psychiatric hospital. The terraces of "Le 

Palais de la Berbie" were redesigned as a garden "a la franc;aise" 

while maintaining the medieval atmosphere of an enclosed garden with 

their belt of ramparts (1678). Today they provide a pleasant trellis­

sheltered promenade overlooking the Tarn, "La Madeleine," and the 

hills behind the right-bank suburb. 

Bit by bit the fortifications, costly to maintain and by now 

useless, began to be pulled down and replaced by public promenades 

shaded by elms. The construction of "La Place du Patus Cremat" 



103 

(1643) marked the beginning of the creation of open spaces within the 

city. The new trend in the organization of space accompanied the new 

trends in the nature of public space and street life: as at Versailles, 

festivals and feasts began to occur in Albi, probably paid for by the 

Church, and in which the entire population could participate. 

Street pavement followed the same trend, contributing to the increased 

sense of cleanliness and organization of the town. The town gates 

with their fountains remained active meeting places, even as the town 

started to extend beyond the limits previously girded by the ramparts. 

18th Century to the Revolution: Structured Expansion 

The beginning of the 18th century saw the development of a 

national highway system, which further fostered commerce, as well as 

the seeds of light industry. However, due to its recessed location 

in the foothills, Albi was once again passed by. In addition, 

Bordeaux, a wine producer and port of exportation, had made trade 

agreements with England, thereby monopolizing a major potential buyer 

of Albigeois wine. Albi would continue to be economically handicapped 

until the railroads were laid in the latter-half of the 19th century, 

a development which would contribute enormously to the town's 

industrial and commercial growth. 

The destruction of the ramparts was followed by important 

decisions of spatial management geared to opening and organizing 

the expansion of the town. The ravines of Merville and Bondidou were 

filled to extend the promenades. Laroche, an engineer hired by the 



town, proposed a plan for structuring the ongoing expansion of the 

town which was implemented over the next hundred years, and which 

determined the future aspect of the town [Fig. 87) . 

Revolution and the 19th Century 
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The Revolution was generally welcomed in Albi, and occurred 

without great loss of human lives. However, it brought tremendous 

political, economic, social, and religious changes. In 1797, Albi 

became the capital of the County of the Tarn, its administrative as 

well as its intellectual center. The recent importation of corn had 

briefly favored agricultural development, but Revolutionary property 

redivision.rapidly undermined this, and people from the countryside 

started to emig~ate, first to Albi, then to Toulouse and Paris. 

The brief Revolutionary suppression of the Church and royal 

power led to the destruction of many historical documents on 

December 21, 1794. The Church's possessions were either destroyed 

or auctioned off. By chance, "Le Palaisde la Berbie" was bought by 

the town; for a while, churches were used for storage, or as jails 

or hospitals; the cathedral was saved from destruction by the inter­

vention of Maries, the future Town Architect. Needless to say, the 

newly acquired lands formed a resource for further development of the 

town. 

Auctioning the property of the exiled nobles supported the 

Revolutionary army in its defense against foreign royalist forces. 

Later, the Church would recover its rights, and Albi would again 
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become an archdiocese; but the Church's power would remain 

considerably weakened and less official. The urbanization of the 

land surrounding the town took precedence, and several convents were 

definitively transformed into public institutions such as hospitals, 

schools, etc. 

In 1839, Engineer Maries, the Town Architect and a man of 

foresight, proposed an urban project to extend the Laroche plan, 

twenty years before Haussmann's famous Plan of Paris [Fig. 88]. It 

also provided for the creation of both open spaces within and access 

to the Old Town. 

During the second-half of the 19th century, the building of 

new bridges permitted the town to expand in new directions, and 

improved the integration of the Old Town with "Le Faubourg du Pont," 

now referred to as "La Madeleine." 

Around 1850, gas lighting fixtures changed the street ambiance 

and made them safer for walking. Construction of rail also 

facilitated industrial and commercial development, though once again 

Albi was off the major arteries. The war of 1870, while slowing 

economic development for several years, did bring into the city 

military architecture [Fig. 105], such as the "Caserne Laperouse" 

and the developments in the mining industry out of town to satisfy 

military needs at large. After the war, neo-classicism predominates 

in new public buildings, such as the "Lycee," and "L'Ecole Ste. 

Marie," the theatre [Fig. 19] and "La Caisse d'Epargne." The "Pare 

Rochegude" {Fig. 116], once a private residence, was willed to the 

city for an urban park in 1884. 



Twentieth-Century Developments; the Modern City 
through 1959 
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The industrial revolution engendered in the 19th century is 

concretely compounded at the turn of the century by the foundation of 

"La Verrerie Ouvriere" [Fig. 111] in Albi's suburbs, of "La Viscose," 

a synthetic textiles plant, of "Le Saut du Tarn" [Fig. 77], a foundry, 

at St. Juery, and the cement factories in Ranteil and Lavaziere. The 

introduction of electricity contributes to the momentum of this 

industrial development. Public lighting was installed in 1905. On 

the outskirts of the city, the new industries created their own small 

working-class neighborhoods in the more general pattern of ongoing 

gradual expansion. Modernization of the inner city came with the 

filling of the "Ravin de Merville" as an extension linking the 

"Jardin National" by way of the "Boulevard du General Sibille" with 

the cathedral. New public buildings, such as "Le Marche couvert," 

and "l'Hotel des Postes" were constructed in this area. 

Though Albi was not physically damaged by the First World War, 

outward expansion halted temporarily. At the same time, the invention 

of the automobile began to alter patterns of individual and collective 

transport. Utilization of urban space changed dramatically as a result, 

particularly after the Second World War. Other inventions, such as 

radio and cinema promoted a flow of information that induced unification 

of architectural styles and implicitly led to a decline of regional 

architecture. 
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After the Second World War, television entertained people in their 

homes, causing a slowdown in night life in the streets, cafes and 

theaters. The 19SO's witnessed the ending of industrialization in Albi 

and the beginning of tertiarization. Coal mines and "La Viscose" and 

"le Saut du Tarn" progressively closed their doors; only "La Verrerie 

Ouvriere" survives to this day from the last century's surge of 

industrialization. The single major industry to be added to the city's 

manufacturing capacity consists of Eternit, a construction material 

plant that is currently undergoing similar pressures from external 

competition. Demographic expansion since the Second World War has 

reached a peak in the 1960's. Whole new suburbs, such as Lapanouse 

and Cantepau [Fig. 92] displaced the lower-income population from the 

decaying center. However, these entities remain entirely distinct from 

the general structure of the city, reflecting constructions according 

to models and a scale entirely different from those governing the 

ensemble. 

As a result, the historic center city has been opened to the 

individual and collective initiatives for renovation of this area as 

a bourgeois residential and office district which will highlight the 

contrast between old and new neighborhoods. 

Conclusions 

Thus we can conclude that the urban landscape is the result of 

historic process in which demography and climate, and social, economic, 

political, and technological changes necessitated continual adaptation 
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of the urban environment. The townscape will have qualities and faults, 

strengths and weaknesses, and problems of maintenance, preservation and 

adaptation, as well as its singular potentials for the future. 

Resolving problems and developing potentials begins with defining 

them, because even when evident they are not always consciously 

apparent. The next important step is making decisions for the future 

which are informed about the preservation of resources and qualities 

while meeting modern needs and making efficient use of the available 

situation and materials. Thus it is fundamentally important to know 

and understand the townscape as a whole and the historical events and 

trends which shaped it. 



STRUCTURE 

In this section I will show by discussing the evolution of 

Albi's urban structure how this structure was successively made 

from architectural or spatial elements. We will see the importance 

of structure for the comprehensibility and unity of the townscape and 

for the function of the whole town. 

The Formation of the First Structure, the Nodal Open Village 

Before any urban structure was formed on Albi's site, a few 

small hamlets were spread over the countryside; each had its own grave 

yard, the ruins of which are all that remain. 

1. oprid .. "". 
2.3.4 - H.smle.t1-. 

~ca.le 1/z.s.,000 

Fig. 84. Formation of the first structure. 
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The formation of the first structure was determined by natural 

factors which favored the creation in close proximity of four hamlets 

with complementary functions: one at the head of the easily defended 

Castelviel knoll, a second located at a cult site where the Church of 

St. Salvy is now, a third, also on the left bank, at the ford, and the 

fourth across the ford, on the right bank [Fig. 84]. 

Links developed between these hamlets, especially those on the 

left bank, creating a growing urban structure which remained open (un­

walled) until the end of the Roman peace in the 5th century. The right 

bank district was early distinguished as a suburb inhabited by craftsmen; 

this distinction still exists. 

The Fortified Town 

With the barbarian invasions came a need for defense and the 

building of ramparts; the contour of these was determined by the natural 

topography, the river, and the size of the existing population. Inside 

of this rigid envelope, an irregular net of streets was created according 

to factors and functions such as access, circulation, slopes, and meeting 

places, all without any apparent concern for aesthetics or clarity. 

In unsettled times of conflict the density of architecture 

increased according to the growing needs of a population looking for 

shelter inside the protective walls, Due to the pressure of this 

increasing density, the wall was enlarged several times, the cycle 

of augmented density and expansion repeating itself over and over 

[Fig. 85]. 
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The rivalry between the religious and the civil powers, the 

pope's bishop and the nobility kept the town divided in two parts for 

much of the Middle Ages. The eastern section under the bishop's 

jurisdiction soon became the more powerful; the western section included 

"Le Castelviel," the Trencavel family castle, and its own suburb, "Le 

Bourguet Neu," across the Merville ravine. 

Outside of the ramparts, other suburban communities were 

starting to develop: on the left bank southeast of the town, large 

walled convents with housing, storage, workshops, and farmland were 

founded after the 13th century. On the right bank, across the ford, 

the artisans' suburb became more specialized. 

At this point the town had a defensive node structure defined 

by a rigid architectural envelope, strongly distinguishing the dense 

urban fabric from the agricultural environment. This type of structure 

lasted until the end of the unsettled period in the early 18th century 

[Fig. 86] . 

The Opening of the Town, the Planning of Expansion 

In the 18th century, the country being at peace and united 

under the king's power, the fortifications became useless and too 

costly to maintain. The king encouraged their destruction to nullify 

the temptation for the city to rebel against his rule. They were thus 

progressively torn down and "Le Bondidou" ravine was filled in and 

transformed into wide boulevards. 

This new peaceful period favored the development of more commer­

cial exchange and the building of regional roads linking Albi to the main 
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Fig. 86. Albi in 1750. 
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Fig. 87. Laroche Plan - 1776. 
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neighboring towns, Toulouse, Rodez, Castres, etc. The decline of 

agriculture and the beginning of industrialization induced the start 

of a migration of people from the countryside to the town, which 

began to extend freely along the recently built roads. 

In 1776 the first urban plan was designed, by Engineer 

Laroche, to organize this extension [Fig. 87]; it was based on the 

regional road system converging in wide rectilinear avenues on the 

central open space system which had replaced the ramparts around the 

unchanged Old Town. An avenue designed to run from the town to "La 

Madeleine" suburb was to improve the physical and structural unity 

between the two, and incorporate a new bridge over the Tarn: This 

bridge was not actually built until one hundred years later [Fig. 

88] and in spite of improved access to the town, the right bank kept 

its image of separate workingclass district. 

In 1839 Engineer Maries was hired by the town council as the 

first "Town Architect." He promoted an improvement of the Laroche 

plan: outward, by linking the main existing avenues with secondary 

ones creating a spider net with star intersections of more than four 

streets; inward, by cutting wide, straight streets and squares into 

the old urban fabric to improve traffic and safety [Fig. 89]. 

Within this structure based on the function of traffic 

circulation, the organization of open spaces determined the form of 

the architecture which bordered them. The availability of new land 

to develop generated a new type of texture filling the spaces inside 

the structure. 
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Fig. 88. Bousquel Plan - 1843. 
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Plan of Albi after Maries' work - 1887. 
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The Modern Town 

The structure of Albi did not change in the early 20th century. 

Expansion was manifest as increasing density along the main regional 

roads and smaller local roads, slowly filling in the net they formed. 

In 1932, town architect Marty proposed a systematic extension of the 

existing road net structure, but this idea was never implemented 

[Fig. 90]. 

In 1956, a project to restructure downtown Albi proposed to 

demolish the historical center of the town, excepting special landmarks, 

to simplify the street system and to build rectilinear ten-story 

buildings [Fig. 91]. This project was not implemented, the Old Town 

remained, and only two buildings were built: "Pare Avril," which stands 

out among the right bank panorama because of its scale, its shape, its 

color and its texture, and the "Mutualite Agricole" building on Jean 

Jaures Square [Fig. 27]. 

In the 1960's the pressure of automobile traffic and especially 

the threat of increased regional traffic crossing the city led the town 

to plan a beltway for trucks, skirting the agglomeration to the south 

and east. This could have become an intentional extension of the current 

circulatory structure linking each suburb to one another. However, for 

political and financial reasons this project is still not entirely 

implemented 20 years later [Fig. 70]. In the meantime, if the general 

structure of downtown Albi was not changed very much either physically 

or visually, the traffic patterns have changed, creating conflicts 

and changing patterns of pedestrian circulation and street life. 
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The expansion of the new districts does not directly participate 

in the general structure of the town as their links with the center 

are rather weak [Fig. 92]; in fact, these areas seem to be an inter­

stitial filling with their own district structure and texture. 

In the meantime the city has begun to absorb adjacent villages 

so that these are starting to be considered sections of the town. 

[Fig. 93]. Growth has brought its own spontaneous organic structure 

along axis roads which link these villages to the center of town. 

However, this structure needs to be accentuated by landscape and 

architectural design. 

There is currently no planned extension of the urban structure 

and there are sufficient undeveloped lands within the present structure 

to meet the city's building and development needs for at least 20 years. 

However, there exist no efficient programs to stimulate interest in 

developing these zones and control the slow frittering away of the rich 

agricultural plain which surrounds the city: Only a simple zoning law, 

considerably weakened by political and financial influences, was voted 

into effect last year. 

Conclusions 

Our study of a period of gradual expansion has shown that a 

structure incorporating landscape and architectural elements such as 

this of Laroche, gave the city its comprehensibility. This holds 

even more true in periods of rapid urbanization, such as exists today. 

However, by lack of coordination between architecture and landscape 
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Fig. 93. Absorption of neighboring villages by the town. 

architecture, written signage is now primarily used instead of 

townscape design to provide the current circulatory structure with 

comprehensibility. In the meantime, the planning of the urban struc­

ture growth should help to preserve certain existing qualities 

of the townscape and its environment and particularly promote its 

unity and comprehensibility. 



Fig. 94. Aerial view showing different types of texture. 

TEXTURE 

In this chapter I will discuss the different types of texture 

within the urban fabric of Albi. These textures vary according to 

the era of their construction and the urban or social function of 

the neighborhood [Figs. 94, 95, 70]. Thus, in Albi, the texture of 

the Old Town is the result of a long history, a mixture of styles and 

functions; the texture of the pericenter grows from the urban expansion 

which took place in the 19th century, and the textures of the outskirts 

of town include 20th-century residential and industrial construction. 

The Old Town 

Within the limits of the ramparts which form the original struc­

ture of the Old Town, the .texture grew more .dense with increasing 
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population as we saw in the section on Albi's townscape history. The 

quantity of built space is much greater than that of unbuilt space in 

the Old Town [Fig. 96]. Consequently, private space dominates public 

spaces, although even the former is limited. 

Private open spaces exist in the form of small utilitarian 

spaces, paved and without vegetation, within rich houses; thus the "Hotel 

Reynes" has a courtyard with a well [Fig. 82]. Public space is often 

partially or totally covered; this creates an ambiguity in the definition 

between built and unbuilt, private and public spaces, which give a partic­

ular flavor to neighborhood life, a vestige of the past which we will 

discuss in the section on Albi's street life. 

High density of built space was perhaps less felt and more ac­

ceptable during the Middle Ages because of the small size of the city 

and the proximity of open countryside and of the river, where the in­

habitants went daily to farm, to get water, and wash laundry. Later 

the expansion of the city made the countryside less accessible to its 

inhabitants, prompting a search for public and private open spaces with­

in the city, and the transformation of the ramparts and the "Lices" 

into urban open space. 

Public open spaces were the result of the Maries plan in 1839 

[Fig. 89]. Due to the lack of available space, private open spaces were 

integrated into the architecture in the form of terraces [Fig. 10]. 

' Trellises covered by vines or wisteria planted at the base of house 

walls in courtyards and street added greenery and freshness in the 

middle of this essentially architectural texture. 
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Fig. 96. Texture of the Old Town and the pericenter: (a) Aerial view; 
(b) Plan. 
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The Pericenter 

A new type of texture appeared in the 18th and 19th centuries 

as the pericenter grew around the Old Town. This area, then 

corresponds to the opening of the city and its expansion. This ex­

pansion was a response to the general need for space, and the desire 

of the new bourgeoisie to get out of an overpopulated, uncomfortable, 

and old environment, and to have its own private indoor and outdoor 

spaces. A block in the pericenter includes private houses adjacent 

to small buildings of three to four stories; their continuous volume 

clearly separates, both physically and visually, private and public 

space [Fig. 29]. Private and public spaces are linked by covered 

passages for coaches, which today are often closed off and used as 

garages. The facade onto the street is thus relatively continuous. 

The small gardens of these houses are grouped in the center of each 

block [Fig. 96]; as the walls which separate one from the other 

measure between seven to ten feet tall and are generally covered 

with ivy or other vegetation, the impression of one larger space is 

given. In each block, one lot tended to be larger than the others, 

and the central part of the block was part of its garden; the house 

was set back and its facade was more ornamented than the others to 

make it stand out. Later, commercial or public buildings or garages 

were built in some of these larger lots. 



Fig. 97. • The gardens of the former "Grand Seminaire" stretching 
all the way down to the hill to the Caussel stream; the Seminary 
built in 1836 is now the Lycee Rascol. 

Also in the pericenter are the former convents, now become 
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schools, public or utility buildings, which also take up the greatest 

part of the block; those bordering the Caussel stream keep large 

gardens which stretch all the way down to the hill [Fig. 97). Further 

out than the pericenter, the expansion of the 1930's is characterized by 

the decreasing architectural density along local roads and the smaller 

roads which connect them [Figs. 98, 99). 

The Periphery 

The texture becomes looser in the suburbs the further one is 

from the center of town, until it is reduced to strip development 
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Fig. 98. Decreasing density 
toward the periphery - Plan. 

Fig. 99. Aerial view. 

along the major roads of access to the city [Fig. 100]. This texture 

is the result of private initiatives, undertaken without control and 

without any townscape management plan. At first each house, in the 

outskirts of the city, was built in an attempt to stand out among its 

neighbors [Fig. 21]. These houses, most often separated from one 

another by intervening open space, are often set slightly back from 

the street, depending on the particular neighborhood. They have 

often a front garden separated from the street by a low wall or a 

metal grill [Fig. 48], which are still visible from the street 

and carefully tended. The backyard consisted of another small 

flower garden or a paved terrace, sometimes sheltered with .a trellis, 

which separated the house from the vegetable garden; here too, fences 

or walls marked the limits between the different properties and provide 

privacy. Through time this texture became more and more dense with the 
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Fig. 100 (a). Progression 
of the texture from the old 
center to the suburbs. 
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Fig. 100 (b). Progression of 
the texture from the old 
center to the suburbs. 
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construction of additional houses, and these were linked by walls, 

vegetation, and sometimes street trees. With increasing density 

came a greater unity. Outdoor public and private spaces in the 

suburbs are less physically and visually separate than in the center 

of town. The space and vegetation of private gardens. contribute 

to public space and give it a suburban and even country atmosphere. 

From the 18th and 19th centuries is workers' housing built by 

the coal mining companies and located in the northeastern suburb, near 

the mines. People from the country became part-time, then full-time 

miners and factory workers; as workers were required to live less than 

two miles from work, many had to emigrate to the town where they were 

provided with single houses with large gardens to cultivate. These 

houses were grouped [Figs. 101, 102] similarly to that of the last houses 

described. But workers' houses were all alike, built in straight lines, 

with a front flower garden, and a back vegetable garden. Trellises 

against the facade were often the same vine as those grown against the 

southern facade of regional farms, and the trees in the garden were 

generally fruit trees. 

Currently, a new type of suburban texture is developing in the 

agricultural plain surrounding Albi, frittering away this rich farm land 

with sparse single housing [Fig. 24]. Each house has its own well and 

more or less efficient septic tank, presenting a serious risk of 

polluting underground water and the river, and at the same time pre­

venting the agricultural development of local produce for the city. 

This new suburbia is the result of the increasing desire of city 



Fig. 101. Workers' housing. 
Aerial view. 

Fig. 102. Plan. 
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dwellers to live in the country, the low price of agricultural land, 

and very weak regulatory policy. A zoning law passed in 1979 could 

have provided a good tool to prevent this kind of development but, 

mainly for political reasons, it stayed very vague about this issue. 

The result is an ·unplanned and uncontrolled densification which 

consequently obliges the town to construct expensive roads, sewers 

and utilities, and a loss of definition of the boundary of the city. 

In the new neighborhoods contrasting textures--one-family houses 

and apartment buildings--are juxtaposed without transitions [Fig. 103]. 

Public open space is better adapted to modern needs of vehicular circula­

tion [Fig. 104] with wide streets and parking lots; private open space 



Fig. 103. 
Cantepau. 

New neighborhood of 
Aerial view. 
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Fig. 104. Cantepau: 
vehicular circulation. 

is diminished. Among one-family houses we find the same suburban 

texture described above; a certain unity and uniformity come from the 

construction of a series of identical houses. 

Dead-end streets create a semi-private open space between larger 

streets and the home but confuse the clarity and comprehensibility of 

the neighborhood [Fig. 92]. 

Groups of apartment buildings give a new type of urban texture 

composed of isolated constructions ten stories high. In these neighbor­

hoods the structure of public spaces linking buildings does not appear 

clearly. 

A few other types of texture exist in the outskirts of the city, 

such as those of satellite villages which were once separate from the 

town and those of the industrial and residential business districts 

which grew between the villages and the town [Fig. 77]. This brief 

overview of the texture of Albi shows that the urban texture defines 
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the form and general physical qualities of urban street life environ­

ment. 

Conclusions 

Since the texture is determined by the distribution of built 

and unbuilt, and private and public spaces, it contributes to the sense 

of openness or enclosure of urban spaces and gives each district its 

more or less urban or suburban character. In addition, the texture 

determines relations between private and public spaces and thus influence 

the street life. The frittering 0£ the texture at the periphery of 

the town and the new texture in the new neighborhoods show how 

difficult it is to plan and to control it and thus demonstrates the 

necessity to give this problem particular attention. 



ARCHITECTURE 

This section will study the landscape value of architecture 

and its relationship to the landscape in Albi's townscape, according 

to the theoretical discussion put forth in part I. 

The Architectural Mass of the Town 

Compared to American towns with the same population, Albi 

seems compact [Fig. 67], due to the high average density of built 

space throughout the entire town, resulting in the compact shape of 

the town, and the still welldefined border of urban development. 

The ensemble or mass of the town is perceived as a cohesive 

whole, not only from outside the city but also upon entering and 

once inside the town. 

Perception of Albi from a distance changes according to 

whether one approaches the town from the hills or along the valley. 

From the hills, one sees the entire town as a compact unit 

straddling the Tarn. Landmarks such as the Cathedral, the "Palais 

de la Berbie" and some church steeples stand out against the texture 

of tile roofs. These form a contrast with new tall buildings in the 

recently built neighborhoods and with the electric plant chimney of 

the outskirts. From the valley only the cathedral is visible from 

several miles away, surrounded by hills announcing the town. Strip 

development lines the main rectilinear roads into town; its archi­

tecture consists first of disconnected single- and two-story houses, 
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closer to the center of town. On every side, industrial developments 

and new districts with their tall buildings stand separate from the 

town itself. The textural density increases gradually from suburban 

to urban until one gets to the intersection which marks the beginning 

of the city proper. The "Place de Verdun" [Fig. 105] demarcates this 

transition especially clearly as one comes from the east on the 

Toulouse road. 

Entering the core of the town on avenues which form the urban 

structure, one's experience of the city differs according to whether 

one comes from the north through "La Madeleine" and across the Tarn, 

or from another direction. From the north bank of the river, the 

panorama of the Old Town, the cathedral and the "Palais de la Berbie" 

opens out before one and the impression of a division between the two 

banks is very strong [Fig. 64]. Coming from the other side, crossing the 

river from south to north, the transition is more subtle because the 

north bank is lower and flat. 

From the center of the town one can see the underdeveloped hills 

dominating the town through the vista created along the wide boulevards. 

In much the same manner, the river affords an even more expansive 

perception of the surrounding landscape. These •views of the regional 

landscape help give the viewer within the town a sense of the dimension 

of it as a whole. 

The Architectural Ensembles 

In Albi most of the buildings though they differ in function, 

period and district have general physical characteristics in common 



Fig. 105. "Place de Verdun" and 
the police headquarters. 

Fig. 106. Brick feature on a plastered 
facade. 
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which make the town comprehensible as a unified whole. Nonetheless, 

specific characteristics vary according to the period of construction, 

creating a sense of neighborhood identity. In addition, functional 

characteristics stand out to the passerby, such as in the late 19th­

century train station, or the turn-of-the-century theatre. 

General Architectural Characteristics 

It appears that general characteristics of architecture, 

often originating in old technology and materials, are less strong 

among the newer peripheral constructions of the town. It is sometimes 

difficult to maintain architectural unity for practical and financial 

reasons, but there are also cases where lack of a townscape policy 

concerning this special issue is at fault. Therefore, it is useful to 

identify the following general characteristics as a basis for archi­

tectural and townscape recommendations of regulations to preserve 
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Fig. 107. Architectural continuity: (A) Tiled roofs contribute to 
the unity and the continuity of the architectural volume and provide 
an opening for the street volume upward; (B) Continuous plan of 
facades. 

the existing townscape qualities including color, the continuity of 

the architectural volume and that of the facade, the rhythm of the 

facade, and the average height of buildings. 

The common usage of brick and tiles, the raw material for which 

is present in the local geological environment, makes Albi's architecture 

pink, creating a color link between the town and its surroundings. 

Relatively uniform dimensions of these building materials give 

a unique texture to the town architecture. The slight variations in 

form, size and color of these ancient materials give life to the 

panorama, in contrast to the stark standardization characteristic of 

current constructions. Although tiles are still employed in single 

dwellings today, bricks have become too costly for current usage. 

Most new buildings are plastered, leaving few of the brick features 

so characteristic of the traditional texture [Fig. 106]. 



Fig. 108. Rhythm of architecture. 
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Fig. 109. The garden of the 
"Hotel de Ville" became a 
parking lot a few years ago. 

Relative longitudinal continuity of the architectural volume 

has its roots in height, form and size of buildings. In most of the 

town the facades of adjacent buildings form a continued street wall 

[Fig. 107(B)). The tiled roofs slope evenly and are parallel to the 

street, contributing to the continuity and providing a transversal 

opening to the street volume [Fig. 107(A)]. An average height from 

three to five floors in the center of the city and two to four floors 

in the suburbs keeps the town at a human scale (at visual and auditive 

distance). As exceptions, the tall buildings in the new districts have 

flat roofs, accentuating the orthogonality and difference of scale 

to the ensemble, and especially to the adjacent single housing 

[Fig. 103). With the above-mentioned exceptions on the outskirts, 

there are a few exceptions downtown, resulting from the 1956 

renovation plan: "Pare Avril" [Fig. 78) and the "Mutualite agricole," 

[Fig. 27) both of which are out of scale with the context. 
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A rhythm of the architecture is established by superimposing 

on the whole architectural volume the following elements related to 

human scale: Vertical delineation, such as those which separate one 

plot from the next, and entrance ways provide one form of repetition 

[Fig. 108]. Horizontal divisions from the rooftops, delineating each 

floor on down retain a sense of proportion. Repetition and distribution 

of typical architectural elements such as windows, mantles and balconies 

give an added dimension to this rhythm. 

Function Architectural Characteristics 

Residential architecture has provided the medium for the general 

characterizations itemized above. Buildings that fulfill other functions 

such as public, industrial, religious buildings, etc., may conform to 

these general characteristics or differ, depending on functional and 

other considerations. Public buildings differ primarily in the case 

of the 20th-century constructions or alterations made to older buildings 

for their current public purpose. The old buildings that have been 

adapted from other purposes generally conform to their previous function, 

to the general architectural characteristics of the town, and to the 

architectural style of their era. Examples such as the "Hotel de 

Ville" [Fig. 109] and the "Chambre de commerce" (Hotel Reynes) 

[Fig. 81] which were old mansions, or the Museum which was the palace 

o.f the Bishops, come to mind in this regard. 

The public buildings built at the beginning of this century, 

as mentioned in the historical synopsis, present a certain unity in 

their monumental neoclassical style. They also conform visually to 
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functional criteria specific to their epoch at once distinguishing 

themselves in the whole townscape, and sometimes going against the 

town's general characteristics. The Lycee Laperouse, in particular, 

by its scale, shape and texture contradicts the rest of the left 

bank panorama [Fig. 128]. More recently built buildings may conform 

to some of the general characteristics while incorporating contemporary 

technology; generally in those buildings, details bespeaking function 

are less of a defining characteristic than in their earlier counter­

parts. 

Until the end of the last century, industrial buildings were 

mostly situated adjacent to the river which provided them with power 

and water. Some of them still remain, such as "Moulin du Chapitre" 

which is currently used as a power plant; made of brick, their style 

is easily assimilated into the townscape, adding to the architectural 

heritage. Unfortunately, most of these industrial buildings are no 

longer maintained: The town has tried without success to raise money 

the last few years on such projects as the restoration of the noodle 

factory on the right bank [Fig. 110]. After the turn of the century, 

industries were built on other borders of the town: "Les Mines de 

Pelissier" or "La Verrerie Ouvriere," for example; they constitute, 

along with their housing developments [Fig. 111], small neighborhoods 

which conform to some criteria of the local architecture, i.e., 

brick and tile use, and to criteria of the industrial architecture 

of that time. 



Fig. 110. On the right bank, 
the noodle factory and "Pare 
Avril." In the background the 
new neighborhood "Cantepau." 
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Fig. 111. "La Verrerie Ouvriere" 
and its workers' housing. 

Presently, industries are confined outside town, in industrial 

zones concentrated in the northeast between Albi and St. Juery and to 

the west toward the village of Terssac (Eternit), on previously 

cultivated land. The buildings and their landscape conform to 

contemporary industrial aesthetic criteria exclusively, without 

regard to local characteristics. 

Style Architectural Characteristics. 

In Albi different architectural styles are reminders of the 

long historical past, including: Romanesque, Gothic and Renaissance 

styles, and 18th, 19th, and contemporary styles. These styles were 

mixed in the Old Town until the end of the 19th century; on the contrary, 

in the successive expansions of the city, each neighborhood and its 

architectural style correspond to a particular era. 

Of the styles represented in Albi, the romanesque is least 

present. At the historic center, a single poorly maintained house and 
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Fig. 112. Romanesque 
architecture. The cloister 
of St. Salvy. 

the St. Salvy church with its cloister [Fig. 112] are all that remain 

from this era. Late gothic fortified architecture is the most present 

in Albi; it remains from the Albigiensis Crusade, and thus is particular 

to the region and is the historical and touristic image of the city. 

The cathedral constitutes a masterful representation of this style, as 

does "le Palais de la Berbie" and "Le Pont Vieux." The tower of St. 

Salvy, the octagonal watch towers overlooking the surrounding 

roofs, and a few mansions are other examples of this style. 

Underlying most civil construction from the twelfth through the 

seventeenth centuries, is a consistent application of timber frame 

technology, which creates a sense of unity in the multiplicity of 

designs. The "Maison Enjalbert" [Fig. 82], located at Rue Timbal, 

is a renaissance example of such construction. During this same period, 

aristocratic residential architecture initiated the flat brick facades 

which were to become the rule for centuries therafter. The Hotel 

Reynes [Fig. 81] across the street from the Enjalbert house is one of 

the prototypes in Albi. Stone is used here for windows as lintels and 
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mullions, while more modest houses show lintels made with brick. 

After the 18th century when the town started to extend outside 

the ramparts, buildings still had brick facades. Later facades were 

built with rubble and coated, brick being used only for windows, doors 

or other facade ornaments. In the meantime, the top floor became more 

enclosed and its windows smaller. 

During this century the periphery has lost most of the 

general architectural characteristics. Housing has consisted primarily 

of single dwellings, often designed on an individual basis. Discon­

tinuity in the architectural volume and facade seen in the house that 

is often set back from the property line with its roof lying perpen­

dicular to the street, all tend to distinguish one house from the 

next [Fig. 21]. 

In the recently built neighborhoods, some architectural 

characteristics are still traditional ones such as tiled roofs for the 

single housing. Others are different, such as the replacement of brick 

by coating. The facade plan is less continued than in the center 

of town. There is no transition whatsoever between adjacent scales 

where a two-story dwelling may lie beside a multiple housing with 

seven to ten floors [Fig. 103]. 

Neighborhood Architectural Characteristics. 

Architectural characteristics are specific to each neighborhood, 

according to its social and urban function and the era of its buildings. 

The Old Town has many layers of such characteristics where 

styles and function overlap. However, there are very few 20th-century 
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buildings here, thus the general characteristics are predominant. 

In the 19th-century pericenter, functions are also mixed and 

architectural characteristics are primarily those of style. 

Neighborhood function specialization already started in the 

Middle Ages where "La Madeleine" began with crafts and changed to 

the industrial district with mills along the river. However, this 

neighborhood does not seem very different from the Old Town since the 

different architectural styles seem well integrated to each other. 

The industrial late 19th century created in Albi's periphery very 

distinct industrial districts with their workers' housing [Fig. 111]. 

As one moves further from the center and into the 20th-century construc­

tion, increasing specialization by neighborhood occurs. This phenomena 

is carried to an extreme in the most recent residential and industrial 

complexes. 

Architectural Volume 

In Albi the architectural volume, by its continuity and unity, 

its softness or hardness, contributes to the spatial definition and 

character of the urban space. 

As previously mentioned in the same chapter, the architectural 

volume continuity is provided by the facade plan continuity, the 

average height of the buildings and the roofs with a constant slope 

and parallel to the street, and the unity of the materials used. 

However, there are some variations in this continuity, especially in 

the height of the buildings which give this townscape some diversity 

and suppleness. 
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Fig. 113. The parvis of the 
church of "La Madeleine" is 
the single example, in Albi, 
of organization of space around 
a building. 

Except for "Le Parvis de l 'Eglise de la Madeleine" [Fig. 113], 

there is no site in Albi where the unity of architectural character­

istics and the spatial organization is strong enough to create this 

impression of a monumental and very urban space such as Place Vendome 

in Paris, Place du Capitole in Toulouse or even the town square in Lisle 

sur Tarn, near Albi. 

Facade 

The facade of a building belongs simultaneously to the external 

and to the internal space as defined in part I of this essay. 

The cathedral is a case in point where the whole building exists as a 

facade expressing exactly the internal volume, while making no conces­

sions to the usual and human scale of the immediate surrounding square 

and architecture which accentuate the effect of contrast and monu­

mentality [Fig. 36]. Conversely, the facade of the theater reveals 

nothing of the real internal dimensions. Detached from the main volume 

it conforms nevertheless to the scale of the other buildings in the 
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street and to the style criteria used in the 1900's for a theater 

facade [Figs. 17, 19]; in addition, the axis of a main alley of the 

Jardin National crosses its center at an angle which creates a link 

with the adjacent space and makes it participate in its spatial 

organization. 

The facade of a building also serves, as previously mentioned, 

as the physical limit between inside and outside and private and 

public space. We will study this limit in the section on street life. 

These elements together assert the strength of general 

architectural characteristics in Albi. As we have seen, the general 

architectural characteristics speak strongly in Albi to a heritage of 

a long historical past; this poses the problem of integration of new 

buildings in the existing context. In the historical center of the 

town this integration is generally well controlled: The aforementioned 

exceptions result principally from the 1956 plan of renovation, 

including "Le Pare Avril" and "La Mutualite Agricole." Recently a 

study for the renovation of the district of "Le Patus Cremat" in 

the Old Town has been done on the basis of a detailed urban analysis 

supplemented by a townscape analysis. In the suburbs and the new 

extension, control is less efficient since no consistent policy of 

architectural quality exists. 

Temporary and Mobile Architecture 

I will explore temporary architecture by studying the example 

of the market, which is remarkable in Albi for its regularity and 

importance. Every Saturday is the market day, and people come to the 
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city to buy, sell, attend to business, etc. 

As recently as twenty years ago, eight different markets were 

active on Saturdays: sheep, calves, cows, pigs, poultry, grain and 

vegetable markets as well as the flea market. Each had its own 

location, and flows of people moved between them. Although most of 

these markets are no longer functioning, there still exists an 

extraordinary animation in town on Saturdays. "Le Jardin National" 

is covered with vans and multicolored tents [Fig. 26], which redefine 

the space, superimposing a new scale which hides the usual one. This 

architecture represents their image of Albi for country people who 

only come to town for the market. 

Vehicular traffic and parking have brought, in recent decades, 

major change in the urban landscape. Public and private vehicles 

as they have grown in number have increasingly conflicted with 

pedestrian circulation; these conflicts have generally been resolved 

at the expense of the pedestrians, with protected crossings being 

replaced by underground passages whose access is uneasy and which are 

poorly lit and unsafe, and which diminish or interrupt fluidity of 

pedestrian travel. The widening of certain streets has resulted in 

the tearing down of trees whose psychological value we have already 

seen, as well as in the diminishing of sidewalks and promenades. 

These changes are, of course, good for vehicular traffic, and facilitate 

travel between the city and the surrounding suburbs and region. Local 

and regional traffic create two superimposed vehicular flows in the 

center of the city. Regional traffic still crosses Albi, because the 



plan to have a beltway that circles the city has still not been 

implemented after 20 years. This flow includes noisy trucking, 

especially at night, and aggravates local traffic problems. 
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Concurrently, there has been an increasing need for parking space 

in an urban context which was not designed with this in mind, and where 

the streets are narrow and there are few garages or available space to 

build parking lots [Fig. 109]. The solutions to parking problems have 

thus necessitated changes in the use of existing space which include 

narrowing of sidewalks; the total or partial transformation of pedestrian 

space such as "Le Jardin National" and "Le Vigan" into parking lots 

(see Sequences); the building of parking lots on residual space 

such as "Merville" ravine, done without sufficient consideration of the 

impact on the exceptional views from there to the cathedral; construc­

tion of underground parking at Place Jean Jaures, which is underutilized 

because of cost and lack of safety. The problems posed by vehicular 

traffic are serious because they continue to increase and present 

solutions are not optimal for the townscape as a whole. 

Conclusions 

The architectural ensemble of the town has a strong unity 

and originality, primarily due to the use of brick and tiles and to 

the strength of its general characteristics. Architectural landmarks, 

also built with bricks, though differing by their shape and size from 

the ensemble, contribute to reinforce the unity of materials; this 

unity counterbalances the multiplicity of juxtaposed styles. 
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In the ongoing rapid expansion, use of new building materials 

less characteristic of the region, such as concrete, and of new 

architectural forms, makes it difficult to maintain a unity between 

the existing part of the town and the new neighborhoods. Yet another 

major problem arises with the continual increase of vehicular 

traffic (mobile architecture) in an urban context formerly designed 

for pedestrians. Solutions given to these problems have generally 

been inadequate and incomplete, and new solutions must be found to 

preserve the townscape quality and its life. 



Fig. 114. "La Place d 'Albi" in 1849. 

OPEN SPACES 

Albi has a variety of open spaces, each representative of the 

period of its construction; the characteristics of these spaces 

change radically from the Old Town, to the pericenter, and finally 

to the 20th-century extensions of the city. In this chapter, I will 

give a brief overview of the streets and squares, leaving aside 

for the sake of brevity other open spaces such as private open spaces 

(see Texture), public gardens, cemeteries, athletic fields, 

undeveloped spaces, etc. 

As was seen in the chapter on the townscape history of Albi, 

there were hardly any public open spaces other than the street itself 

in the Old Town until the demolition of the ramparts and the free 

expansion of the city in the 18th century. One exception to this was 

the small "Place du Patus Cremat,11 built in 1643 after a group of 
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Fig. 115. The open space 
surrounding the cathedral is 
subdivided into five connected 
squares. 

houses was destroyed in a fire. 
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Fig. 116. The projection of 
upper stories and roofs gives 
an impression of enclosure 
of the street volume. 

The other exception was "La Place 

d'Albi," which functioned as town square and market [Fig. 114]; it 

disappeared in 1887 when the area around the cathedral was cleared. 

The resulting open space remains the principal one of the neighbor-

hood. Its envelope has a complex form, surrounded as it is by buildings 

which date from the Middle Ages and the 19th century, by the "Palais 

de la Berbie," and by the cathedral; as a result this space is 

subdivided into five connected squares which are primarily used for 

parking and whose bareness emphasizes the verticality of the cathedral 

[Fig. 115]. 

The other squares in the Old Town were also the result of 

the accidental destruction of one or several buildings, and their 

size gives them the semi-private atmosphere of a courtyard which is 
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shared by several buildings. 

The streets of the Old Town which antedate the 19th century 

are, as mentioned in the section on Texture, short, narrow (20-25 ft 

wide), and winding. Sidewalks are narrow or nonexistent. This gives 

an impression of an enclosed outdoor volume, which is accentuated by 

the projection of the upper stories and roofs of some of the houses 

lining the streets [Fig. 116]. The cobblestones of the past have been 

replaced by cement blocks in the area around the cathedral and the 

steep streets going down to the Tarn, and by asphalt in the flatter 

areas. In the Old Town are also found streets with stairs and graded 

levels [Fig. 14] as well as.covered passages [Fig. 57] with myster­

ious atmospheres, which link one street to the next. Either by 

tradition, or because there is a lack of private open space, the 

inhabitants of the Old Town appropriate the street, putting flower 

pots there [Figs. 49, 50] or sitting in front of their doorways on 

summer nights to talk with passersby or watch the street life. 

The streets that were cut into the urban fabric of the Old Town 

by the Maries plan [Fig. 89], while they are larger and more rec­

tilinear, are still too narrow and not fully adapted to vehicular 

traffic and parking. These streets are asphalt and have narrow 

sidewalks. The flat facades of the building which line them date from 

the 19th century; these buildings often include commercial space at 

street level. 

In the old part of "La Madeleine," the streets are narrow 

and steep as are those in the Old Town. In this area, the parvis of 



156 

the church dates from the 19th century, and, as previously mention­

ed, is the only example in Albi of a Square whose form and spatial 

organization is based on an architectural element, the church. 

[Fig. 113]. 

In the pericenter, the open spaces except those which compose 

the sequence of the formal ramparts (see detailed analysis in the 

Sequences section) were constructed in the 19th century. There are 

most often quadrangular open spaces, with trees around the edges, 

primarily used for markets such as "La Place Fernand Peloutier," or 

traffic circles which mark the entrance of the city, such as "La 

Place de Verdun" [Fig. 105]. The streets of the pericenter date from 

the 18th and 19th centuries. Although-they are often larger than 

the streets cut by Maries in the Old Town, they are quite like these 

in width and in the type of buildings that line them. The avenues of 

the pericenter contribute the basic structure of Albi; these include 

both those dating from the Laroche plan, which correspond to the roads 

linking Albi to its suburbs and the other major towns of the region, 

and the secondary roads, dating from the Maries plan, which connect 

these transversally [Fig. 89]. 

In new neighborhoods of the city the functional segregation be­

tween pedestrian and vehicular flows is generally more marked than in 

the rest of the town, influencing the pattern of open space [92]; 

vehicular traffic primarily uses express roadways of which the in­

complete beltway previously mentioned is one. Although this segrega­

tion favors vehicular traffic, it still accentuates the physical 
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Fig. 117 (a). "Le Pare Rochegude." 

Fig. 117 (b). The cemetery "des Planques." 
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separation between the drivers inside their cars and street 

activities and between neighborhoods located on either side of these 

roadways. Inside of each of these separate small neighborhoods there 

is the texture defined in the chapter on Texture. Other open spaces 

in new neighborhoods are parking lots, pedestrian ways or plazas 

giving access to commercial centers, and used for playgrounds. 

There exist in Albi other open spaces such as public gardens, 

athletic fields, cemeteries, etc., which I will not include here. I 

will give only the example of "Le Pare Rochegude" [Fig. 117(a)J and 

"Le Cimetiere des Planques" [Fig. 117(b)]. 

Conclusions 

It would also be interesting to study the general pattern of 

the streets and open spaces, which for the sake of brevity I will 

not address here either so that we can concentrate on the two 

sequences, which incorporate and link most of the open spaces of 

the town, and contribute to its open space system and its struc­

ture. As previously mentioned, it is also within the sequences 

that architecture and landscape can reach their highest potential 

together. 



SEQUENCES 

In this section I will discuss two types of sequences which 

are important in Albi's urban context. To facilitate the discussion, 

I have labeled these the sequence of the former ramparts and the 

sequence of the Tarn and the cathedral, corresponding to the principal 

architectural and spatial elements of which they are composed. 

Depending on the sequence in question, I will study the origin, 

function, composition, differentiation of a space, how it is per­

ceived and the problems and possibilities it presents. 

The Sequence of the Former Ramparts 

The former ramparts sequence by origin, composition and 

organization, has one organic function: to form the seed of the 

spatial and circulatory structure of the city [Fig. 89]. It serves 

as a transition between the Old Town and the pericenter. As this 

sequence includes the majority of urban open spaces and the area 

where commuters arrive in the city and is an obligatory area of 

passage for both local and regional traffic, it is the center of the 

city's major outdoor activities. 

The origin of this sequence is the bygone protective system 

of the town, extending on the higher plain southward and eastward 

from the Old Town toward the expansion of the 19th century. This 

system consisted of the ramparts and its immediate external space, 

"Les Lices"; this space cleared during the 17th century (dur:i,ng a 
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Fig. 118. The sequence of the former ramparts: Composition. 

time of religious warfare) became a training field for archery and a 

meeting place around the gates and the fountains. 

During the 18th century protection became unnecessary and elms 

were planted on the site; later on, the town council decided simultan­

eously to pull down the ramparts and fit up this space as a mall, the 

"Jardin National." The Laroche's plan moved the active center from the 

"Place d'Albi" to the Vigan square and integrated this space within the 

structure of the town, which gave this ensemble its final unity and 

urban function. 

From the 19th century, some changes have extended this sequence, 

creating new links with the periphery; but it is the automobile which 

during these last decades gradually changed the aspect of this 
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sequence to the detriment of the pedestrian activity and the street 

life. We will identify the improvements, the problems and the oppor­

tunities generated by these changes. 

This sequence is mostly constituted of open spaces and traffic 

flows, including [Fig. 118): 

the space left by the bygone ramparts, the "Lices" and 
the filled-up Bondidou valley. 

the north-south axis linking both parts of the town on 
each bank of the river and draining the local vehicular 
traffic. 

the main regional north-south road crossing the town, 
partly superimposed to the latter and its connection with 
the east-west regional traffic. 

the Jean Jaures and Laperouse Squares, recent openings to the 
south. 

Architecture plays a part in the spatial definition and the 

quality of the border of this sequence: To the east, the architectural 

border is rectilinear and continuous with the north-south axis, and 

to the west forms the rounded edge with the soft forms of the Old 

Town. The unity of each edge, the juxtaposition of the two styles 

and of the elements which compose them contribute to the differentiation 

and hierarchy of the spaces which together form the sequence of the former 

ramparts [Fig. 119). In their relative unity of form and architectural 

characteristics the relation of private and public open spaces along these 

edges evolve with the flows, functions, limit, and differentiated 

organization of the spaces. Of the public buildings which form part 

of the edge of this sequence, only the theater [Fig. 19), as was 

noted in the section on Albi's architecture, is solidly linked via 



Fig. 120. "Le Palais de Justice" 
(The Court House). 
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Fig. 121. Aerial view: "Le 
Vigan, 11 "Le Jardin National,n 
and "La Place Jean Jaures." 

its axis with the organization of the space. "La Caisse d'Epargne" 

[Fig. 122(d)] and "Le Palais de Justice" [Fig. 120], despite their 

axial architectural composition, are not linked to the composition 

of the space. The new "Prefecture" is simply integrated into the 

continuity of the rectilinear east wall of the street without any 

transversal connection with "Les Lices" or with the old "Prefecture" 

across "Les Lices." 

The Boulevard de Strasbourg, the Pont Neuf, the Lices du Nord, 

de Rhonel and Jean Moulin, the Boulevard Andrieu and the Allees du 

Ludes compose the north-south axis. Their unity is provided by the 

rectilinearity of the pavement underlined by the eastern continued 

street wall, and the repetition of the same pattern such as the wide 

side alleys and the tree planting [Fig. 122l; these trees, which also 

provide the buildings and the pedestrians with shadows and coolness 

during summer, have been cut in the Lices du Nord during the recent 

transformations. 
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Fig. 122. The north-south 
_ . axis. 

(A): 
(B): 

(C): 
(D): 
(E): 
(F): 
(G): 

Cross sections: 
Boulevard de Strasbourg 
Licesdu Nord 
(Pompidou) 
Lices de Rhonel 
Le Vigan 
Le Jardin National 
La Place Jean Jaures 
Boulevard Edouard 
Andrieu. 

L 



"Le Vigan" is a rectangular and naked public square [Fig. 121] 

whose volume is defined, on three sides, by its architectural 

envelope and, on the fourth, by the curtain of trees of "Le Jardin 

National" [Fig. 122]. The continuous distribution of businesses and 

stores, cafes with their sidewalk cafes, and banks along this envelope 

create an intense animation. For this reason, and due to its location 

between the Old Town and the pericenter, the mixture and distribution 

of urban functions in the immediate neighborhood and the flows which 

intersect there make it, as previously noted, the main center of 

activity-in the city. In the past "Le Vigan" was the town's meeting 

place, where people could be seen walking together deep in discussion, 

twenty-four hours a day. The square was especially animated during 

the mid-day break from noon until 2 p.m., in the late afternoon, at 

night after going out, and all day Sunday. Since the 195O's this 

activity, in which the different social classes and all ages rubbed 

elbows, has progressively diminished to the point of disappearing, due 

165 

to the shrinkage of the walking area for the benefit of the vehicular 

traffic and parking which both now obstruct most of the former pedestrian 

links. 

The Jardin National was the first open space in town to be 

designed at the end of the 17th century. Its L-shape provides a hinge 

for the change of direction of the sequence space westward to the General 

Sibille Boulevard. This mall, planted with beautiful chestnuts, is still 

a walking and seating area in spite of the parking protruding onto half 

its surface and the diminution of the pedestrian links southward with 

the Jean Jaures Square. On Saturdays the mall becomes one of the 
L 



Fig. 123. Boulevard du General 
Sibille. Private gardens. 

Fig. 124. 
Sibille: 
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Boulevard du General 
The World War I 

Memorial seems to close the 
boulevard. 

several market places which attracts people from the whole region. 

The General Sibille Boulevard was designed where the Bondidou 

valley formerly was, now filled up to build the World War I memorial. 

This boulevard is hedged on one side by the hospital's northern facade, 

without access, on the other side by private gard.ens pertaining to 

houses the main entrance of which being on their other facade inside 

the Old Town [Fig. 123). The effect of these two inactive borders is 

reinforced by the two ranks of pruned yews which form the central 

alley leading to the memorial which, in turn, seems to close the space; 

this gives the boulevard the quietness and dignity expected for a 

memorial, but renders it as a perceptible dead-end [Fig. 124) as it 

was before the prolongation of the boulevard to the cathedral. Now, 

the last part is a roadway for vehicular traffic; there is still a 

unique view of the cathedral in its entirety and of "Le Castelviel." L 
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Fig. 125. The Merville ravine 
and the view to the Castelviel. 

Merville ravine which is presently unmaintained still offers the pos­

sibility of constructing an open green space [Fig. 125]. This double 

potential was made the object of interesting projects which were not 

implemented; on the contrary, a huge parking lot was constructed 

without considering the landscape which diminishes the quality of 

the views. 

The Laperouse Square is a lateral opening of the sequence to 

the southern neighborhood without being structured enough to create 

an obvious link integrating the two. 

Another opening in the Jean Jaures Square to the south was 

created at the turn of the century after the razing of the military 

equestrian training ring. Two lanes of lindens provided pedestrians 

with shade on the south and west sides of the square and screened the 

houses from the automobile traffic and the heavy sun during summer. 

Now this square has become the bus terminal of the regional transporta­

tion system; the center of the square is a parking lot seated atop 

underground parking [Fig. 27]; the trees have been cut and replaced 
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Fig. 126. Sequence of the former ramparts: Problems. 

by buses; the houses are no longer protected from the noise, the sun, 

and the view of parked buses. 

This sequence, due to its location, its multiple functions and 

the flows which cross it, is perceived and experienced in different 

ways by different types of users, be they car drivers or pedestrians, 

local, suburban or regional inhabitants, or tourists; an in-depth 

analysis could profitably define these different modes of perception 

and experience; I will simply say that this variety makes this sequence 

one of the most important elements regarding the perception of the city 

as an organized and living whole. Consequently, this sequence is also 

one of the most sensitive elements of Albi's townscape, where problems 

and potentials need to be considered in concert with individual interest. 
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Fig. 127. Aerial view. The Cathedral, the Palais de la Berbie and 
its terrace gardens, and the Old Town limited by the north-south axis. 

The works of the last decades, while improving the private and 

public vehicular traffic and parking, have threatened the aspect of the 

townscape and the pedestrian flows. Problems which result from this 

situation include [Fig. 126]: a decrease of the transversal pedestrian 

links from the old center to the periphery; a considerable decrease of 

the Vigan Square's activity as a meeting place; a loss of the protective 

screen of trees on the Jean Jaures Square and the Lices du Nord; a 

lack of strong links with the Cathedral (General Sibille Boulevard). 

However, there still remains the opportunity to extend the 

sequence and offer better internal links to the city by creating new 

open spaces or gardens in the unused parts of the Merville valley. 



Fig. 128. The Lycee Laperouse 
stands among the profile of the 
Old. Town. • 
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Fig. 129. The right bank and 
the hills viewed from the Palais 
de la Berbie. 

The Sequence of the Tarn and the Cathedral 

In contrast to the sequence of the former ramparts, the 

sequence of the Tarn does not have an essentially functional role 

in the city; however, it has a much greater symbolic value, expressed 

by the breadth of the developed panorama and the ensemble of elements 

which constitute it and represent a large part of the historic and 

cultural heritage of the city [Fig. 64]. 

As previously mentioned, this sequence is the image of the whole 

city of Albi created by Bishops of Albi to symbolize the Roman Catholic 

faith triumphing over the Cathare heresy [Figs. 80, 127]. Because of 

this, the sequence of the Tarn provides the focus of tourist activities. 

This sequence originates with the Tarn and its banks, whose 

natural topography influenced the foundation and the initial form of 

the city and the formation of the present panorama. This topography, 

reinforced by the built fortications, constituted the principal 
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Ce dessin orne un des angles de la carte du diocese d'Albi, gravee en 1642 par Tavernier. 
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(Dessin de Etienne PUJOL, 1674) 

!tte gravure figure au frontispice du dictionnaire de Pierre DELBRUN, edite en 1674, a ALBI. 

Fig. 130. Albi's panorama in the 17th century. 
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Fig. 131. In the Old Town, 
there still exist areas in 
very poor condition which 
need restoration. 

northern defense of the town, which, despite the evolution of the city, 

has kept its fortified aspect. 

Most of the compositional elements of this sequence are landscape 

or architectural landmarks including: the site and course of the Tarn 

which constitute the frame in which the other elements were built and 

with which it contrasts; the right bank with its tall retaining walls, 

arcaded and with houses built on top and 19th-century industrial 

buildings [Figs. 66, 100, 129]; the three brick bridges including 

"Le Pont Vieux," joining the Old Town and "La Madeleine"; the profile 

of the Old Town [Figs. 128, 130] on the left bank, whose buildings 

are all built with brick and tiles, and underlined by the tall brick 

retaining walls of the river bank; "Le Palais de la Berbie" and its 

garden overlooking the Tarn; the Cathedral and the open space and 

old neighborhood which surround it and which form the center of 

tourist activity. 

Again, in contrast to the experience of the former rampart 

sequence, this sequence is not a succession of differentiated spaces, 

but is rather one vast space; in this sj,ace the progression of one's 
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Fig. 132. The two sequences and their common opportunities. 

perception depends on the itinerary taken in or through the whole space. 

From the right to the left bank, the perception is somewhat the same for 

those who either drive or walk, whether tourist or inhabitant it is 

the impression to go from outside to inside the Old Town, to the 

Cathedral Square; this feeling induces the tourists to go further inside 

and to visit the cathedral, the museum, and the narrow streets of the 

old neighborhood. The sequence continues inside of the Berbie Palace 

where a subtle progression leads from a succession of enclosed court­

yards and terrace gardens to a sudden opening to the view of the town 
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on the right bank and the hills hedging the valley [Fig. 130]. 

The aspect of this part of the town was improved during the past 

decades by private as well as public initiatives which restored old 

buildings and monuments [Fig. 131]. However, on the right bank the 

former noodle factory which is an interesting type of.industrial brick 

architecture well integrated in the townscape now stands unused and 

beginning to deteriorate; the town did not yet find a solution to this 

problem [Fig. 110]. 

The landscape projects already undertaken on the left bank of the 

Tarn under "Le Palais de la Berbie" offer the possibility along with· 

revamping "Merville" ravine and the junction of this sequence with those 

of the former ramparts at General Sibille Avenue which would reinforce 

the structure that Engineer Laroche designed for the city. It also 

seems necessary to extenq this structure to strengthen the sense of the 

town as a whole and integrate its new neighborhoods and suburbs 

[Fig. 132]. 

Conclusions 

In conclusion, the study of these two main sequences in 

Albi show the importance of their role in determining the visual 

quality of the townscape, its unity, its comprehensibility and its 

general image; the study also shows the potential the extension offers 

to link the Old Town and the new neighborhoods. 



STREET LIFE 

In order to understand the major problems which currently 

exist in Albi's street life, this section will study the evolution 

over the last fifty years of the relations between private and 

public space (interior and exterior), and the types, localization 

and distribution of outdoor activities. It will also study the 

flows which occur between these areas of activity, and between urban 

activities and those of the surrounding region. 

The relations between interior and exterior, and private and 

public are, for the most part, the result of the cultural and 

historic adaptation of architecture, urban space and street life to 

climate and contemporary living conditions. 

Fifty years ago, the compactness and small size of the city 

were such that different neighborhoods were in walking distance of 

one another, and everyone knew the whole city. Walking was the 

primary means of transportion. Thus, the city was at the disposi­

tion of the pedestrian, which enhanced the use of the street for 

private life activities. In addition, the climate favored the daily 

presence and participation in street activities of the city's inhabi­

tants. [Fig. 133) . 

In the Old Town, a lower-middle-class neighborhood, private 

life overflowed into the street, due to the lack of private outdoor 

space, in the form of laundry drying outside of windows, trellises 

and flower pots in the street itself [Figs. 49(a), 50); this 
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Fig. 133. Playing "petanque" is 
still an occasion for people to 
meet outdoors. 
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overflow was also manifested by children playing in the street, and 

by the permanent or temporary seats where people spent their time 

watching the street life. 

In ~he pericenter, as mentioned in the discussion on texture, 

• private outdoor spaces are more numerous and entirely ·separate from 

public spaces [Fig. 29]. In the outskirts of the city the transition 

between public and private life is established by the front garden, 

which separates the house and the backyard from public space 

[Fig. lOO(a), (b)]. 

Outdoor cafes and the shaded walks, such as "Le Jardin National" 

are typical of the south of France. In the past, on Sundays everyone 

promenaded here and at "Le Vigan"; concerts, religious processions, 

festivals, and fairs punctuated the general activity of the city. 

These activities have largely disappeared today. Public outdoor space 

is no longer as open to pedestrian use or private activities, except on 

certain old and out-of-the-way streets whose intimate life has been 

preserved [Fig. 49]. If Albi's street life remains quite active during 

the day, it has still diminished due to changes contingent on the advent 

and increase of vehicular traffic (see Sequences). And as mentioned in 

discussing Albi's townscape history, the advent of radio, then of 
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television, by bringing previously public distractions into private 

space, has considerably reduced evening outdoor activities such as 

going to a movie, relaxing at an outdoor cafe, or taking evening walks. 

As opposed to the past when urban activity was concentrated at "le Vigan" 

and the business district immediately surrounding it, there currently 

exist two principal centers of activity in Albi, situated in the Old Town 

and the surrounding neighborhood [Fig. 132]. Tourist activities center 

around the cathedral, the museum, and the nearby streets. Activity is 

supplied by people who are visiting Albi for the day and base their 

sightseeing on these two monuments and the Old Town. Souvenir and 

other tourist shops and restaurants bring animation during the day; 

and in the summer these monuments are lit and evening tours are given. 

Small businesses and shops which address the needs of area inhabitants 

are predominantly centered in the Old Town around "Le Vigan," 

stretching out the pericenter. "Le Vigan," in fact, with "Le Jardin 

National" remain the "downtown" of Albi, where the greatest number of 

pedestrian and vehicular flows intersect. In this neighborhood, the 

continuity of storefronts, the care with which the windows are dressed, 

and the narrowness of the streets contribute to the intensity of 

commercial activities. Activities of private and administrative 

management are spread widely throughout the city [Figs. 134, 135]. 

As seen in part I, the distribution of different related functions 

throughout the city creates flows which are favorable to street life. 

The recent decentralization of administrative activities and their 

regrouping in the outskirts of the city, on the contrary do not 

enhance street life. 



.. 

• . 

" v_v 
V 

0 

Associations' offices 

A Insurance brokers 

X Real Estates 

0 

• o Banks: main and secondary offices 

..., Liberal professions, lawyers 

_T Law Court 

.V Counseling: Architects, trustees 

178 

V 

Fig. 134. Distribution of management functions in the pericenter. 

In addition, Saturday markets still attract many people from 

the surrounding region, though in the last decades they have lost 
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Fig. 136. Distribution of market places. 
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importance due to changes in distribution procedures. As previously 

mentioned, the different specialty markets (vegetable, poultry, 

clothing, etc.) are located in different squares throughout the city, 

and are linked by flows which add to the general animation of the city 

[Fig. 136). On Saturdays, "La Place Jean Jaures" i.s animated by a 

stream of visitors arriving at the bus station. Despite this influx, 

the Square has not attracted many businesses except for a few liberal 

professions and remains an area of passage and transition. 

Recently improved public transportation favored links between 

the different neighborhoods and suburbs of the city and between the city 

and surrounding towns. Consequently, a surplus of population gathers 



in the center of town each working day, while the daytime street 

life of the outskirts of the city remains quiet. 
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Centers of activity are found in other neighborhoods based on 

commerce and usually consisting of a few stores grouped around a 

central square, as at "Le Castelviel," or along one street or avenue 

like "La Madeleine." In new neighborhoods, stores are often located 

in the shopping center where there is an intense concentration of 

activity during the day; this works against the activity of the 

whole neighborhood. Several business districts in the outskirts of 

the city drain business from areas surrounding the city; as they are 

controlled by the downtown businesses, they do not yet compete with 

the activity of the center of town. 

Conclusions 

We see that Albi's street life shows a tendency to specialize 

according to grouping of activities, a weakening of nightlife, and 

the disappearance of important generators of activity, such as 

strolling at "La Place du Vigan." In addition, the pedestrian links 

where the Old Town and the pericenter meet at "Le Jardin National" 

and "La Place du Vigan" are weakened. 

This aspect of Albi's street life is particularly the result 

of the evolution of living conditions, to be sure. However, these 

problems should receive attention to avoid a greater degeneration of 

the particular street ·life which still exists in the center, and to 

create in the new neighborhoods a townscape which gives the inhabi­

tants a sense of being part of the town with its own street life. 



CONCLUSIONS TO PART II 

This section on Albi's landscape has permitted the 

application of the theoretical discussion of the first part of this 

study to a concrete example. In the process, it has provided an 

exploration of the respective roles of architecture,and the natural 

and manmade landscapes in the construction and evolution of a 

specific townscape. We have been able to locate and identify the 

different relations between architecture and the landscape, as well 

as the major problems which can result from the organization and 

coordination of these relations. We have seen the ways in which 

these relations and problems have affected Albi's street life and 

the quality of the townscape. 

In summary, Albi's townscape is made comprehensible by its 

spatial structure which dates from the 18th and 19th centuries and 

link most of the city's neighborhoods. However, this structure has 

as yet incorporated neither neighborhoods built since the 1950's, 

nor satellite villages in the process of becoming part of greater 

Albi. The unsupervised and uncontrolled expansion of the city 

limits tends to disintegrate and fritter away the rich agricultural 

plain surrounding the city. 

The principal landmarks of the Old Town, the "Palais de la 

Berbie," the bridges and especially the cathedral via their 

outstanding characteristics and their close proximity along the 

course of the Tarn river create an exceptional panorama which 
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contributes to the comprehensibility of the whole and gives the city 

its unique identity. The preponderant use of local pink brick in 

this- area enhance the sense of architectural ensemble, uniqueness 

and unity; the slight variation of architectural form have, without 

destroying this unity, contributed to the dynamism of the townscape. 

The same is true for the differentiation of styles of open spaces 

and architecture according to the neighborhood. In newer areas, 

however, respect for these characteristics has not withstood other 

pressures. 

In the past, the streets were more welcoming for inhabitants 

who used this space even for private activities; they have lost much 

of this comfortable familiarity due to the preference given to the 

solution of the problems of vehicular traffic and parking. Spaces 

which were for pedestrian use in the past are now parking lots and 

the tradition of promenading at "Le Vigan" has now almost entirely 

disappeared; many pedestrian links were cut or replaced by the 

construction of unsafe underground passageways without fully 

considering the needs of the pedestrians. The decrease in ease of 

pedestrian circulation is partially compensated for, however, by the 

amelioration of private and public vehicular transportation which 

links the suburbs to the center of town. These developments in 

transportation, in turn, bring a surplus of daily animation downtown 

at the expense of neighborhood life. Due to the even distribution 

of urban functions in the Old Town and the pericenter, the street 

life in these areas is well distributed and intense during the day; 
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however, outdoor night life has been greatly curtailed by the advent 

of television. 

Due to the general and specific characteristics of its 

architecture, its open spaces and its environment, Albi.has kept its 

human scale and visual qualities which make it an interesting town 

to visit and a peaceful place to live. 



GENERAL CONCLUSIONS 

My primary goal when I undertook this thesis was to take stock 

of what I have learned in both fields of architecture and landscape 

architecture and to make the correlation between these two fields. 

In that perspective I have divided my study into two parts. In part I, 

I demonstrate that within the townscape, architecture and landscape 

are always interrelated as the two main components. Whatever the level 

and the type of their relationships, these directly determine the 

character and quality of the whole townscape as it is perceived by 

users. This shows the importance of these interactions and the poten­

tial which their manipulation offers for the conception and the 

evolution of the townscape. 

In part I, I have advanced a general theoretical model of these 

relationships, showing the critical points to consider for architects 

or landscape architects when intervening in the townscape to define 

and/or solve the current problems. In the meantime, I have brought out 

the difference between the still traditional concept of the two 

professions and a new larger conception which better fits our epoch 

and the new problems encountered due to the increasing pressure of 

vehicular traffic, technological advances and rapid urban expansion. 

These problems include adaptation of the old context to current needs, 

preservation of natural resources, internal coherence of new large urban 

ensembles as a result of rapid expansion and juxtaposition of these new 

townscape patterns with the old ones. 
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Part II is an application of the theory to the practical study 

of Albi's townscape and to the development of some ideas stated in 

part I. This section of the thesis particularly shows the importance 

of history of a townscape in the determination of its dominant physical 

and visual characteristics, constituting the context on which 

architects and landscape architects intervene and of the sequences for 

the comprehension of the townscape as a whole. In addition, this 

application demonstrates the possibility for professionals to use the 

theory as a basis of work and for students to use a given town as a 

laboratory. For me, this study also represents the first step toward 

designing from the theory a course about the relationships between 

landscape and architecture for students in both fields of architecture 

and landscape architecture, the purpose of which would be to enlarge 

the traditional concept of each profession and to provide them with 

the means to work together in their common domain. 



BIBLIOGRAPHY 

This bibliography includes two distinct lists of books, one 
for each part of the study. List I includes books related to land­
scape and architecture, and list II includes books related to Albi. 

List I: 

Chermayeff, Serge; Christoffer, Alexander. Community and Privacy. 

Cullin, Gordon. Concise Townscape. 

De Carlo, Gian Carlo. Urbino. 

Fabos, Gy Julius; Green, Christopher M; Joyner, Spencer A., Jr. 
The Metland Landscape Planning Process. 

Fabos, Gy Julius; Caswell, Stephanie J. Composite Landscape 
Assessment. 

Frankl, Paul. Principles of Architectural History. 

Giedion, S. Space, Time and Architecture. 

Hall, Edward T. The Hidden Dimension. 

The Silent Language. 

Mac Harg, Ian L. Design with Nature. 

Lynch, Kevin. The Image of the City. 

Site Planning. 

Moore, Charles Wilard. Dimensions: Space, Shape and Scale in 
Architecture. 

Mumford, Lewis. The City in History. 

Newton, Norman. Design on the Land. 

Rapoport, Amos. Pour une Anthropologie de la Maison. 

Research, Planning & Design Associates. North Atlantic Regional Water 
Resources Study: Appendix N - Visual & Cultural Environment, 
NAR Coordinating Committee, Gy Julius Fabos, principal 
contributor. Maps and illustrations, 1970, 278 pp. 

187 



188 

Venturi, Robert. De l'Ambiguite en Architecture. 

List II: 

Allaire, Roger. Albia travers les Siecles. 

Austruy, Christian. "Strategies et Equipements dans l 'Urbanisation." 
Ph.D. dissertation. 

Belot, Leon. L'Ingenieur Maries. 

Biget, Jean Louis. Le Pont Vieux. 

Bou, C.; Bru, H.; Cubaynes, R.; Martignac, G. Connaissance 
du Tarn. 

Comite d'Historire Locale. Histoire et Images du Pays Albigeois. 

Gresle Bouigniol, Maurice. Les Plans des Villes et Villages du 
Tarn. 

Melissinos, A. Albi, Dossier d'Intention Ville Moyenne, 
March 1978. 

Albi, Contrat Ville Moyenne, December 1978. 

Revue du Tarn. 1935. "Fortifications." 

"Culture of Woad" (Pastel). 

Ville d'Albi. Plan d'occupation des Sols, September 1979. 



APPENDIX A 

LIST OF FRENCH PROPER NAMES 

Le Bon Sauveur: Former Palais du Petit Lude, built in 
the 17th century by Bishop Daillon du Lude, now an 
Asylum . . . . . . . . . . . . ....... Fig. 137, C 12 

Bondidou Ravine: One of the valleys running along the 
former ramparts which has been partly filled and 
fitted as Boulevard du General Sibille ..... Fig. 137, C 12 

Le Bourguet Neu: Former neighborhood founded by the 
Trencavel family . . . . . . . . Fig. 85 

La Caisse d'Epargne: Savings bank main office 

Cantepau: New neighborhood. 

Fig. 137, C 10 

Fig. 92 

Le Castelviel: Former location of the Celt 
then of Trencavels' castle, now an old 
of ·the city . . . 

oppidum, 
neighborhood 

Fig. 137, G 6 & 7 

The Cathedral Ste. Cecile 

Faubourg du Pont: See La Madeleine 

Grand Seminaire: See Lycee Rascol 

Hotel Reynes: Former residence of the Reynes family 
from the Renaissance, now the Chamber of 
Commerce 

Hotel de Ville: Town Hall 

Fig. 137, C 6 

Figs. 82, 137, D 7 

Fig. 137, D 7 

Le Jardin National Fig. 137, C & D 
8 & 9 

Lycee Laperouse: High school ............ Figs. 128, 137 D 5 

Lycee Rascol: Former Grand Seminaire, now a 
high school ...... . . . Fig. 137, D 5 

La Madeleine: Old neighborhood on the right bank 
also called Faubourg du Pont .......... Fig. 137, E to H, 

La Madeleine church or Ste. Madeleine .. 
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1 to 4 

. .... Figs. 113, 137, 
F 3 



Maison Enjalbert: Bourgeoise Renaissance residence, 
still a private house ............ Fig. 137, D 7 

La Ma1trise 

Le Marche couvert - the covered market 

........ Fig. 137, F 6 

. . . . . Fig. 137, F 6 

Massif Central: Central mountain of France 
westward from Albi 

Merville Ravine .. 

La Montagne Noire: Mountain located south of 
Albi . 

Le Mont Lozere 

Le Moulin du Chapltre: Old mill formerly owned by 
the church, now a power plant 

Le Moulin des Gardes: Another mill westward of 
Albi 

Fig. 68 

Fig. 137, G 8 

Fig. 68 

Fig. 68 

Fig. 137, D 5 
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La Mutualite Agricole Figs. 17, 137 B 9 

The Noodle Factory Figs. 110, 137 D 3 

The Old Town Fig. 137 D, E, 
FS,6,7,8 

Le Palais de la Berbie: Former Palace of the 
Bishops, now the Toulouse-Lautrec Museum .... Fig. 137, F 5 

Le Palais de Justice: Court House, former 
Convent of the Carmes .... .... Fig. 137, D 8 

Le Palais du Petit Lude: See Le Bon Sauveur 

Pare Avril . . . . . . 
Pare Rochegude: Former residence of the Rochegude 

family, now the city Library and a 
public park . 

Place d'Albi or Place de la Pila: Former town 
square where Place Ste. Cecile or Place de 

. Fig . 137, D 3 

Fig. 137, E 12 

la Cathedrale is now located (114) . . . .. Fig. 137, F 6 

Place Fernand Peloutier: One of the market 
places Fig. 137, A 9 



Place Jean Jaures 

Place du Patus Cremat 

Place St. Loup (50) . 

Place de Verdun (105) 

Le Pont Neuf or Pont du 24 Aout 1944 

Le Pont Vieux 

Le Pont Vielh: Former port on the river bank at the 

Fig. 137, C 9 

Fig. 137, D 8 

Fig. 137, G6 
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Fig. 137, D 3 & 4 

Fig. 137, E 4 

foot of Le Palais de la Berbie Fig. 137, F 5 

Prefecture (old and new) .. 

Rue des Foissants (Romanesque house) 

Le Saut du Sabo (77) 

St. Salvy Church and Cloister 

Theatre (19) .. 

Le Vigan: Current center of downtown activities 

La Viscose ...... . 

Fig. 137, C 7 

Fig. 137, E 6 

Fig. 137, E 7 

Fig. 137, B 9 

Fig. 137, C 8 

Fig. 93 
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APPENDIX B 

HISTORICAL SYNOPSIS 

An historical synopsis will facilitate an overview on Albi's 

townscape history. I have divided the townscape history into five eras 

according to the main steps of transformation of the landscape from the 

natural landscape to the modern town. 

CULTURAL AND NATURAL HISTORY IMPACT ON THE LANDSCAPE 

I. First human intervention on the natural landscape 
(100,000 to 450 B.C.) 

Climate evolution from glaciary to 
temperate. 

Slow growth of population. 

Formation of tribes, development 
of human, technical skills 
and religious cults. 

Starting of agriculture and stock 
farming. 

Change in tribal patterns from 
nomadic to sedentary and beginning 
of commercial exchanges. 

First tombs. 

First impact on the 
landscape. 

First built architecture. 

Beginning of deforestation. 

Formation of a road network 
and use of Albi's ford. 

II. The creation of Albi. First structure, opened expansion 
of the village. Celtic (450 to 121 B.C.) and Roman 
(121 B.C. to 406 A.D.) periods 

a. Celt tribes coming from 
the east invade the country 
and assimilate with the local 
population. 

Division of Gaul into small 
tribal territories. 

Tribal rivalries and fights. 
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Development of agriculture and 
farming; increased human impact 
on the landscape. Beginning 
of defensive architecture, 
foundation of an oppidum on 
Albi's site. 

Development of a community 
between the ford and the 
oppidum. 



b. Roman conquest brings a 
new peaceful era .. Unification 
of Gaul under Roman trusteeship 
and political structures and of 
exchange and commerce. 

Beginning of Christianity and 
its expansion. 

Rome' s decay. 
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Open development of the 
village between the oppidum 
and three hamlets. 
Development of large Gallo­
Roman farms in the country, 
vine agriculture and pottery. 

III. The fortified town and the long succession of insecure and 
periods (406 to 1700 A.D.) 

a. Successive barbaric 
invasions (406 to 700) and 
division of the country among 
invaders. 

Emigration from the unsafe 
countryside to the town. 

Reinforcement of Christianity 
which became politically and 
financially powerful. 

b. Feudal system (800 to 1340). 
Formation of French realm and of a 
military aristocracy which insures 
the regrouping of populations under 
their protection. In Albi, rivalry 
of the feudal Trencavel family with 
the religious (Christian) and the 
royal powers. Beginning of the 
civilization of Oc and development 
of the Cathare heresy. 

The king allied with the pope starts 
the Albigious Crusade. 

Building of fortifications 
around the town constituting 
precise boundaries between the 
urban and regional landscapes. 
Increasing density inside of 
the walls. 

Use of wooden architecture. 

Scarce open spaces inside the 
town. 

Building of monasteries and 
convents in the country. 

Building of fortified castles 
in the country. 

Foundation of the Bourguet Neu, 
new suburb of the town. 
Physical division of the town 
between the two local powers. 

Roman art: St. Salvy, Le Pont 
Vieux. 

Building of monasteries and 
convents outside the walls. 



Foundation of the Inquisition. 

Destruction of the heresy, of the 
civilization of Oc and of the power 
of local lords. 

c. The 100-Years War (1340 to 1460) 
between France and England. 

Lack of safety in the country, 
decay of agriculture. Poverty 
of the population. 

d. The new peace and prosperity 
(1460 to 1527). 

e. The Reformation and the 
Religious War. 

f. 17th century. Centralization 
of the power under Louis XIV, 
absolute king. End of the local 
lords' power and creation of a 
national administration under the 
king's control. End of insecurity 
in the country. 

Development of a national road 
system. 
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Gothic architecture and art: 
Le Pont Vieux, Cathedral and 
Le Palais de la Berbi'e. 

First rough survey of the town. 
Building of brick ramparts, 
works to make the Tarn 
navigable, increasing density 
inside the walls. 

Renaissance: noble archi­
tecture, brick and stone. 
bourgeoise architecture, 
wooden frame buildings. 

Clearing of the space out of 
the ramparts. 

Birth of the Jardin a la 
Fran~aise in Versailles; in 
Albi, building of the small 
palace of Bishop Daillon du 
Lude with a beautiful Jardin 
a la Fran~aise. 

Creation of a small square 
inside the city: Place du 
Patus Cremat. 

IV. Opening of the town, beginning of urban design. 

a. The 18th century until the 
Revolution. 

The ramparts are gradually 
demolished and the ravines 
filled up; the cleared spaces 
are fitted up as boulevards 
and promenades. 

Laroche Plan structures the 
expansion of the town and links 
the center to the suburbs. 



Beginning of-industrialization. 

b. The Revolution and the 19th 
century. 

Reorganization of the regional 
administration; Albi becomes 
Chief Town of the Tarn County. 
Abolition of nobility's privileges. 
Sale of religious and exiled 
nobles' properties. 

Migration of the population of the 
country to the town to find jobs. 
Coal mining induces the development 
of industries. 

Acceleration of scientific progress. 
Development of railroads. 1870 War. 
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Creation of a new urban 
fabric in .the expansion zone 
around the Old Town. The 
limit between the town and 
the surrounding landscape 
becomes less defined. 

Development of a small 
industrial architecture. 

Development of the lands 
seized from the Church and 
the nobles; transformation 
of monasteries and convents 
into public buildings. 

Growth of the town in the frame 
designed by Laroche. 

Development of industrial 
architecture with workers' 
housing. 

Maries Plan: creation of 
wider streets and open spaces 
in the Old Town; completion 
and extension of Laroche 
project: building of Le Pont 
Neuf. 

Military architecture. 

Gas street lighting. 

Development of public 
building: theatre, schools, 
etc. 



V. The Modern Town 

Invention of motor vehicles and 
electricity. 

Development of commerce and 
world exchange of ideas; 
techniques unification tendency. 

World War I slowing down of economy. 

1918-1940 industrial prosperity. 

World War II. End-of the industrial 
prosperity and tertiarization of 
employment. 

Rapid growth of population (1960), 
then stabilization of the growth. 
Development of television; increase 
in vehicular traffic. 
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Slow expansion of the suburbs. 
Electric street lighting. 

Marty Plan: extension of the 
existing urban structure (non­
implemented). 

1956 Renovation project (non­
implemented). 

Increase in the rate of urban 
expansion, creation of new 
suburbs. 

Increasing problems of 
preservation of the townscape 
unity and quality. 

Adaptation of the street pattern 
to vehicular traffic at the 
expense of pedestrian traffic and 
diminution of the street life. 
Gradual deregionalization of 
architecture, frittering of the 
boundaries of the town. 

Schema d'Amenagement et 
d'Urbanisme (1977). 

Contrat Ville Moyenne (1978). 

P.0.S. (1979). 
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Location of Albi in the NAR landscape continuum 
Atlantic Regional Water Resources Study). 
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